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Degerli sanatseverler,

Fotograf, yaklasik iki ylzyillk ge¢misinden bu yana in-
sanlar Uzerindeki etkisini artirarak ve diger sanatlarla
ishirligi yaparak bizleri sasirtmaya devam ediyor.

Zeytinburnu’'nda yedi yildir fotograf yarismasi diizenliyo-
ruz. Yarismalarimiza tlkemizin farkli bélgelerinden bin-
lerce fotograf sanatcisi katildi, onbinlerce fotograf karesi
juri Uyelerimizin degerlendirmesine girdi. Yarismadan
daha da dnemlisi Zeytinburnu ile ilgili binlerce fotografi
tarihe kayit olarak diismis olduk.

Yedi yillik fotograf yarismasi tecriibesinden sonra ulus-
lararasi olgekte bir festival dizenlemek igin yola giktik.

Oksijen temasi ile ilkini diizenledigimiz festivalde fotog-
raf sanatinin anlati sinirlarini genisletmek, fotografa tut-
kuyla bagli geng sanatcilarla ustalari bir araya getirmek,
fotograf sanatini yayginlastirmak, entelekttel ve kalturel
anlamda fotografseverlerin bu habitattan beslenmelerini
saglamak oncelikli hedefimiz.

Zeytinburnu Uluslararasi Fotograf Festivali’nde agirladi-
gimiz sanatgilara, onur konugumuz Ara Giiler'e ve festi-
valin diizenlenmesinde emegi gegen butin arkadaslari-
ma sikranlarimi sunuyorum.

Dear artlovers,

Photography, its increasing infulence on people and to
suprise us with the other arts over its 200 years history
continues.

We have been holding a photography competion for
seven years in Zeytinburnu, thousands of photography
artists from different regions of our country have had
participated in this competition, tens of thousands of
frames were evaluated by our jury members. What's
more important than holding a competion is that we
have recorded thousands of pictures from history of
Zeytinburnu.

After seven years of experiencing in holding a photography
competition, we have aimed to hold a festival on an
international scale.

With this festival, in which for first time we hold, theme
is The Oxygen, we aim mainly to expand the narrative
borders of photographic art, to bring young, passionate
artists with the master photographers together, to spread
art of photography all over the country, to enable any
photography enthusiasts to make use of this intellectual
and cultural habitat.

I would like to offer my thanks to the all artists we have
made welcome at Zeytinburnu International Photography
Festival, to Ara Gller who is our quest artist and to the all
friends who diligently worked for this festival.

Mot ;(ljp;h

Zeytinburnu Belediye Bagkani
Mayor of Zeytinburnu Municipality



Fotograf, zamanin kisa bir kesidinin dondurulmasini ve gorsel olarak bir ylizeye hapsedilmesini ifade eder.
Benzersiz bir “An"dir. Heraklitos'un dere 6rnegi gelir aklima, “Ayni dereye iki kez girmek mimkin degil.” Ya-
sananlarin geriye cevrilemeyecegi ve tekrar edilemeyecegi gercegi, fotografla viicut bulur sanki. “O An"1 bize
tekrar yasatan, zaman ve mekani birlestirip iki boyutlu alandan bize dogru uzanan en kisa yol fotograftan
geciyor. Hele zamanin kisa ve anlamli biitinler disinda ehemmiyetinin iyice azaldigi bir cagda, degerli anin
fiziksel bellegini insandan calan tanrilarin en hizlisi Hermes'tir artik fotograf.

ibn-i Arabi'den, Heisenberg'e biitiin fikirler hep “an”i tanimlamaya calisiyor. Cagimiza damgasini vuran dil
felsefesi, suretlerin aslindan hizla kopusunu ve yeni bir anlama biiriiniirken en blylk hizmetkarinin gorsel-
ler oldugunu vurguluyor. insanoglunun her dénemde farkl yanitlar buldugu fakat sormaktan hic vazgecme-
digi asli konu olan hakikat, cagimizda iki boyutlu bir yiizeye sikistirilmak isteniyor ve artik hicbir donemde
olmadigi kadar popiiler. Her an her saniye milyonlarca goriinti kaydediliyor. Peki ya hakikat, anlam! Belki
burada Irving Penn'‘in sozlerine kulak vermek gerekir: “lyi bir fotograf, bir hakikati anlatan, kalplere doku-
nan ve izleyiciyi bunu gordigu icin farkli kilan fotograftir. Yani tek kelimeyle etkilidir.” Kisaca donustlren
fotograftan bahseder Penn. Dondistiiren ve baskasinin “an”ini igsellestirmenizi isteyen hakikatin iki boyutlu
varligidir, baskalarinin anlarinin bizim yasantimizda karsilik bulmasidir.

Zeytinburnu Belediyesi ve Turkiye Fotograf Vakfi isbirligiyle ilki gerceklestirilen Z FotoFest, “Oksijen” tema-
st ile ulusal ve uluslararasi arenadan birgok usta fotograf sanatgisini bir araya getiriyor. Cagimizin giincel
sorunlarina, fotografi arag olarak kullanarak yaklasmak ve mesajlari olanlari sizlerle bulusturmak istedik.
Sanatcilarimiz Uzak Asya'dan Ortadogu'ya, Kita Amerikasi’ndan Afrika'ya farkl fotografik bicimler ve tek-
niklerle bu insanf sorunlari tematik olarak isliyor.

Festivalimizin en 6nemli etkinliklerinden biri de gelecegimiz olan ¢ocuklarimizla yapilan ¢alismalar. Zeytin-
burnu ilgesinin ¢ok kiltirlu yapisi 6rneklenerek farkl kiltlr ve sosyal gruplardan genclerimizle atdlyeler
yapiliyor. Fotograflar cekiliyor, basiliyor, ériiliyor, daha dnce karsilasmadiklari essiz deneyimleri birlikte
kazaniyorlar.

Dogaya, insana karsl tutumumuzun bu sekilde devam etmesi, gelecegimizi, aldigimiz mirasi devredece-
gimiz nesilleri olumsuz etkiliyor. Bilim tarihinin artik aydinlattigi en biylk gercek, doganin siirekli baska
bir forma donlserek kendini yeniledigidir. Onun bir parcasi oldugunu unutan insanoglunun kaderini, kendi
gelecegi icin yapacaklari belirleyecektir.

Festivalimiz giincel, insan{ ve sosyal konulara getirdigi farkli bakis acilari ile kapilarini araliyor. insallah ge-
lenekselleserek Tirk fotografinda tematik mesajlarin fotografik bir dil ile anlati olanaklarini kurgulayacagdi
ozel bir mecra olusturur.

Kiltir ve sanat alanindaki etkinlikler ve yayinlarla citayr sirekli yikselten fotografci Belediye Baskani-
miz Murat Aydin‘a, bu ¢alismalarin arkasindaki 6nemli isim degerli Baskan Yardimcimiz Erdem Zekeriya
Iskenderoglu’na, bana festival fikrinin ilk giiniinden bu yana her alanda destek veren sevgili Kiiratériim ve
dostum Ozan Bilgiseren'e, konsept ve icerik olusturmada festivalin her alaninda yogun bir sekilde galisan
Sanat Koordinatoriimiiz Mesude Bilbil'e, kurdugu baglantilarla yazisma trafigini hafifleten destekgimiz
Pelin Ulca'ya ve festivalimizin ana kaidesi degerli sanatcilarimiza sonsuz tesekkirlerimi sunuyorum. Ayri-
ca Z FotoFest'in gerceklesmesinde katkisi bulunan ekibimize, Zeytinburnu Kiltiir Sanat Merkezi Fotograf
Kurslar Gondllilerine ve katkida bulunan, isimleri zikredilmeyen kahramanlara da stikranlarimi sunmak
istiyorum.

Murat Giir
Sanat Yonetmeni



Photography means to freeze a short time in a frame and capture it on a surface. It is a unique “moment”.
Heraklitos’ example of river comes to my mind; “You can not step into the same river twice.” The fact that the
experienced moments can not be reversed or repeated, it comes into existence with photographs. Photography
is the shortest way to make us live in “the moment” again and it unites time and place by presenting through
a two-dimensional field. Especially, in this era in which the importance of time is decreased except short
and meaningful unities, the photography is the fastest god, Hermes who steals the physical memory of the
precious moment.

From Ibn Arabi to Heisenberg, all ideas are trying to describe “the moment”. The philosophy of language,
which is one of the most influential powers of our age, highlights how fast shapes leave their originals, and
the fact that images are the most important servants when these shapes transform to a new meaning. The
truth, the main subject people find different answers all the time but never give up to question, is desired to be
pressed in a two-dimensional surface in our age and now it is more popular than ever before. Every moment,
every minute, millions of images are recorded. What about the truth, the meaning! Maybe we should pay
attention to what Irving Penn'’s quote; “A good photograph is one that communicates a fact, touches the heart,
and leaves the viewer a changed person for having seen it; it is in one word, effective.” In brief, Penn talks
about the transforming photography. It is the two-dimensional entity of the truth transforming and wanting us
to internalize other people’'s “moment’; it is the equivalent of other people’s moments in our lives.

Z FotoFest, which takes place for the first time with the collaboration of Zeytinburnu Municipality and Turkey
Photography Foundation, brings many national and international photography artists together with the
“Oxygen” theme. We wanted to approach to the modern problems of our age by using photography as a tool,
and to make you meet the ones with messages. Our artists handle these humanity problems thematically
with different photographic shapes and techniques from the Far Asia to Middle East and from the America
continent to Africa.

One of the most important activitiy of our festival will be the workshops for our children. By sampling the
multicultural structure of Zeytinburnu district, workshops will be held with teenagers from different cultural
and social groups. Photographs will be taken, printed, weaving and unique experiences, will be gained together.

The fact that if our attitude towards nature and ourselves continues in the same direction then it affects our
future negatively so the generations which we will inherit the heritage we own. The biggest truth that the
science history has revealed is: The nature renews itself by transforming into a new form continuously. The
fate of humans, who forget being a part of the nature, will be determined by what they do for their future.

Our festival opens its doors with different point of views on modern, humane and social subjects. We hope
that it will become a tradition and create a special channel in which thematic messages build expression
opportunities with a photographical language in Turkish photography.

I present my endless thanks to our Mayor and photography artist, Murat Aydin for setting a higher standard with
cultural and artistic activities and publishings, to our dear worth Deputy Mayor Erdem Zekeriya iskenderoglu
the important figure behind all these activities, to my dear curator and friend Ozan Bilgiseren supporting me
in any subject from the first day of this festival idea, to our Art Coordinator Mesude Bilbiil working very hard
in every field of the festival from concepts to content creation, to our supporter Pelin Ulca lessening the written
communication traffic with the contacts she has created, and to our valuable artists who are the main figures
of our festival. | also express my gratitude to our team contributing creating the Z FotoFest, to the Zeytinburnu
Culture and Art Center Photography Courses Volunteers, and to other heroes whose names are not stated.

Murat Gir
Art Director



Gectigimiz yil Mayis ayinda hayata gozlerini yuman fotograf sanatgisi Sabit Kalfagil hocamiz yillar
once bir sohbet sirasinda sunlari soylemisti:

“1950’lerde mimarlik 6grencileriyken bize derslerde, gelecekte endustriyel atiklarin ve ¢oplerin
insanligi ciddi miktarda rahatsiz edecegi, blyik sorunlar olusturacagi anlatilird. Biz ise o donem bu
kehanetvari 6nermelerin bizim yasam donglimiizden ¢ok sonralari ortaya cikacagini zannederdik.
Oysa 40 yil icinde bunlarla ylzlesmeye basladigimizda artik is isten gegmisti.”

Uzun zamandir refah seviyemizi artiracak sanayiler tesis ediliyor, konut insaatlari yapiliyor ve
bu sekilde insanlara is ve istihdam saglanmasi da mevzu bahis oluyor ama biz de “doganin
katledilmesine” g6z yumuyoruz. Burada gercekten icinden ¢ikilmasi zor bir paradoks var.

Bir taraftan da doga intikamini aliyor.. Kislar ve yazlar; ug sicakliklarda gegerken artik diinya hig
olmadig kadar i1siniyor. Amerikan Havacilik ve Uzay Dairesi'ne (NASA) gore 2017 yili 1880'den beri
kayit altina alinan en sicak ikinci yil oldu.

iklim degisikliginin sonuclarini bizzat giinlilk hayatimizda gérmeye basladik bile. Ani bastiran
bir firtinada yagan dolu tanelerinin arac ve binalar {izerindeki etkisini gecen Temmuz Istanbul'da
bulunanlar gayet iyi hatirlar.

Ozetle pek de hayra alamet olmayan bir degisimin ve déniisiimiin icindeyiz. iste bu vesileyle bu tuhaf
donlistime bir nebze olsun dikkat cekmek istedik.

Uzun zamandir kiltir ve sanat misyonunu hakkini vererek sirdiren Zeytinburnu Belediyesi
himayesinde bu yililkini gerceklestirdigimiz Z FotoFest festivalimize konuk olan sanatcilar; belgesel
ve kavramsal calismalariyla festivalin “Oksijen” Gst basligi altinda bulustular.

Festivalimizin 6ne cikan bir 6zelligi de cocuklara yonelik atolyeler. Zeytinburnu’nun demografik
yapisini géz oniinde bulundurarak gerceklestirmeyi planladigimiz atolyeler Tirkiye'de cocuklari
hedef alan en kapsamli ve en yogun ¢alismalardir.

Nasil ki bir fotograf¢i olarak Sayin Zeytinburnu Belediye Baskanimiz Murat Aydin, festivalin sanat
yonetmeni Murat Glr ve sanat koordinatori Mesude Biilbil ile yollarimiz kesistiyse, belki cocuk
atolyelerinde egitim alacak minik sanatgi kardeslerimizle de gelecekte tekrardan bir arada olmayi
ben kendi adima temenni ediyorum.

Basta Zeytinburnu Belediyesi olmak (izere katilimci sanatgilara, gondilliilere ve emegi gecen herkese
tesekkirlerimi borg bilirim.

Prof. Ozan Bilgiseren
Kirator



Last May photographer, architect and tutor Sabit Kalfagil whom passed away, he was my teacher and
once he told me:

“In 1950's while we were attending our architectural lectures as student, it has been said that industrial
waste and garbage will be a major problem and will be threat for humanity in the future. At that time
we were suppose that this kind of prophecy will be appearing at the -far future- later than our life
span. However it was too late when we started facing with it in 40 years.”

On one side industrial constructions and infrastructures are increasing our wealth and people are
finding jobs with it but on the other side we condone the demolishment of the nature thus, these are
the hard paradoxical situations.

However nature hits back. Winters and summers are in extreme now and the earth is getting warmer
as never before. 2017 is almost certainly rank as one of the planet’s top five warmest years on record,
according to (NOAA) and NASA since 1880.

We already started to observe the affects of climate change in our everyday life and we decided to
draw attention to this bizarre matter with a photography festival.

I would like to thank Zeytinburnu Manucipality, guest artists, volunteers and everyone who made this
event possible.

Prof. Ozan Bilgiseren
Curator




Z FotoFest Hakkinda / About Z FotoFest

Zeytinburnu Uluslararasi Fotograf Festivali Z FotoFest, istanbul'un kiiltiirel zenginlik ve degerlerini
yasayarak gelecek nesillere miras birakan, gelisen ve yenilenen ilgesi Zeytinburnu Belediyesi ve
Turkiye Fotograf Vakfi isbirligi ile diizenlenen uluslararasi dlcekte bir fotograf festivalidir.

Z FotoFest ilham vermek, farkli alanlardan fotografcilari bir araya getirmek ve fotograf sanatinin
anlati sinirlarini genisletmek icin ortaya ¢ikmis, kar amaci glitmeyen bir organizasyondur. Z FotoFest
fotografa tutkuyla bagli gen¢ sanatgilarla, ustalan bir araya getirmeyi ve fotograf kulturinu
yayginlastirmayi hedefliyor.

Fotograf, yaklasik iki yuzyilik gegmisinden bu yana insanlar tizerindeki etkisini artirmaya ve diger
sanatlarla isbirligi yaparak bizleri sasirtmaya devam ediyor. Belgeselden foto muhabirligine,
sinemadan sanat fotografina, enstalasyondan multimedyaya gorintiiniin cazibesi giin gectikge
sinirlari zorluyor.

Z FotoFest geleneksel yontemlerden son teknoloji sergi ve sunumlarla, izleyiciye yeni pencereler
acmay! hedefliyor. Festival kapsaminda 50'nin (izerinde sergi, ¢ok sayida slayt gosterisi, ustalarla
soylesi, portfolyo degerlendirmeleri, belgesel film gosterimleri, seminerler ve 6zel atélyeler yer
aliyor.

Klasikle moderni bir araya getiren Z FotoFest, fotografta yeni ve farkli olanin pesinde ciktigi bu
yolculukta uluslararasi fotograf diinyasinin énde gelen festivallerinden biri olmayi hedefliyor.

Zeytinburnu International Photography Festival Z FotoFest is an international photography festival
that has been organized with the collaboration of the Municipality of Zeytinburnu district, in where
cultural wealth and values of Istanbul are experienced and inherited to the future generations by
becoming developed and renewed, and Tiirkiye Fotograf Vakfi (Turkey Photography Foundation).

Z FotoFest was established as a nonprofit organization which attempts to inspire, to bring together
photographers from different fields and to expand the limits of photography’s narration. Z FotoFest
aims to bring together dedicated young artists with masters of photography and to popularize
photographic culture.

Throughout its 200 years past photography continues to increase its effect on people and to amaze
us by collaborating with other disciplines of art. From documentary photography to photojournalism,
from cinema to art photography, and from installations to multimedia the appeal of images is pushing
the limits day after day.

Z FotoFest intends to open new windows for the audience by using techniques from conventional
ones to the latest exhibition and presentation methods. In the context of the festival more than 50
exhibitions; slide shows, talks with artists, portfolio views, documentary film screenings, seminars,
and special workshops will be held.

While bringing classics and modern Z FotoFest departs for a journey in pursuit of new and
unconventional therefore it aims to be one of the leading festivals in the international arena of
photography.



Misyon ve Hedefler / Mission and Goals

Entelektlel ve kiltirel anlamda fotograf severlerin bu habitattan beslenmelerini ve kendilerini
gelistirmelerini saglamak ana amacimizdrr.

Hedefimiz, Z FotoFest Uluslararasi Zeytinburnu Fotograf Festivali'ni her yil tekrar ederek, farkl
tematik basliklarda fotograf, sinema ve disiplinler arasi alanlarda calisan sanatcilari bir araya
getirmek ve gorsel kilture katkida bulunmaktir.

Our main goal is to provide intellectual, cultural nourishment and development for art lovers from
this habitat.

We aim to repeat Z FotoFest International Zeytinburnu Photography Festival every year under
different thematic titles to bring together photographers, film makers, interdisciplinary artists and to
contribute to visual culture.

Z FotoFest 2018 Temasi / Z FotoFest 2018 Theme

Bu yila 6zel olarak Z FotoFest diizenleyecegi ilk festivalde “Oksijen” temasini se¢mistir. Cevre
bilincinin fotograf ve sinema sanati sayesinde kamuoyuna yeniden hatirlatilmasi hedeflenmektedir.

The theme chosen for the first Z FotoFest is “Oxygen”. The theme intents to remind to public already
existing awareness on environmental issues with the help of photography and film media.

Oksijen / Oxygen

Oksijen; ekolojik ¢okis ve yok olan dogayi, endistriyel atiklari, cevre sorunlar ve savaslar
karsisinda caresiz kalan insani, go¢ ve kentlesmenin yarattigi tahribati, tiketim toplumunun ¢op
sorunlarini, kiiresel isinma ve iklim degisimini ve tim bunlar karsisinda yeryiziiniin vahsi ve kiskirtici
guzelliklerini karsilastirmayi ve yeni sorular pesinde kosmayi hedefliyor.

Z FotoFest “Oksijen” tematiginde kiresel capta bir bakisla ve gorsel sanatlarin giictiyle, toplumda
cevre bilincini pekistirmeyi amacliyor.

Oxygen aims to go after the concepts of ecological collapse, perishing nature, industrial waste,
human helplessness at facing wars, environmental issues, destruction caused by immigration an
urbanization, accumulating waste from excess consumption of society, global warming and climate
change, and comparing challenging and rare beauties of nature.

Z FotoFest's theme of Oxygen intends reinforcing environmental consciousness of public from a
global view by using power of visual arts.




Festival Mekanlari

Z FotoFest sergileri, belgesel film godsterimleri, seminerler ve sanatgi konusmalari
asagidaki adreslerde gerceklesecektir.

Zeytinburnu Belediye Baskanlik Binasi Zeytinburnu Kiiltiir Merkezi

Bestelsiz Mahallesi, No 5, 34020 Bestelsiz Mahallesi, 34020
Zeytinburnu / Istanbul Zeytinburnu / istanbul

Festival Venues

Z FotoFest exhibitions, documentary movies, workshops, seminars and masters’ talks will
be held at the following venues.

Zeytinburnu Municipality Building Zeytinburnu Cultural Center

Bestelsiz Mahallesi, No 5, 34020 Bestelsiz Mahallesi, 34020
Zeytinburnu / istanbul Zeytinburnu / istanbul




Fotolest

*Alfabetik siraya gore / In alphabetical order

SERGILER
EXHIBITIONS

Zeytinburnu
Belediye Baskanlik Binasi

ZKSM
Zeytinburnu
Kultlr ve Sanat Merkezi
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Akbas, M. Cevahir
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“Avci: Av'Iin Karanlik Tarafi / Hunter: Dark Side of Hunting”
M. Cevahir Akbas babasinin evladindan gizledigi avci kimliginin ve ondan esirgedigi kayip zamanin pesine disuyor.

M. Cevahir Akbas pursues his father’s secret identity as a hunter and the lost time withheld from his son.
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Alshaibi, Sama

“Silsile /Silsila”
Silsile -baglanti, zincir- adli projede sanatgl; glinliik ve belgelere dayali gercekcilik ile Ortadogu, Kuzey Afrika ve
Giineydogu Asya adalarinda cogunlugu Miisliiman olan on bes {ilkede bilyiik seyyah ibn-i Batuta'nin izini siiriiyor.

Silsila -link, chain- project, the artist follows the path of the great traveller Ibn Battuta in fifteen countries with Muslim
majority in Middle East, Northern Africa and Southeast Asia islands with a daily and document based reality.












Arnold, Corey

“Dutch Harbor Giivercinleri/
Pigeons of Dutch Harbor”

Corey Arnold, Ulkesinin ulusal simgesi
kel kartalin, modern Amerika'da gézden
dismis ve artik bir riyayi pek de temsil
etmeyen acikli hikayesini anlatiyor.

Corey Arnold tells a sad story of his
country’s national symbol bald eagles
that fall from grace in modern America
and how they do not represent a dream
anymore.













22

Arslan, Ercan

“Oksijen/Oxygen”

Arslan’in fotograflari, bir foto muhabiri
duyarliigiyla kent, doga ve insan iliskilerine
odaklaniyor.

Arslan’s photographs focus on city, nature and
human relationships with the sensitivity of a
photo journalist.
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Arthus-Bertrand, Yann

“Atlar/Horses”

Yann Arthus-Bertrand, diinyanin birbirinden oldukga
farkli medeniyetlerinde; hayvanlarla insanlar arasindaki
gucli baglari vurgulamak amaciyla on bes yil boyunca
dolasarak ylzlerce irkin ve tiirlin portrelerini belgeledi.
Usta fotografcinin fotograflarinin ana karakteri olan “At”
canliigin ve zarafetin bir semboli oldu.

Yann Arthus-Bertrand has documented the portraits of
hundreds of races and species by travelling civilizations
different from each other for 15 years on the purpose
of highlighting the strong connection between animals
and humans. “Horses” -the main character in the
photographs of the master artist- has become a symbol
of vitality and dignity.
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Azzam, Tammam

Suriyeli sanatcinin sanat tarihine gondermeler
yaparak olusturdugu yeniden diizenlemeler
tlkesinin bugiinki durumuna dair dokunakl
sahneleri izleyiciye tasiyor.

The rearrangements of the Syrian Artist created
by making reference to the art history reveal
some touching views from the present situation
of his country.













Biricik, Dogu
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“Bilinmeyen Dosyalar/X Files”
Geng sanatci Dogu Biricik, mevcut kaynaklarin heba edilmesini konu edinen “Bilinmeyen
Dosyalar — X Files” projesinde, rontgen cihazinin géziinden ¢op posetlerini izleyiciye sunuyor.

Young artist Dogu Biricik is presenting his “X-Files” from the point of x-ray device that trash bags
are kept away from daily life infact they are the waste of existing resources.
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Cai, Dongdong

Sanatgl, sokaktan buldugu malzemeleri ve atik ritinleri fotograf stiidyosu iginde yaptigi
diizenlemelerle; evsizlerin yasadigi yerleri andiran kompozisyonlara doniistiirmekte.

The artist transforms materials and waste products into compositions those he finds on the streets.
He reassembles them in the photography studio where they resembles homeless dwellings.
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Chen, Zhuo

“Sakli/Hidden"

Seri, 2011-2017 yillari arasinda
cekilen sehir disinda karsilasilan,
kenara koseye gizlenmis
manzaralardan olusuyor.

The series consists of landscapes
taken between 2011 and 2017,
encountered out of the city, and hidden
off the beaten path.
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Cakmak, Sinan

“Yasak Bolge Cernobil/
Chernobyl - The Exclusion Zone”

Uzerinden 30 yildan fazla bir zaman

gecmesine ragmen nitkleer felaketlerde
ilk akla gelen Cernobil, Sinan Cakmak'in
usta objektifinden yeniden animsaniyor.

Chernobyl, the first place comes to our
minds when we hear of nuclear disasters
even if more than 30 years have passed, is
reminded to us again through the master
lenses of Sinan Cakmak.
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Cekic, Ekin

“Beton Doga/Concrete Nature”

Geng fotografcl, dogal yasam alanlarimizin
sehirlesmeye ve betonlasmaya dontsimini
geleneksel bir yontem olan igne deligi fotograf
teknigiyle kaydediyor.

The young photographer records the
transformation of our natural living spaces into
urbanization and concretion with the traditional
pin-hole photography method.













Cetintas, Betil
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“Katman/Layer”

Gelisen sanayi ve tiiketim aliskanliklart ile birlikte ortaya cikan atik maddeler,
kirlenen cevre, azalan yesil alanlar konu aliniyor.

The subject is waste materials, dirty environment and decreased green spaces
emerge with the developing industry and consumption habits.
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Demir, Osman

“Kefken Balikgilari/Fishermen of Kefken”

Avlanma geleneginin giin gectikce azaldigi Kefken'deki barinaga
odaklanan sanatginin objektifinden yansiyan balikci portreleri izleyiciyle
bulusuyor.

Fishermen portraits, which are reflected through the lens of the artist
focused on a fishing port in Kefken where hunting tradition diminishes
day by day, are showcased.






Dindar, Bekir

“Karabiga / Karabiga”

Geng sanatci Bekir Dindar, Canakkale
Karabiga'da insa edilen termik santrallerin
dogaya ve toplumsal yasama etkilerini
belgeliyor.

The young artist Bekir Dindar documents
the transformation of nature and
communal living after thermal power
plants has been built in Karabiga,
Canakkale.
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Dong, Wensheng

“Dizginlenemeyen Dalga/
Unbridled Waves”

Proje, sanatginin 2010-2011 yillari
arasinda durgun su ylizeyine
aksam saatlerinde fosforlu cubuk
araciligiyla cizdigi imgelerin
kayitlarindan olusuyor.

The project comprises the
photographs of drawings made by a
glow pen on smooth water surface
in the evening hours between the
years of 2010 and 2011.
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Du, Zi

“Yara izi/Scar”

Sanatcl; devasa maden

cukurlari, ¢ép yiginlari, denizlerin
doldurulmasi, yerlesim icin daglarin
diimdiiz edilmesi gibi insan yapimi
muazzam peyzajlara odaklaniyor.

The artist focuses on human-

made colossal landscapes such as
giant mine holes, garbage dumps,
land reclamation from sea and
mountain-flattening for settlements.
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Echaroux, Philippe

“Kan Ormani /The Blood Forest”

Sprey boya ve kolaj yerine 1s1g1 kullanarak
olusturdugu planlarini “Sokak Sanati 2.0”
olarak adlandiran fotografci; Amazon
ormanlarindaki agaclara kabile seflerinin
ylzlerini projekte ederek yerlilerin seslerini
diinyaya duyuruyor.

The photographer names his plans as “Street
Art 2.0” composed of lights instead of spray
paint and collage and he makes the world
hear the voices of the natives by projecting the
tribal chiefs’ faces on trees.
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Er, Murat Han

“Mavi Seri/Blue Series”

1850’lerden beri kullanilan Cyanotype baski teknigiyle
gunimizde uretilen fotograflar gecmisle buglndi birine
baglayan hikayeler anlatiyor.

With the Cyanotype print technique, which has been in
use since the 1850'’s, stories that connect the past and
present are exhibited with the photos produced today.
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Firat, Kamil

“Zeytin / Olive”

Kamil Firat'in “6lmez agac¢” da
denilen zeytin agacinin éykisini
siyah beyaz fotograflariyla
izleyiciye sunuyor.

With his black and white
photographs, Kamil Firat exhibits
the story of the olive tree called
‘immortal tree”.
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Gomes, Chandan

“Cig Tanesinin Diinyasi (2011-2015)/
This World of Dew (2011-2015)"

Chandan Gomes, 12 yasinda bir cocugun
cizdigi dag resimlerinin pesinden giderek
cektigi duygu yikla fotograflarinda; izleyiciyi
gercekle hayal, yasamla 6lim temalariyla bas
basa birakiyor.

With her photos taken by following a 12 years-
old girl's mountain paintings, Chandan Gomes
puts the audience in the middle of the themes
of reality and dreams, life and death.
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Halawani, Rula




“Kudiis Cagiryor/ Jerusalem Calling”

Filistinli sanatci cocuklugunun hayat dolu sehri Kudiis'i glinimiiz Kudiis'lyle bir
araya getirerek olusturdugu katmanl fotograflar ve kente dair sesler esliginde
fotograf severleri diisiinmeye cagiriyor.

In company with the layered photographs and the voices of the city formed by
bringing the Jerusalem which used to be a lively city when she was a child together
with the today’s Jerusalem, the Palestinian artist urges photography lovers to think.









Han, Lei

Fotograflarinda bir yandan duygusal
ve nostaljik tonlari kullanan sanatgl,
ote yandan rahatsizlik hissi de
yaratarak seyirciyi disiinmeye davet
ediyor.

Using emotional and nostalgic tones
in his photographs, on the other
hand the artist invites viewer to think
deeply by creating a disturbance of
feeling.
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Hung Cheng, Jen

“Melankolinin Mekani/

Place of Melancholia”

Tayvan'li sanatgi dort yiz yillik bir gecmise
sahip ve yok olmanin esiginde, geleneksel bir
balik¢i kdyline odaklaniyor. Fotomontajlardan
olusan seride bir cok katmani tek bir katmanda
birlestiren sanatgl, es zamanlilik hissi yaratiyor.

The Taiwanese artist focuses on a traditional
fishing village of having four hundred years of
history and being in the threshold of disappearing.
In the series that consists of photomontages; the
artist creates a simultaneity feeling by uniting
numerous layers into one single layer.
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Karahoda, Samir

“Asirlik/Centenarian”

Yillardir siirlere, kitaplara, filmlere konu olmus Kosova, bu kez “Asirlik” adli fotograf projesiyle tarihe
dair anitsal portrelerini izleyiciye sunuyor.

Kosova, which has been the subject of poems, books and movies for years, meets the audience with the
photography project named “Centenarian” in which historical monumental portraits are exhibited.













Kog, Mustafa V.

“Mustafa Ko¢’un Goziinden Vahsi Yasam /
Wild Life through Mustafa Kog¢’s Eyes”

21 Ocak 2016 tarihinde aramizdan ayrilan degerli
is adami ve sanatsever Mustafa Kog, vahsi yasama
tutkun basarili bir fotografciydi. Bu alanda Urettigi
calismalariyla kendisi Z FotoFest'te aniliyor.

Mustafa Kog, a prominent businessman and an

art lover who passed away on 21 January 2016,
being passionate about wildlife he was a successful
photographer, he will be memorialized in Z FotoFest
with the works he created in this field.
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Kurtulus, Kaan

“Tarihi istanbul Bostanlari/
Historical Gardens of Istanbul”

Modern kent yasamina tezat olusturan
istanbul’'un {ic énemli merkezinde

yer alan Yedikule, Piyalepasa ve
Kuzguncuk Bostanlari Kaan Kurtulus'un
perspektifinden sunuluyor.

Contrasting the modern city life and
being in the three important central spots
of Istanbul, Yedikule, Piyalepasa and
Kuzguncuk Gardens are presented from
the perspective of Kaan Kurtulus.
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Mimar Sinan Giizel Sanatlar Universitesi Fotograf Boliimii
Photography Department of Mimar Sinan Fine Arts University

“Siirglin/Exile”

On sanatginin goztinden on farkli hikaye tematik bir baslikta bir araya gelerek diinyadaki go¢ olgusu tizerine odaklaniliyor.

Ten different stories from ten artists come together with a thematic title, focusing on the fact of migration in the world.
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Osman Demir

Galip Olcayto

Giilay Dogan

105



Morell, Abelardo

“Cadir Kamera/Tent Camera”

Usta sanatgl Abelardo Morell, cadir kamerasi ile
ikonik yerlerin bilindik manzaralarini arazi dokulariyla
birlestirerek fotograflarini birer tuvale dondstirtyor.

Master Artist Abelardo Morell, with his tent camera
combines well known landscapes of the iconic places
with terrain textures and turns each of them into a
canvas.
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Olcayto, Galip

“Zeytinburnu’nun Alanlari/
Fields of Zeytinburnu”

Zeytinburnu’'nun yesil alanlari,
yapilari, tarihi ve kiltirel cevreleri
gokytiiziinden yeniden kesfediliyor.

Green fields, structures, history
and cultural environment of
Zeytinburnu are rediscovered from
the sky.













Otoko¢ Otomotiv

Gorgiin Ozdemir

“Doniisiim- Hurda’'nin Yolculugu/Transformation - The Journey of Scraps”
Hurda araglarin ekonomiye ve ¢evreye verdigi zararlara dikkat cekilerek, tiiketim aliskanliklari yeniden sorgulaniyor.

Drawing attention to the fact how scrap cars damage economy and environment, our consumption habits are questioned again.



Niyazi Erdogan



Onder, Mustafa

“Farkli Hayatlar/Ways of Life”

Sanatc fotograf yolculugunu: “Baska
insanlarin yasam bicimlerine taniklik
ederek kendiminkini buldum” diye
ozetliyor.

The artist summarizes his photographic
journey: “By witnessing other people’s
life style I've found mine.”
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Oziiarap, Dinger

“Sinir Hatti/Border Line"

Guvenlik endiseleriyle, gogmen karsiti tutumlarla

oruld sinirlari adeta acik cezaevlerine benzeten Dinger
Ozliarap, aslinda “hangimiz iceride, hangimiz disaridayiz?”
sorulariyla izleyiciyi bas basa birakiyor.

Dincer Oziiarap associates the borders built in an anti-
immigrant manner with an open prison, and he makes the
audience questions “Which of us is in; which of us is out?”
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Paley, Matthieu

“Beslenmenin Evrimi/Evolution of Diet”

Diinyanin dort bir yanindan insanlarin atalarindan kalma
beslenme aliskanliklarini gozler dnline seren evrensel
bir hikaye.

This is a universal story unfolding the present ancestral
dietary habits of humans around the world.
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Sarioglu, Yeliz

“Girift / Intricate”

Farkli kentsel dontisim bolgelerinden ve sehrin nadir dogasindan artakalan
manzaralari fiziksel midahaleler ile -birbiriyle 6rerek- birlestiren geng sanatgi,
fotograflari yeni bir ifadeye donustiriyor.

The young artist combines landscapes from different urban transformation
regions and the remnants from the city’s rare natural habitat with the physical
interventions by intertwining them, creates a new expression.
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Schoeller, Martin

“Kayapo Kadinlari/Kayapo Women”

Martin Schoeller yakin plan portreleriyle izleyiciyi
Amazonlarin koruyuculariyla yakindan tanistiriyor.

With his close-up portraits, Martin Schoeller introduces
the protectors of Amazons to the audience closely.







Segal, Gregg

“Copiin Yedi Giinii/7 Days of Garbage”
Gregg Segal tiiketime ve atiklara dikkat cekerek izleyiciyi “Copler

nereye gider?” ve “Onlari koyacak yerler tikendiginde ne olur?”
sorulariyla bas basa birakiyor.

Drawing attention to wastes and consumption, Gregg Segal leaves
viewer alone by asking questions such as “Where trashes go?” and
“What would happen if there was no place to put them?”
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Shen, Caofang

“Saf Gorlis /Pure View”

Calisma, yiizlerce fotografin bir araya
getirilerek olusturulan bir kolajdir.

The work is a collage formed by
combining hundreds of photographs.




il

4




Topalar, Turan

“Avrupa’ya Uzanan Afgan Yolu / Afghan Road to Europe”

istanbul'u mesken tutan Afgan miiltecilerin yasam miicadeleleri ve zorlu
hayatlarindan kesitler sunuluyor.

Life struggles of Afghan refugees living in Istanbul are presented with
slices of their hard lives.
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Turak, Riza Aydan

“Battaniye / Blanket”

Sanatci “Battaniye”yi bir metafor olarak kullaniyor.
Acik bir mekanda, oksijenle sarmalanmis bir koza,
anne karni, givenli bir yer. Onun sarilmis kisi herhangi
bir yerden, herhangi birisi olabilir. Onlarin bir araya
getiren ortak nokta sarildiklari “Battaniye”.

Artist uses “Blanket” as metaphor. It's a cocoon, a
mother’s womb, a secure place in open space which
surrounds with oxygen. Person underneath can be
anybody from any where. What they all in common is
that “Blanket” they wrap around.
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Tirk, Kemal

“Gokdelenler / Skyscrapers”
Proje kapsaminda grafik cizgiler ve isik oyunlariyla gokdelenlere farkli bir agidan bakiliyor.

In the scope of the project, skyscrapers are seen from a different aspect with lines and luminous effects.
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Vitale, Ami

“Kuzey Kenya'nin Tabiat Muhafizlari /
Nature Guardians of the North Kenya”

Dinyanin 6nde gelen fotografcilarindan Ami
Vitale, National Geographic dergisinde de
yayimlanan hikayesinde Kuzey Kenya'daki fil ve
gergedan yetimhanesini konu aliyor.

One of the prominent photographers of the world,
Ami Vitale pictures her story of elephant and rhino
orphanage in Northern Kenya which is published

in the National Geographic.
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Wang, Haiyuan

“Platodan Esen Riizgar / Wind from the Plateau”
Projede Budist sutralari yazan flamalar, dini ve mitolojik baglamlariyla ele aliniyor.

In the project, flags with Buddhist sutras are featured in their religious and mythological contexts.






Wang, Yishu

Sanatci calismalarinda insan-doga-
hayvan iliskileri Gizerine bir “illizyon”
ve “alternatif gerceklik” insa ediyor.

In his works, the artist builds an
“illusion” and “alternate reality” on
human-nature-animal relationship.




" PO S TS
o 20 *3.“1&‘ e

L0

-“'-: 11









Weng, Fen
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“Ordos’a Bakis / Gazing at the Ordos”

2014'te gerceklestirilen bu seriye konu edilen kentlerin gercek dogasina yakindan
bakis sunuluyor.

In this series of 2014, a close perspective into the real natures of cities is presented.









Wolkers, Gert Jan

“3D Fotograf Gosterimleri /
3D Photography Display”
Hollandali sanatgi Gert Jan Wolkers
dinyanin farkl pek cok yerinde
cektigi goruntileriyle fotograf
severleri Ug boyutlu sihirli bir
diinyaya tasiyor.

With the images he took from so
many different places around the
world, the Netherlander artist
Gert Jan Wolkers introduces
photography lovers to the magical
world of the 3D (3 dimensional)
photography.







Xing, Danwen

“disCONNEXION (2002-2003)”
Xing, “disCONNEXION” serisinde kamerasini
teknolojik atiklarin estetigine ceviriyor.

In her “disCONNEXION” series, Xing directs his
camera to the aesthetics of technologic wastes.







Xing, Gang




“Yeryiiziinde Yasam / Life on Earth”

Sanatcl taslarin estetigini toprak kitaplari olarak karsimiza cikariyor.

The artist confronts the aesthetics of the stones as earth books.




Yang, Yongliang




“Yeni Diinyadan / From the New World”

Proje, ismini Dvorak'in 9. Senfonisi'nden aliyor. izlanda ve Norvec'te cekilen dag
gorselleriyle gergekei bir sekilde “hayali yeni bir diinya” betimlenmekte.

The project takes its name from the 9th Symphony of Dvorak. “An imaginary new
world” is depicted realistically with the mountain images from Iceland and Norway.




“Yapay Harikalar Diyari /
Artificial Wonderland”

Yongliang, bu seride mimarT imajlari firga
darbeleri gibi kullaniyor.

In this series, Yongliang uses architectural
images like brushstrokes.




“Ay Isiginda / Moonlight”

Et voluptius ad et que nobit volor molenisquam
re alist ut volorib usandae. Omnihilles estem ne
occupis eum venditio con nem am everita tibusande.

Et voluptius ad et que nobit volor molenisquam re
alist ut volorib usandae. Omnihilles estem ne occupis
eum venditio con nem am everita tibusande




Yesilyurt, Ali Haydar

Ali Haydar Yesilyurt
“Afrika’nin Kalbi Cad/Chad:
The Heart of Africa”

Londra'da yasayan Ali Haydar
Yesilyurt, Cad gezisinde cektigi
fotograflarla Afrika’nin kalbinin
kapisi araliyor.

Ali Haydar Yesilyurt, a photography
artist living in London, opens doors
of the heart of Africa with the photos
he took in his journey to Chad.
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Yildirim, Nevzat

“Yetim Kiz Cocuklan /
Orphan Girls”

Nevzat Yildirim, 2011 yiindan bugiine
kadar Afrika, Asya ve Ortadogu’nun
pek cok Uilkesinde fotografladigi yetim
kiz cocuklarinin yasamlarini izleyiciye
sunuyor.

Nevzat Yildirim features the lives

of orphan girls whose photos are
taken by him in different countries
from Africa, Asia and Middle East
respectively from 2011 to present day.













Yi, Shan

“Ociincii Goz / Third Eye”

Proje hareketli ve gizemli bir vizyon yaratmak icin, akil goziinii soyutlayarak kavramsallastiriyor.

The project conceptualizes the eye of the mind by abstracting it in order to create a moving and mysterious vision.






Yuyang, Liu

“Arsenik Zehirlenmesi Kurbanlari,
Hunan - Bati Afrika Aciklarinda
Siiriiklenmek / Arsenic Poisoning Victims
in Hunan - Drifting in West Africa”

Z FotoFest'e birbirinden bagimsiz iki projeyle

konuk olan sanatgl, ilkinde Arsenik zehirlenmesi
magddurlarinin siyah beyaz portrelerini sunarken,
digerinde Bati Afrika agiklarinda suiriiklenen Cinli
balikgilarin ana vatanlarindan uzaktaki hikayelerini
dinamik kompozisyonlarla betimliyor.

The artist is the guest of Z FotoFest with his two
projects that are independent from each other;

his first project features black and white portraits
of Arsenic poisoning victims, while the other one
depicts the stories of Chinese fishermen drifting off
the coast of West Africa while they were away from
their motherland.













Yiicel, Can

“Doga ile Basbasa/Alone with Nature”

Can Yicel, “Yalniz kalip dogayi dinlemek, onu anlamaya
calismak, uzaklara bakip ufukta kaybolmak, bazen
detaylarina hayran kalmak; nazarimda hepsi bir gesit
meditasyondur” diye 6zetliyor fotograf karelerine konu
olan manzaralari.

Can Yiicel summarizes the landscapes of his shots

by saying “Listening to nature all alone, trying to
understand it, sometimes losing yourself on the skyline
while looking faraway and sometimes admiring its
details are all some kind of meditation for me.”
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Zulkarnin, Achmad

Sanatgl: “Fotograflarima bakan
insanlarin kim oldugumu bilmelerini
istemiyorum, sadece yaraticiigimi
gormelerini istiyorum” diyor.

Artist: “I don't want people who look
at my photos to know me and who

I am, all | want is my creativity to be
seen by them” says.
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Fotolest

FOTOGRAF GOSTERIMLERI
PHOTOGRAPHY SCREENINGS

ZKSM
Zeytinburnu
Kultlr ve Sanat Merkezi

/-




204

Emre Kiheylan'in kiratérliguni yaptigi fotograf gosterimleri “Kaynaklar”, “Terk Edilmis / Kirsal / Kalabalik” ve “Doga
Insana Karsi” basliklaryla insan, doda, sehir iliskisini sorguluyor ve géz éniine seriyor.

‘Resources”, “Abandoned - Rural - Overcrowded “and “Nature Against Human” titled photography screenings curated by
Emre Kiheylan, are questioning and displaying human, nature, city relationship.

“Kaynaklar” / “Resources”

ilkel, az gelismis topluluklarin yasamlarini siirdiirmek icin kullandiklari madencilik, avcilik, geri déniisiim gibi yéntem-
lerden, gelismis batili toplumlarin kullandiklart modern enerji Gretim teknolojilerine, yerylzinin kaynaklari irdeleniyor.

In order to carry on living some practices such as mining, hunting and recycling are used by primitive underdeveloped
communities and modern energy production technologies are employed by developed Western societies have been scru-
tinized under “Resources” subject.

Fotografcilar / Photographers:

O Andrew Testa | “Eyes Wide Open” | ingiltere / UK

O Giles Clarke | “The Recyclers of Port-Au-Prince: Waste In Time” | ingiltere / UK
O Jamey Stillings | “Changing Perspectives” | ABD / USA

O Luca Catalano Gonzaga | italya / “Gold Fever & Blown Away” | italya / Italy
O Olivier Laban-Mattei | “Mongolia - there is no El Dorado” | Fransa / France
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“Terk Edilmis - Kirsal - Kalabalik /Abandoned - Rural - Overcrowded”
Cin, Hindistan, Hong Kong, Romanya, Rusya gibi farkli cografyalarda yasamlarini siirdiiren insanlarin sosyoekonomik
degisim ve gevresel donistumle olan iligkileri sorgulaniyor.

Relations of people with socioeconomic change and environmental transformation are questioning in different geogra-
phies such as China, India, Hong Kong, Romania and Russia.

Fotografcilar / Photographers:

O Brian Cassey | “Living in a Coffin & Cage Dwellers of Hong Kong” |
Avustralya / Australia

O Elena Chernyshova | “Days of Night - Nights of Day” | Rusya / Russia

O Giulio Di Sturco | “Vertical Slums” | italya / Italy

O Gregor Sailer | “Closed Cities” | Avusturya / Austria

O Heidi Bradner | “Siberia, Stalin and Snow” | ABD / USA

O Justin Jin | “Another Great Leap” | Cin / China

O Petrut Calinescu | “Delta Dreams” | Romanya / Romania
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“Doga insana Karsi / Nature against Human”

Deprem, firtina, yangin gibi felaketler karsisinda insanligin ve doganin karsi karsiya kaldigi yikim ve caresizlik konulari
ele alinyor.

Issues of destruction and helplessness of human and nature as results of disasters such as earthquakes, storms and fires
are debated.

Fotografcilar / Photographers:

O Dean Sewell | “El Nino” | Avustralya / Australia
O Mitch Dobrowner | “Storms” | ABD / USA
O Olivier Laban-Mattei | “Magnitude 7.3 Mw” | Fransa / France










Fotolest

ETKINLIK TAKVIMI
EVENTS

ZKSM
Zeytinburnu
Kultlr ve Sanat Merkezi

/—




19 OCAK CUMA /FRI, JANUARY 19, 2018
19.30 Acilis / Opening
« ikram / Coctail
« Mizik Dinletisi / Recital
« Sergi Acilisi / Opening of Exhibition
Yer: Zeytinburnu Belediye Baskanlik Binasi
Location: Zeytinburnu Municipality Building

20 OCAK CUMARTESI / SAT, JANUARY 20, 2018

14.00 Panel / Panel:
Giiniimiiz “Cin Fotografi Uzerine” /
On “Chinese Contemporary Photography”
Konusmacilar / Speakers:
Gu Zhenging (Kirator /Curator)
Xing Gang (Sanatci / Artist)
Liu Yuan (Asistan Kirator / Assistant Curator)
Prof. Ozan Bilgiseren (Kiratér/Curator)

16.00 Panel / Panel:
“Politika, Sanat ve Fotograf Uzerine/0n Politics, Art and Photography”

Ayyam Galeri isbirligiyle / Cooperated with Ayyam Gallery

Konusmacilar / Speakers:
Tammam Azam, Rula Halawani, Sema Alshaibi, Murat Giir, Ozan Bilgiseren

18.00 Belgesel Film Gosterimi / Documentary Movie Screening
“Chasing Ice” (Altyazili / Subtitled)
Yonetmen / Director: Jeff Orlowski

21 OCAK PAZAR / SUN, JANUARY 21, 2018

11.00 Sanatci Konusmasi /Artist Talk
Samir Karahoda

13.00 Sanatc¢i Konusmasi /Artist Talk
Achmad Zulkarnin (Murat Gir sunumuyla / Featuring by Murat Gir)

15.00 Sanatc¢i Konusmasi /Artist Talk
Chandan Gomes

17.00 Fotograf Gosterimleri/Photography Screenings
Kiirator / Curator: Emre Kiiheylan
Terk Edilmis - Kirsal - Kalabalik / Abandoned - Rural - Overcrowded
Doga insana Karsi / Nature Against Human
Kaynaklar / Resources



23 OCAK SALI/ TUE, JANUARY 23, 2018

11.00 Cocuklar icin Murat Han Er’le Cyanotype Fotograf Atélyesi /
Cyanotype Photography Workshop for Children with Murat Han Er

14.00 Portfolyo Degerlendirmeleri/Portfolio Reviews:
Sanatgi / Artist: Sama Alshaibi

18.00 Fotograf Gosterimleri/Photography Screenings
Terk Edilmis - Kirsal - Kalabalik / Abandoned - Rural - Overcrowded
Doga insana Karsi / Nature Against Human
Kaynaklar / Resources

19.00 Panel : Siirgiin Sergisi Uzerine / Panel: About Exhibition Exile

Konusmacilar / Speakers:
Guliz Vural Karaoglan, Paul-Ruben Mundthal, Giilay Dogan

24 OCAK CARSAMBA / WED, JANUARY 24, 2018
11.00 Cocuklar icin Liitfiye Giireli ile Mikro Diinyaya Yolculuk Atdlyesi /

Journey to the Micro World Workshop for Children with Liitfiye Giireli

14:00 Portfolyo Degerlendirmeleri/Portfolio Reviews:
Sanatgi / Artist: Mustafa Onder

18.00 Fotograf Gosterimleri/Photography Screenings
Terk Edilmis - Kirsal - Kalabalik / Abandoned - Rural - Overcrowded
Doga insana Karsi / Nature Against Human
Kaynaklar / Resources

19.00 Seminer: “Diinyanin ve Tiirkiye'nin 2018 Cevre Profili” /
Seminar: “The World’s and Turkey’s 2018 Environmental Profile”

Konusmaci/Speaker: Giiven islamoglu

25 OCAK PERSEMBE / THU, JANUARY 25, 2018

11.00 Cocuklar icin Nadir Ede ile Sabun Kopiigiindeki Renkler Atdlyesi /
Colors on the Soap Bubbles Workshop for Children with Nadir Ede

14.00 Portfolyo Degerlendirmeleri/Portfolio Reviews:
Sanatci / Artist: Riza Aydan Turak

18.00 Fotograf Gosterimleri / Photography Screenings
Terk Edilmis - Kirsal - Kalabalik / Abandoned - Rural - Overcrowded
Doga insana Karsi / Nature Against Human
Kaynaklar / Resources

19.00 Sanatci Konusmasi /Artist Talk
Mustafa Onder



26 OCAK CUMA / FRI, JANUARY 26, 2018

11.00 Cocuklar icin Abdi Deeq ile Fotograf Atodlyesi / Photography Workshop for Children with Abdi Deeq

14.00 Portfolyo Degerlendirmeleri/Portfolio Reviews:
Sanatci / Artist: Ercan Arslan

14.30 Cocuklar icin ismail Kiiciik ile Resim, Tasarim, Fotograf Atdlyesi /
Picture-Design Photography Workshop for Children with ismail Kiiciik

18.00 Fotograf Gosterimleri/Photography Screenings
Terk Edilmis - Kirsal - Kalabalik / Abandoned - Rural - Overcrowded
Doga insana Karsi / Nature Against Human
Kaynaklar / Resources

27 OCAK CUMARTESI / SAT, JANUARY 27, 2018

11.00 Cocuklar icin Eren Eryol ile igne Deligi Fotograf Atélyesi /
Pin-hole Photography Workshop for Children with Eren Eryol

14.00 Panel: Kusaklar Arasi Fotograf Sanatina Bakis /
Panel: Intergenerations, a Look Towards The Art of Photography

Konusmacilar/Speakers: izzet Keribar, Ercan Arslan, Murat Giir

”

16.00 Seminer: “Tiirkiyede Fotograf Kiiratorliigii”/ Seminar: “Photographical Curatorship in Turkey
Konusmaci/Speaker: Merih Akogul

18.30 Film Gosterimi/Movie Screening
“Human”
Yonetmen / Director: Yann Arthus-Bertrand

28 OCAK PAZAR / SUN, JANUARY 28, 2018

10.00 Fujifilm ile Zeytinburnu’nda Sokak Fotografciligi X Workshop /
Fujifilm X Street Photography Workshop in Zeytinburnu

11.00 Cocuklar icin Yeliz Sarioglu ile Orme Fotograf Atélyesi /
Intertwining Photography Workshop for Children with Yeliz Sarioglu

11.00 Yetiskinler icin Yusuf Seyyadi ile Damla Fotografciligi Atdlyesi /
Drop Photography Workshop for Adults with Yusuf Seyyadi

13.00 Kitap Tanitimi / Book Launch
Sami Ucan “Kedi” Albiimii / Sami Ucan “Cat” Album

14.00 Film Gdsterimi/Movie Screening
“Home”
Yonetmen / Director: Yann Arthus-Bertrand

17.00 Film Gdsterimi/Movie Screening
Topradin Tuzu / The Salt of the Earth
Yonetmen / Director: Wim Wenders, Juliano Riberio Salgado



Fotolest

ATOLYELER
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ZKSM
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Cocuklar icin Murat Han Er’le Cyanotype Fotograf Atdlyesi /

Cyanotype Photography Workshop for Children with Murat Han Er

1850’li yillardan bu yana alternatif bir yontem olarak kullanilan Cyanotype baski teknigi, uygulamali olarak yapilacak ve
atolye sonunda ortaya cikan calismalar festivalde cocuk sanat ¢calismalari kapsaminda sergilenecektir.

The cyanotype print technique has been used since 1850's as an alternative method; this technique will be done practically
in the workshop and the works created at the end workshop will be exhibited as part of the children art works.




Cocuklar icin Liitfiye Giireli ile Mikro Diinyaya Yolculuk Atdlyesi /
Journey to the Micro World Workshop for Children with Liitfiye Giireli

Mikroskop ile fotograf teknigini bulusturan atélyede sogan kabugundan yapraga, C vitamininden insan sacina kadar
dogadaki maddeler mikroskop altinda fotograflanacak.

In the workshop brings microscope and photography technique together, photographs of natural substances such as
onion skin, leaves, vitamin C and human hair will be photographed under microscope.




Cocuklar icin Nadir Ede ile Sabun Kopiigiindeki Renkler Atélyesi /

Colors on the Soap Bubbles Workshop for Children with Nadir Ede

Usta egitmen Nadir Ede esliginde gerceklesecek atdlyede i1sik ve renk iliskisi fiziksel olarak incelenerek siradan sabun
kopuklerinin alisilmisin disinda fotograflar elde edilecektir.

In the workshop accompanied by the master trainer Nadir Ede, the relationship of light and color will be examined
physically and extraordinary photographs of ordinary soap bubbles will be taken.




Cocuklar icin Abdi Deeq ile Fotograf Atdlyesi /
Photography Workshop for Children with Abdi Deeq

Kendiside bir miilteci olan ve ulkesinden ¢ok uzaklarda fotograf bélimiinde egitimine devam eden geng sanatgi Abdi
Deeq, Suriyeli cocuklarla gerceklestirecegi atolye calismasinda fotograf ve fotografciliga dair temel bilgileri katiimcilarla

paylasiyor.

Young photographer Abdi Deeq will be giving a lecture to the Syrian kids whom attending photography education far
away from his home land as himself a refugee, at this workshop he shares photography and basic photographic practice
with the attendees.

Cocuklar icin ismail Kiiciik ile Resim Tasarim Fotograf Atélyesi /
Picture-Design Photography Workshop for Children with ismail Kiiciik

Atolye kapsaminda dogada buluntu malzemelerle birlestirilen serbest boyamalar, dogaglama siradisi tasarimlarla
fotograflanacaktir.

In the scope of the workshop, the photographs of freestyle paintings combined with materials from nature will be
photographed with improvisatory and extraordinary designs.




Cocuklar icin Eren Eryol ile igne Deligi Fotograf Atdlyesi /
Pin-hole Photography Workshop for Children with Eren Eryol

Cocuklar, kameranin en ilkel hali diyebilecegimiz “igne Deligi” teknigine dayanarak konserve kutularindan el yapimi
fotograf makineleri Gretecek ve bunlarla siyah beyaz fotograflar cekecek.

Children will create cameras from tin cans with the “Pin-hole” technique which is considered as the most primitive version
of cameras, and they will take black and white photographs with these cameras.

Cocuklar icin Yeliz Sarioglu ile Orme Fotograf Atélyesi /
Intertwining Photography Workshop for Children with Yeliz Sarioglu

Cocuklar birbirinden oldukca farkli gorsellere fiziksel olarak muidahale ederek ve bunlari birbiriyle 6rerek yepyeni
gorintiler elde edecek. Ortaya cikan bu 6zel el yapimi fotograflar festivalde sergilenecek.

Children will create original imageries by physical interventions while intertwining images which are different from each
other. These special hand-made photographs made by the children will be exhibited in the festival.




Yetiskinler icin Yusuf Seyyadi ile Damla Fotografciligi Atolyesi /
Water Drop Photography Workshop for Adults with Yusuf Seyyadi

Atodlyede damla fotografciiginin incelikleri, gerekli ekipman ve malzemelerle uygulamali olarak ogretilecek.

In the workshop accompanied by Yusuf Seyyadi, technicality of water drop photography and information on the required
equipment and materials will be taught practically.
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Buzullari Kirmak / Chasing Ice
Yonetmen / Director: Jeff Orlowski
Siire / Duration: 1 s. 16 dk./ 1h. 16min.

“Chasing Ice”, 2012 yii ABD yapimi belgesel film. Doga
fotografcisi James Balog ve kurmus oldugu Extreme Ice
Survey adli kurulusun iklim degisikligi Gzerinde yaptiklari
calismalari konu edinir.

Chasing Ice is a 2012 documentary film produced
by USA. The film is about the works of the nature
photographer James Balog and his Extreme Ice Survey
(an establishment he created) to publicize the effects of
climate change.

From the Prodecer of The Love
“BNE {IF THE NOST BEAITIFUL

A FILN BT JEFF BRLIWER]

Topragin Tuzu / The Salt of the Earth

Yonetmenler / Directors:
Wim Wenders, Juliano Ribeiro Salgado

Siire / Duration: 1 s. 50 dk. / 1h. 50min.

“Topragin Tuzu”, 2014 Fransa-Brezilya ortak yapimi bel-
gesel film. Wim Wenders ve Juliano Ribeiro Salgado
tarafindan yonetilen film, Brezilyali fotograf¢i Sebastiao
Salgado’nin meslek yasamindaki 6nemli calismalarini ve
hayatini anlatir.

The Salt of the Earth is a 2014 French-Brazilian co-pro-
duction documentary film. The film was directed by Wim
Wenders and Juliano Ribeiro Salgado and portrays the
important works from the professional life of Brazilian
photographer Sebastio Salgado and his life.

N I11 BELGESES
OSCAR ADAY!



Yuva /

Yonetmen / Director:
Yann Arthus-Bertrand

Siire / Duration: 2 s. / 2h.

“Yuva", Fransiz fotograf¢i Yann Arthus -Bertrand
tarafindan yonetilen, 2009 yapimi belgesel film. Diin-
ya'daki cesitli yerlerin havadan cekimlerinin birlesi-
minden olusan filmde yasamin cesitliligi ve insanligin
gezegendeki ekolojik dengeyi nasil tehdit etmesi konu
ediliyor.

Home is a 2009 documentary film directed by French
photographer Yann Arthus-Bertrand. The film is com-
posed of aerial shots of various places on Earth and it
is about the diversity of life and how humans threaten
the ecological balance of the planet.

HOME

AFILN BY

YANN ARTHUS-BERTRAND

insan /

Yénetmen / Director:
Yann Arthus-Bertrand

Siire / Duration: 3 s. 10 dk. / 2h. 10min.

“insan”; diinyamizla ilgili hikayeleri ve gérintiileri bir
araya toplayarak, insan olmanin anlamina dair derin
incelemelerde bulunuyor.

Human brings stories and images about our world

together, and makes detailed analyses on the meaning
of being a human.

HUMAN

UM FILM DE

YANN ARTHUS-BERTRAND
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Akbas, M. Cevahir /Q\

1985 istanbul dogumlu olan M. Cevahir AKBAS, 2018 yilinda Mimar Sinan
Giizel Sanatlar Universitesinde Fotograf Béliimii lisans egitimini basariyla
tamamlamistir ve sanatsal projelerine devam etmektedir.

Kendi bellegine odaklanan kavramsal calismalar ve cagdas belgesel fotograf
alaninda Istanbul'un giincel meselelerine odaklanarak projeler iiretmektedir.

Bornin Istanbul in 1985, Akbas completed his BA education at the Department
of Photography at Mimar Sinan University of Fine Arts in 2018, and currently
continues his projects.

Focusing on his own memory with conceptual photography and contemporary
documentary photography, Akbas produces projects featuring current affairs
and issues in Istanbul.

Avci: Av'in Karanlik Tarafi

Babamin yillardir sdzii gegen ama aslinda hi¢ sahit olmadigim avcr kimligi-
nin pesine diserek daglarda, sazliklarda ve ormanin gesitli derinliklerinde
kendisiyle vakit gegirip, bu zaman araliginda avci yasantisini deneyimlerken
babamin bilmedigim bir kimligiyle yasadigim yiizlesmeyi imgelere déniisti-
rerek aktariyorum.

iligkimizdeki dillendirilmemis bir cok soruya da cevap buldugum bu siirec av
mevzusundan uzaklasarak kisisel bir hikayeye doniisiirken, zaman gectikge
avlardan arda kalanlarla dogada avcinin biiriindiigii rollerin ic ice girdigi, ar-
tik meselenin bir av hikayesi olmaktan cok, iktidar kurma miicadelesi icinde
ikimizi de karanligin igine siiriikleyen bir ‘av/avci olma’ durumuyla yiizlestir-
mektedir.

“M. Cevahir Akbas babasinin ondan gizledigi avci kimliginin ve esirgedigi ka-
yip zamanin pesine diistiyor. Bireysel dykiisiinii kadim bir dag etrafinda ge-
cen, insanlik tarihi kadar eski bir av hikayesine doniistiiriiyor. “Avci” baglikli
isin Uretimi, doga, tarih, mit ve 6znel deneyimin eklemlendigi performatif bir
stirec olarak klasik belgesel dilinden ayriliyor.”

Hunter: Dark Side of Hunting

Through this project, | aim to visualise my experience of confrontation with
the majorly hidden part of my father's identity of being a hunter -which
was always known but almost never seen by none of the family members,
especially me-. | followed him up to the mountains, through the reeds and
into the thick forests.

By experiencing his hunter life with him, we got to spent a ot of time together
and this time period gave me the answers of many unasked questions in
our relationship. While this period started to move away from the theme of
hunting and had began to be a very personal story; where the leftovers from
the hunts and the roles which hunter play in the nature, interlocks. After
some time, it is not only a “hunt story” that | primarily intended to observe
anymore, but more like a power struggle between us that confronts us with
being a hunt and a hunter.

“M. Cevahir Akbas pursues his father’s secret identity as a hunter and the lost
time withheld by him. He transforms his personal story into a hunting story,
which is as old as human history, taking place around an ancient mountain.
Production of the work entitled “Hunter” is separated from classical
documentary language as a performative process in which nature, history,
myth and subjective experience are incorporated.”



Alshaibi, Sama /O\

Sama Alshaibi'nin yaratmis oldugu fotograf, video ve kurgu sanati, savas ve
slirglin sonrasl ortaya ¢ikan giic miicadelelerini ve cikar ¢atismalarini ince-
ler. Su siralar Amerikan vatandasligina kabul edilmis Filistin-Irak asilli bir
gocmen olarak deneyimlerinden yararlanip kendi bedenini bu miicadelelerin
istenmeyen sonuglarini gériiniir kilan mecazi bir sahneye doniistiirir. Alsha-
ibi'nin monografisi “Kum Riizgarlari” (New York: Aperture, 2015) gég, sinir
ve cevresel etmenlere bagli yok olusun insani boyutlarini arastiran “Silsila”
serisini sunuyor.

Alshaibi, Ramallah'taki Filistin Miizesi'nde ihtisas doneminin bir pargasi ola-
rak (2014-2015) Fulbright Burslu Ogrenci Dostlugu'na layik goriildi. Sama
Alshaibi, Fotograf/ Video Programi es baskani ve profesérii oldugu Arizona
Universitesi'nde “1885 Seckin Bilim insani” olarak isimlendirildi.

Sama Alshaibi’s photography, video and installations explore spaces of
conflict and the power struggles that arise in the aftermath of war and
exile. Drawing from her experiences as a Palestinian-Iraqi refugee, and now
naturalized US citizen, she uses her body as an allegorical site that makes the
byproducts of such struggles visible. Alshaibi’s monograph, “Sand Rushes In”
(New York: Aperture, 2015) presents her “Silsila” series, which probes the
human dimensions of migration, borders, and environmental demise.

Alshaibi received a Fulbright Fellowship to Palestine (2014-2015) as part of a
residency at the Palestine Museum in Ramallah. Sama Alshaibi was named
the University of Arizona’s ‘1885 Distinguished Scholar’, where she is Co-
Chair and Professor of Photography/Video.

Silsile

Silsila (silsile, baglanti, zincir) glinliik ve belgelere dayali gercekcilik ile tari-
hin izini stirtiyor. 2009'dan 2016ya dek Ortadogu, Kuzey Afrika ve Giineydogu
Asya Maldiv Adalari'nda cogunlukla Miisliiman olan on bes (ilkeyi dolasip
belgeleme firsati buldum.

itk itham, islam'in zorunlu kildi§i hac gérevini yerine getirmek iizere Mek-
ke'ye dogru yola ciktiktan sonra 75.000 mil boyunca seyahat eden Ortacag'in
en biiyiik Misliiman gezgini ibn-i Battuta'dan geldi. Unlii seyahatnamesi,
otuz yili askin siiren seyahatlerini anlatir. Gozlemleri, anlayisi ve tiimii islam
inancina dayali dersleri bilimsel bir yaklasimla kaydedilerek genc bir yazar
tarafindan yeniden kaleme alinmis, béylece “El-Rihla/ Seyahatname” olus-
mustur. Kitabl, gezi yazarliginin ve gezi giinliigiiniin dogusunun temeli sayilir.

Sémiirgecilik sonrasi bir ortamda diizenlenen “Silsila”, estetik ve tarihsel
agidan MENA bélgesinin cografi cazibesini, zengin ve ayni zamanda kisir
olan dogal ve antik kaynaklarini zikrederken, kiiresel diizeyde de ekolojik ve
cevresel giiclikleri dne cikariyor.

Geometrik desenlendirme ve simetri, islam sanatinin geleneksel nitelikleri-
ne basvurarak bireyi, ilah? olana baglar. Buradan hareketle islam diinyasinin
onemli ¢éllerinde ve tilkenmis su vahalarinda seyahat ederek ve El-Rihla'da
kasten kot olarak belgelenmis kisimlara atifta bulunarak siireklilik, ortaklik
ve azimle ilgili tarih? bir hikayeyi ortaya cikarmaya calistim. Bu bdlgeye ait

parcalanma, baski ve savasin secicilikle tasvir edilmis hikayelerinden olusan
kiilttirel tiriinlere gorsel bir direnis gdsteriyor. Bugiin Kiiresel Giiney'den ge-
len siyasi miilteciler, yarinin cograff bir ayrim olmaksizin ve ¢ok daha yiiksek
bir sayida iklim gécmenleri olacaktir. Silsila, bilinmez bir gelecekle yiiz yiize
kalmis insanlar arasinda bir bag kurmaya ve cograff sese odaklanir.

Silsila

Silsila (Arabic for “link”) re-traces history through diary, documentary and
magical realism. From 2009-2016, | have explored and documented fifteen
predominantly Muslim countries in the Middle East, North Africa and the
Maldives islands in Southeast Asia. It was inspired by the great 14th century
Moroccan traveler Ibn Batutta, who traveled 75,000 miles after initially setting
out to perform Islam’s compulsory Hajj pilgrimage to Mecca. His meticulous
notes were made over thirty years of traveling — a scientific approach to
recording observations, insights and lessons all grounded in his Islamic faith
that were later transcribed by a young writer, and which became al-Rihla,
The Travels. His book is considered the foundation of travel-writing, and the
birth of the genre of the travelogue. Set in a post-colonial context, Silsila
advances global pressing ecological and environmental challenges, while
aesthetically and historically alluding to the geographic allure of the MENA
region both rich and barren in natural resources and antiquity.

Geometric patterning and symmetry reference the formal qualities of Islamic
art, connecting the individual to the divine. By capturing my journey and
performances in the significant deserts and endangered water sources/oasis
of the landscape from the Islamic world, and visually referencing the spaces
maliciously documented in al-Rihla, | sought to unearth a historical story of
continuity, community and perseverance. It serves as a visual resistance to
the cultural productions from and about the region that selectively depicts
contemporary narratives of fragmentation, oppression, and war. Today, the
political refugees from the Global South are the climate migrants of tomorrow,
but at @ much higher numerical scale and without geographic distinction.
Silsila focuses on our geographic voice and our search connection with each
other as interdependent peoples and nations plagued by an unthinkable
future.
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Arnold, Corey /O\

Corey Arnold, Alaska'da balikgilikla para kazanan bir fotograf sanatcisidir.
Bering Denizi'nde Rolla isimli balik¢i teknesiyle yedi yildir stirdiirdigii yen-
gec avini da iceren ticar? balikgiligini 1995'ten beri Alaska'da sezonluk olarak
yapmaktadir. Sahip oldugu balikgi teknesiyle, Alaska'nin Bristol Korfezi'nde
yaban{ ve sirdiirilebilir bir tiir olan kizil somon avlarken “Graveyard Point”
isimli terk edilmis bir somon konserve tesisinde gecici olarak yasiyor. Haya-
tinin isi olan “Balik isi” (Fish-Work), diinya genelinde ticar? balikgilarin deniz-
deki yasam deneyimini onlarin icinden birinin géziiyle belgeleyen bir fotograf
serisidir.

Charles A. Hartman Giizel Sanatlar (Oregon, Portland), Richard Heller Galeri-
si (Santa Monica, California) ve Redeye Represents'i (Los Angeles) temsilen
bu galismasina devam etmektedir. Fotograflari, New Yorker, National Ge-
ographic, Paris Review, Time, NY Times LENS, California Sunday Magazine,
Harpers, Outside, Esquire, Monocle ve Juxtapoz'da cokca sergilendi ve ya-
yinlandi. Nazraeli Press, 2011 yilinda “Balik isi: Bering Denizi” (Fish-Work:
Bering Sea) baslikli bir monografi de iceren iki kitap yayinladi.

Corey,” Uluslararasi Alanda Yilin Fotografcilari” (Pictures of the Year Inter-
national, POYI) yarismasinda National Geographic dergisinin Ekim 2016 sa-
yisina kapak olan dykiisii “Unplugging the Selfie Generation” ile 2016 “En lyi
Oykii Fotograf Hikayesi” alaninda birincilik ddiilii ald.

Corey, Portland'da (Oregon, ABD) ikamet etmektedir.

Corey Arnold is a photographer and commercial fisherman by trade.
He has worked seasonally as a commercial fisherman in Alaska since
1995, including seven years of crabbing in the Bering Sea aboard the f/v
Rollo. Corey now captains a commercial gillnetter, harvesting wild and
sustainable Sockeye salmon in Bristol Bay, Alaska while living seasonally
in an abandoned salmon cannery complex called Graveyard Point. His life’s
work: Fish-Work is an ongoing photography series documenting the visceral
experience of life at sea for commercial fishermen worldwide.

He is represented by Charles A. Hartman Fine Art in Portland, Oregon
and Richard Heller Gallery in Santa Monica, California and Redeye
Represents in Los Angeles for assignment work. His Photographs have been
exhibited widely and published in The New Yorker, National Geographic, The
Paris Review, Time, NY Times LENS, California Sunday Magazine, Harpers,
Outside, Esquire, Monocle and Juxtapoz, among others. Nazraeli Press has
published two books including a monograph entitled Fish-Work: The Bering
Sea in 2011 available for purchase at www.fish-work.com

Corey is the st place winner of Best Feature Photo Story of 2016 from Pictures
of the Year International for his October, 2016 Cover story “Unplugging the
Selfie Generation” in National Geographic Magazine.

Corey resides in Portland, Oregon, USA

Dutch Harbor Giivercinleri

Amerika'nin ulusal kusu olan kel kartal giig, lituf, cesaret, vatanseverlik ve
Amerikan riiyasini simgeler. Sik agaclar arasinda, ulasilmaz yiikseklerde
ugan bu yetenekli avci, uzun siire Amerika'nin 6zgurligiinin semboli oldu.
20. yuizyilin baslarindan itibaren ise tuzaga dusiiriiliip avlandilar ve zehirle-
nerek dldiiriildiiler. Oyle ki, tiirlerinin yok olma tehlikesine karsi 1940 yilinda
“Kel Kartal"lar igin korunma karari alind..

Bircok Amerikali hayatlarinda bir vahsT kel kartal gorme sansina sahip ola-
masa bile, son yetmis yilda Alaska'daki kartal popiilasyonu oldukga yiiksek
rakamlara ulasti. Sayilar bes yiiz ila sekiz yiizii bulan bu kuslar, Alaska’nin
Dutch Harbor Bdlgesi'ndeki nifusu az, iicra bir balikgi kdytinde yasiyorlar.

Besinlerini balikci teknelerinden, ¢dp bidonlarindan bulmaya o kadar alisti-
lar ki, avlanmayi hiraktilar. Yerliler onlara “Dutch Harbor Givercinleri» diyor.
insanlara bazen saldiran bu kuslar cogunlukla “kétii ahlakli karakter” olarak
tanimlanirlar.

ABD'deki siyasi krizin 1siginda, “kotii ahlakli” davranisi ile ulusal simgenin bu
zit bakis agisl, su anki durumla uyusuyor gibi gériniiyor. Bu proje, kavgaci
diizeni ve modern Amerika'da biiyiiyen kel kartalin gozden diismiis ve artik
bir riiyayr temsil etmeyen halini belgeleyen fotograf serisidir.

Pigeons of Dutch Harbor

The bald eagle, American’s national bird, is a symbol of power, grace,
bravery, patriotism and the American story. Revered as a fierce hunter,
often soaring high among the trees, the bald eagle has long represented the
freedom of America. But, in the early 20th century, eagles were considered a
nuisance and were hunted, trapped and poisoned nearly to extinction before
they became federally protected in 1940. Although many Americans have
never seen a bald eagle in the wild, in the past 70 years the eagle population,
particularly in Alaska, has rebounded in huge numbers. In the small remote
fishing port of Dutch Harbor, Alaska an estimated 500-800 birds live closely
among its small number of human inhabitants. They've learned to survive
off fish scraps leftover from the many fishing boats and processors coming
in and out of town, and they indulge in meals from local garbage dumpsters
and food waste piled at the local landfill. Locals call them the “Dutch Harbor
Pigeons” and they are often described as a bird of “bad moral character”
who sometimes attack humans. In light of our political crisis in the U.S.,
this contrasting view of our national symbol behaving with “bad moral
character” seems particularly fitting to the current moment. This is a series of
photographs documenting the scrappy, and unglamorous behind the scenes
life of the bald eagle growing up in modern America.



Arslan, Ercan R

1970 dogumlu olan Ercan Arslan, 1997 yiinda Mimar Sinan Giizel Sanatlar
Universitesi Giizel Sanatlar Fakiiltesi Fotograf Bélimirnden mezun oldu.

1995 yilindan beri Milliyet Gazetesi'nde “foto muhabiri” olarak gérev yapan
Arslan, Mimar Sinan Giizel Sanatlar Universitesi Fotograf Bolimi'niin yani
sira Yildiz Teknik Universitesi Fotograf ve Video Béliimii'nde “Basin Fotograf-

ciligr” dersi de vermektedir.

Born in 1970, Ercan Arslan was graduated from Photography Department of
Faculty of Fine Arts at Mimar Sinan Fine Arts University, in 1997.

Working as a “photo journalist” in Milliyet Newspaper since 1995, Arslan
gives lectures on “Press Photography” in Photography and Video Department
of Yildiz Technical University along with Photography Department of Mimar
Sinan Fine Arts University.

Oksijen

Diinya kiresel bir iklim sorunu yasarken fotografci, objektifini cevre duyar-
lligr ile yanlis olana ya da diizeltilmesi gereken seylere cevirir bazen. Bu
duyarlilik, fotografcinin asli gorevleri arasindadir. Bir foto muhabiri bakis
acisiyla bazen bir fabrikanin bacasindan cikan dumanlar, bazen ist iiste bin-
mis gecekondular, bazen de sular altinda kalmis bir kdy, bir mahalle olarak
benim kadrajimda da cevre duyarliligi ile yer ald.

Oxygen

When the world is having a global climate trouble, photographers turn
their lenses on the wrong issues or things need to be corrected, within a
perspective of environmental awareness. This awareness is one of the
main duties of a photographer. From a point of view of a photo journalist,
sometimes plumes from a factory, sometimes lapped slums, and sometimes
a submerged village or neighborhood took their places in my frame as well,
with an environmental awareness.
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Arthus-Bertrand, Yann /Q\

1946 dogumlu Yann Arthus-Bertrand, hayvan diinyasi ve dogal cevre icin hep
bir tutku besledi. Otuz yasindayken Massai Mara rezervinde bir arslan ailesi-
nin davranisiyla ilgili Gic yil stirecek calismayi yiiriitmek icin karisiyla beraber
Kenya'ya gitti. Gozlemlerini yakalamak ve derledikleri yazili raporlari gelis-
tirmek icin, bir kamerayi gorsel destek olarak kullanmaya basladi. “Lions”
isimli ilk kitabi bu macera sonucu dogmus ve dogan arslanlara “ilk fotograf
ogretmenleri” ismini takmustir.

Yann, cevresel sorunlara odaklanan ve Geo, National Geographic, Life, Paris
Match, Figaro Dergisi gibi dergilerle ishirligi yapan bir gazeteci haline gelir.
Yann, daha sonra cevresel konularda halkin bilinglendirilmesini amaclayan
Goodplanet Vakfi'ni kurar. Vakif cercevesinde ismi heniiz “7 milyar Digerle-
ri” seklinde degisen, “6 milyar Digerleri” projesini gelistirdi. Bu katilimdan
dolayi, Yann Arthus-Bertrand bugiin bir fotografcidan cok cevreci ve aktivist
olarak degerlendirilmektedir. Yann Arthus-Bertrand, bu azminden dolayi 22
Nisan 2009 Diinya Giinii'nde, Birlesmis Milletler Cevre Programi lyi Niyet El-
cisi secildi.

Yann Arthus-Bertrand, born in 1946, has always had a passion for the animal
world and the natural environment, When he was 30, he travelled to Kenya
with his wife with whom he carried out a three-year study on the behaviour
of a family of lions in the Massai Mara reserve. He quickly started using a
camera as a visual aid to capture his observations and enhance the written
reports they compiled. His first book, Lions, was born of this adventure — he
likes to call these lions his “first photography teachers.”

Yann became a reporter focusing on environmental issues, and collaborating
with Géo, National Geographic, Life, Paris Match, Figaro Magazine etc.

Yann then created the Goodplanet Foundation that aims to raise public
awareness of environmental issues. Within the Foundation, he developed the
6 Billion Others project, that has just changed names and become 7 billion
Others. Due to this involvement, Yann Arthus-Bertrand is today considered
more an environmentalist and activist than a photographer. It is because
of this commitment that Yann Arthus-Bertrand was designated Goodwill
Ambassador for the United Nations Environment Programme on Earth Day
(April 22nd, 2009).

Atlar

Atlarin genellikle ender ve bilinmeyen irklari vardir. Yann Arthus-Bertrand,
farkli 6zel medeniyetlerdeki ve her bir kiltiir alaninda bulunan hayvanlar ve
insanlar arasindaki giiclii baglar vurgulamak igin diinyayr ayni fotograf ma-
kinesiyle dolasti.

Atin glizelligi hareket ve eylemdedir. Duragan bir goriintiyii nasil yorumlar-
siniz? Atin bir yer, bir kiiltir ve medeniyet ile olan baglarini bir ¢irpida nasil
aciklayabilirsiniz?

Afrika savani, Sibirya taygasi, bataklik ovalari veya Himalaya tepeleri, her
yerde insanlar yerlestiginde atlar onlarla gelmistir. Birkac bin yilda diinyanin
cesitli yerlerinde yiizlerce cesit gelismis ve insanlar, atlarini donistirip se-
killendirerek onun savas, ulasim, tarim, eglence gibi beklenti ve ihtiyaglarina
uymasi iin gesitli irklar ortaya gikarmistir.

On bes yil boyunca Yann diinyanin her yerinde yiizlerce irk ve tipteki atin port-
relerini gekti. Binicilik portresinde akademik yaklasimdan uzaklasan fotog-
rafci kahverengi kanvas bir fon 6niinde stiidyo cekimlerini yapmaya devam
etti. Sonrasinda “brandanin yon degistirmesi” ismini verdigi konsepti ile stlid-
yosunu disariya tasidi. Bir manzaranin orta yerine dikilmis branda, atlarla ya-
sayan adamin hayatini anlatabilirdi. Her bir fotograf atin ana karakter oldugu
bir kompozisyon; canlilik, incelik ve zarafeti anlatan bir andir.

Horses

“Horses” has an equines often rare and unknown races panel. Yann Arthus-
Bertrand traveled the world with the same photographic device to emphasize
the strong links between animals and humans in different specific civilization
and each culture spaces.

The beauty of the horse is in movement and action. How to translate a still
image? And how to express, in a snapshot, the links between the horse to a
place, a culture, a civilization?

African savannah, Siberian taiga, swampy lowlands or Himalaya heights:
where man has settled, the horse went along. In a few millennia, hundreds
of types have developed in all parts of the world. The man turned and shaped
horses with a variety of races to conform to his dreams and able services he
expects: war, transport, agriculture, recreation...

For 15 years, Yann Arthus-Bertrand made these portraits of horses around
the world, from a hundred breeds and types. Moving away from academic
conventions equestrian portrait, the photographer kept shooting in studio
with a brown canvas backdrop. Then he moved his studio outside, using
the concept of what he calls the tarp shifted. Planted in the middle of a
landscape, the tarp can translate the atmosphere of the life of men with their
horses. Each photograph is a composition whose horse is the main character,
a captured moment to express vitality, elegance and grace.



SUB

Suriye’nin Sam sehrinde 1980 yilinda dogmus olan Tammam Azzam, sanat
egitimini Sam Universitesi Giizel Sanatlar Fakiiltesi'nde yagli boya iizerine
calisarak bitirdi. Suriye'de ressam olarak sahip oldugu basarili kariyerin yani
sira, Azzam ayrica Uretken bir grafik tasarimciydi, bu deneyim ona iilkesin-
deki catismalarin baslamasiyla Dubai'ye tasindiginda dijital medya islerinde
yardimci oldu.

Azzam, Tammam

Azzam'in calismalarinin ilk donemleri, yiizey ve form arasindaki garpici et-
kilesimlerin sunulmasini saglayan cesitli medyalarin uygulandigi yagli boya
resimlerden olusan “melez bir model” olarak taninmistir. Bu yari soyut calis-
malar yapilirken derinligi, yapiyi ve iscilikli resim yiizeylerini vurgulayip ger-
ginlik yaratmak icin halat, camasir mandallari ve diger objeler gibi alisildik
olmayan malzemeler kullanilir. Goriintii olarak bariz sekilde farkli olmasina
ragmen, bu erken deneyler sonucu olusan seriler, sanatcinin belli kentsel
cevreler hakkindaki degisen bakis acisindan etkilenmistir.

Suriye'deki ayaklanmalarin baslamasindan sonra Azzam dijital medya ve
grafik sanati kullanarak catismalarin gorsel kompozitlerini olusturdu ve bun-
lar uluslararasi seyirciler nazarinda ses getirdi. Bu yaygin sekilde dagrtilmis
calismalar, dijital fotografciligin ve sokak sanatinin miidahaleci potansiyeline
bastirilmasi zor, giiclii ve dogrudan protesto bicimleri olarak duydugu ilgiden
dogmustur. 2013'iin baslarinda Azzam, “Ozgiirliik Grafiti” resmi sosyal med-
yada yayildiginda diinya capinda mansetlere konu oldu.

Son zamanlarda ana vataninda yasanilan yikimin boyutlarini, yok edilmis se-
hir manzaralarinin disa vurumcu kompozisyonlari araciligiyla tuvale aktaran
anitsal galismalar serisi olan “Storeys” ile resme geri dondi.

Anavataninin bugiinkii durumunu anlatan Azzam katartik bir yeniden insa
calismasi icine kat kat giriyor. Bu yeni resimlerin yani sira benzer temalar
araciligiyla sehirlerin alanlarini tanimlayan birgok giclee baskilari ve kurgu-
lari da Uretti.

2016 yilinda Almanya'nin Delmonhost sehrinde bulunan Azzam, Hanse-Wis-
senschaftskolleg ileri Egitim Enstitiisii'nden sanat bursu aldi.

Bornin Damascus, Syria in 1980, Tammam Azzam received his artistic training
from the Faculty of Fine Arts, University of Damascus with a concentration in
oil painting. Alongside a successful career as a painter in Syria, Azzam was
a prolific graphic designer, an experience that would inform his digital media
work after relocating to Dubai with the start of the country’s conflict.

The initial phase of Azzam’s work was distinguished by a “hybrid form” of
painting with applications of various media that allowed him to arrive at
tactile interactions between surface and form that multiply as compositions
evolve. These semi-abstract works use unconventional materials such as
rope, clothespins, and other found objects in order to accentuate the depth,
texture, and space of laboured picture planes, creating a visible tension.
Although outwardly different in appearance, the series that resulted from
these early experiments were inspired by the artist’s changing perceptions of
specific urban environments.

Following the start of the uprising in Syria, Azzam turned to digital media and
graphic art to create visual composites of the conflict that resonated with
international viewers. These widely distributed works are informed by his
interest in the interventionist potential of digital photography and street art
as powerful and direct forms of protest that are difficult to suppress. In early
2013, Azzam made worldwide headlines when his Freedom Graffiti print went
viral on social media.

Recently, he has returned to painting with Storeys, a series of monumental
works on canvas that communicate the magnitude of devastation experienced
across his native country through expressionist compositions of destroyed
cityscapes. Chronicling the current state of his homeland, Azzam delves into
a cathartic exercise of reconstruction, storey by storey. Alongside these new
paintings, he has produced a significant body of giclée prints and installations
that depict the facets of cities through similar themes.

In2016, Azzam received an artist fellowship at the Hanse-Wissenschaftskolleg
Institute for Advanced Study in Delmonhost, Germany.

233



234

Biricik, Dogu /Q\

Geng sanatcl Dogu Biricik pek de goz éniinde tutulmayan ancak mevcut kay-

naklarin heba edilmesini konu edinen “Bilinmeyen Dosyalar — X Files” proje-

sinde, rontgen cihazinin goziinden ¢op posetlerini izleyiciye sunuyor.

2015 Mimar Sinan Giizel Sanatlar Universitesi Fotograf Béliimii Lisansiistii

2013 Halic Universitesi Fotograf ve Video bélimii Lisansiistii

2006-2011 Antalya Akdeniz Universitesi Giizel Sanatlar Fakiiltesi Fotograf
bolimii

2005 Isparta Siileyman Demirel Universitesi G.S.F. Grafik boliimii (Bir yil
devam ettim)

2001-2004 Antalya Yavuz Selim lisesi

Young artist Dogu Biricik is representing his “X-Files” project, aiming the
waste of natural sources in daily life from the point of x-ray device on trash
bags..

Dogu BIRICIK

Istanbul 1987

2005 Mimar Sinan Fine Arts University Photography Dep. Master Program

2013 Hali¢ University Photography Dep. Master Program

2006-2011 Antalya Akdeniz University Fine arts faculty Photography Dep.

2005 Isparta Stileyman Demirel University Graphic and Design dep. (for one
year)

Bilinmeyen Dosyalar

Geng sanatci Dogu Biricik, mevcut kaynaklarin heba edilmesini konu edinen
“Bilinmeyen Dosyalar — X Files” projesinde, rontgen cihazinin goziinden ¢ép
posetlerini izleyiciye sunuyor.

X Files

Young artist Dogu Biricik is presenting his “X-Files” from the point of x-ray
device that trash bags are kept away from daily life infact they are the waste
of existing resources.



Cai, Dongdong /Q\

Cin'in Gansu eyaletinin Tianshu sehrinde dogmustur. 1996’ya kadar orduda
gorev almis ve Pekin Film Akademisi'nden mezun olmustur.

Odiiller:

2015 China Photography Chart, 20 Geng Fotografci, 2015 Cin Cagdas
Fotografi

2014 Yeni G, Art 289, NF Medya Grubu, Cin

2010 3. Terna Cagdas Sanat yarismasi birincilik 6diili, italya

2005 Pingyao Uluslararasi Fotograf Festivali Seckin Fotografci Proje Fonu
Qdiilii, Cin

Born in Tianshui, Gansu Province, China
Served in army since 1996
Studied in Beijing Film Academy

Awards:

2015 TOP 20 Young Photographers, 2015 China Contemporary
Photography, China Photography Chart, China

2104 New Power, Art 289, NF Media Group, China

2010 The First Prize of 3rd Terna Award for Contemporary Art Award, Italy

2005 Outstanding Photographer Creation Fund Award of Pingyao
International Photography Festival, China

Yerlestirme ve video gibi sunum bicimlerinin tertibine dayanarak olusturdugu
bu seride sanatcl, gocebe ve huzursuz yasam kosullarinin tasvir etmektedir.
Cai Dongdong, cesitli terk edilmis malzeme ve atik triinleri bir araya getire-
rek onlari evsizlerin yasadigi yerleri andiran meskenlere gevirmistir.

Bu diizenlemeler, gesitli sergi mekanlarinin yaninda video olarak ortaya
ciktiklari anda olusturulduklari dogaclama yapilar olarak, ikamet edilen yer
olmaktan cikip zengin icerikli metaforlar ve bireyin yasantisindaki karmasik
kosullarin gorsel bir sembolii olarak islev gorir.

Tayler Grpertici sahneler boyunca bu kisisel fotograflarin varligi, hayali ka-
rakterleri zorluklarla yiizlesmeye ve yasamak icin bir barinagin yani sira
modern toplumun anlamini aramadaki miicadele fikrine tutunmaya zorluyor.
Keza, insanlarin harap cevrelerine katlanabilmelerini ve ¢evrelerindeki sem-
bolizmi kesfetmelerini saglayan yine fotograflardir.

Based on a combined way of presenting namely installation and video, the
series aims to depict the wandering, unsettled living circumstance of the
artist. The artist brought together a variety of abandoned materials and waste
products, transferring them into various dwellings resembling places where
the homeless live. The instant the installations appear in the video in addition
to varied exhibition venues, the guerrilla constructions serve as a resourceful
metaphor and visualized symbol of the complicated circumstance of an
individual surviving, losing its function as residing.

Throughout the desolating scenes, the presence of those personal photographs
seems to empower the fictitious characters to confront the difficulties, and to
carry on in the struggling search of the meaning of modern society as well
as a shelter to live in. Meanwhile, it's the photographs that enable people to
endure the devastated surroundings and discover the symbolization within.
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Chen, Zhuo /Q\

1987 Henan Eyaletinde dogmustur. Halen Zhengzhou'da yasamaktadir.

Odiiller

2015 2015 yili en iyi 10 Cinli Fotografei Odiilii

2015 Dali Uluslararasi Fotograf Festivali Adayligi

2015 Cin Yeni Fotograf Odiili

2014 Jinan Uluslararasi Fotograf Bienali Eniyi Yeni Fotografci
2012 Pingyao Uluslararasi Foto Festivali Destek Odiilii

1987 born in Henan Province, China, now living in Zhengzhou.

Award

2015 China photography annual list Top10

2015 Dali International Photo Festival Nomination Award

2015 China New Foto Award

2014 China Jinan International Photography Biennial Best New Artist
2012 Pingyao International Photo Festival Support Award

Sakli (2011-2017)

Cin’in Henan eyaletinin kiigiik bir kasabasinda diinyaya geldim. On bes yasina
geldigimde okumak ve calismak iizere sehre tasindim, o giinden bu yana
sehirle biitlinlesmek hep gii¢ gelmistir. Hala sehir karsisinda gekingen ve
tekinsiz hissettigim olur; fakat icinde yasadigimiz cag, benim gibi genc insan-
lari sehirlere taginmaya zorlamakta.

Bu fotograflar, 2011-2017 yillari arasinda sehir disina firsat buldukca yap-
tigim yolculuklar esnasinda cekildi. Bu yolculuklarda ara sira ortaya cikan
goriintiilerin siradan gercekligi asan gercekliklerinin bir anlik pariltisina ta-
kintili hale geldim. Bir anda kendilerini goriiniir kilan, kenara kdseye gizlen-
mis bu manzaralar pesine distiigiim avim haline geldiler. inaniyorum ki, bu
kuytu késelerdeki manzaralara yansiyan ruhsal bir enerji var ve bu yiizden bu
manzaralar tarafindan cezbediliyor ve onlari gorebiliyorum. Géz ile fotografin
kesistigi noktada aralarindaki mesafenin hissi, tipki bu garip diinya ile benim
aramdaki mesafenin hissettirdikleri gibidir.

Hidden (2011-2017)

I was born and raised in a small town in Henan Province, China. | left the town
to study and live in the city at the age of fifteen, and until now [ found it very
difficult to integrate with the city. | always think that there is a distance from
the city. When | face the city, | often feel timid and unfamiliar. However, the
era is destined to bring young peaple like me to the city.

These photos were taken from 2011 to 2017 on an occasional journey away
from the city. | started to become obsessed with the glimpse of the occasional
surpassing reality of these realities. These hidden in the strange corner of
the landscape became my prey. | believe | psychologically have some kind of
energy projected onto the scenery in these corners, that is why | can see and
be attracted. The sense of distance between this eye and the interception of
the picture, just as it between the bizarre real world and me.



Cakmak, Sinan /Q\

1979 yiinda Kopenhag, Danimarka'da dogdu. 2002 yilinda Viborg Medya
Okullari Fotografcilik Boliimii'nden mezun oldu. Skylife ve Atlas dergileriyle
serbest fotografci olarak calistiktan sonra fotograf editorliigli gorevlerini yi-
riittli. 2014-2017 yillari arasinda Atlas Dergisi'nin yayin yonetmenligini yapti.

Yurtdisinda Avusturya merkezli Anzenberger Ajansi tarafindan temsil edilen
Cakmak'in fotograflari, Geo, Der Spiegel, DieZeit, The Financial Times, Ogo-
niok gibi cok sayida dergi ve gazetede yayimlandi.

Canon Europe'un “Explorer/ Kasif"lerinden biri olarak elcilik programina da-
hil edilen Cakmak'in 2015 Tiirkiye Basin Fotografi yarismasinda AB yansi-
malari kategorisinde Giciinciiliigii bulunmaktadir. Ayrica “Géziin isyani Gezi”
kitabinin fotografcisidir. Medyascope'da yayinlanan “Goz Karari” adli fotograf
lizerine tartisma programinin ortak hazirlayici ve sunucusudur.

Born in Copenhagen, Denmark in 1979, he graduated from the Photography
Department of Viborg Media Schools in 2002. After working as a freelance
photographer for Skylife and Atlas magazines, he continued his career as the
photo editor of the magazines. He

Represented by Anzenberger Agency based in Austria, Cakmak’s photos are
published in many magazines and newspapers such as Geo, Der Spiegel,
DieZeit, The Financial Times and Ogoniok.

Been included in the ambassador program as one of the “Explorers” of Canon
Europe, Cakmak took the third place in the AB reflections category of 2015
Turkey Press Photography contest. He is also the photographer of “Géziin
Isyani Gezi” (Riot of Eye; Gezi) book. He is the editor and presenter of the
discussion program on photography, “Géz Karari”, broadcasts in Medyascope.

Yasak Balge Cernobil

Cernobil Niikleer Santrali'nin dordiincti reaktorii 26 Nisan 1986 gece yaris
saat 01.23'te patladi. Pripyatllar icin, cikardigi giiriiltii uzaklara diisen bir
yildinminkinden fazla degildi. Uyuyanlar patlamayr duymadilar. Kiiclik ¢cap-
taki yangina yetisen itfaiye ekipleri durumu cok zorlanmadan kontrol altina
aldilar. Ama her sey bitti sandiklarinda gordiklerine inanamadilar. Cerno-
bil Niikleer Santrali'nin 4. Unitesinin ¢atisinda biyik bir delik vardi. Bunun
anlamini kimse diistinmek bile istemiyordu. Birkag giin icinde kent tahliye
edilecek, otuz kilometre yaricapindaki tiim koyler bosaltilacakti.

Yasak bolgede bugiin artik sadece doniisiimli olarak ¢alisan bilim adamlari
ve giivenlik gorevlileri ile tiim saglik risklerini goze alarak evlerine donen
bazi koyliler yasiyor.

Chernobyl — The Exclusion Zone

The fourth reactor of Chernobyl Nuclear Power Plant exploded in the early
hours of April 26th, 1986. For Pripyat residents, the noise was only as loud
as a stroke of a lightning far away. The explosion wasn't heard by the people
who were sleeping. After getting to the fire in a small scale, the firefighter
teams got the situation under control without difficulty. However, when they
thought everything was over, they couldn't believe their eyes. There was a
huge hole in the roof of the 4th unit of the Chernoby!l Nuclear Power Plant.
They didn’t want to imagine what this could mean. In a few days, the city was
going to be evacuated, and all villages in the thirty kilometers radius was
going to be vacated.

Today, only scientists and security officers, who work interchangeably, and
some villagers, who returned their homes by risking all the health issues, live
in the forbidden zone.
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Cekic, Ekin /Q\

1996 istanbul dogumlu olan Ekin Cekic, egitimine 2015 yilinda girdigi Mimar
Sinan Giizel Sanatlar Universitesi'nin Fotograf Béliimii'ne devam etmektedir.

Calismalarini kent ve kent bellegi tizerine yogunlastiran Ekin Cekic, 2012 yi-
linda Berlin'de sergilenen “Shoot Your Life" isimli bir projede yer almistir.
Karton kitap tarafindan 2016 yilinda izmir'deki tasarim kéyiinde diizenlenen
Fotokitap ve Fkare'07 Festivali kapsaminda “Yalanlar, Kuyruklu Yalanlar ve
Fotograflar” atélyesine katildi.

“istanbul Nereye?” isimli kolektif sergi kapsaminda “Goziime Perde indi" se-
risi Kadikoy Akademi ve Tasarim Atdlyesi Kadikéy'de sergilendi ayni zaman-
da 2017 yilinda “Goziime Perde indi" serisiyle 3.Yeni Arayislar yarismasinda
ikincilik odiilini kazanmistir.

Ekin Celig, born in Istanbul in 1996, continues her education at Mimar Sinan
Fine Arts University’s Photography Department, which she entered in 2015.

Ekin Celic, focusing her studies on city and urban memory, took part in a
project named “Shoot Your Life” which was exhibited in Berlin in 2012. In
the scope of Fotokitap and Fkare'07 Festival organized by Karton book in
the design village of Izmir in 2016, she participated in the Orhan Cem Cetin’s
workshop of “Lies, Whoppers and Photographs (Yalanlar, Kuyruklu Yalanlar
ve Fotograflar)”.

Within the scope of the collective exhibition entitled “Where to Istanbul?
(Istanbul Nereye?)”, “The Eyes The Curtain Come Down (Gozume Perde Indi)”
series was exhibited at Kadikoy Academy and Design Workshop. Also she
won the second prize in the 3rd Seeking Seekers Competition in 2017 with the

series “The Eyes The Curtain Come Down (Gozume Perde Indi)".

Beton Doga

insanlarin dogal yasam alani olan sehirler, zaman icinde insan gibi 6ziinden
kopup kendi beton dogasini yaratti. Fakat bu yeni dogasi beton olan kent, tipki
bir paravanin menteseleri gibi sonradan eklenmis gibi goriinmekten dteye
gidemedi. inaniyorum ki, menteseleri sokmeyi basarip gériintiiyii minimalize
ettigimizde paravanin arkasindaki 6z de gdriiniir olacaktir.

Concrete Nature

Cities are the natural habitat of humans. In time, the cities, like humans, have
detached themselves from their essence and created their own nature in
concrete. However, what is natural and cities are in fact jointed as the hinges
of a folding screen. Therefore, by saving the cities from their gimmickries
and minimizing them, we'll be able to make the essence behind the folding
screen visible.



Cetintas, Betil /O\

1988 yilinda Ankara'da dogdu. 2002 yilinda Ankara Anadolu Giizel Sanatlar
Lisesi Resim Boliimiini kazandi ve burada gorsel (plastik) sanatlar alaninda
egitimini bitirdikten sonra 2006 yilinda Mimar Sinan Giizel Sanatlar Univer-
sitesi Seramik ve Cam Tasarimi bolimiine kabul edildi. 2006 yilinda Ankara
Ticaret Odas! tarafindan gerceklestirilen “Hayalimdeki Ankara” konulu resim
yarismasinda 3.liik 6diili aldi ayni yil 1. Kara Harp Okullari Resim ve Heykel
yarismasi sergisine “Direnis” isimli heykel ¢alismasi ile katild!.

2008 yilinda Hacettepe Universitesi'nde gerceklesen VIIl. Uluslararasi Akde-
niz Ulkeleri Sanat Okullari Bulusmasi (ECUME) baski sanatlari grup sergisi-
ne katildi. Ayni yil béliim degisikligi yaparak MSGSU 'de Fotograf Bélimiine
basladi. 2010 yilinda MSGSU'de gerceklesen X. ECUME Sanat Okullari bulus-
masinda heykel atélyelerine katildi.

She was born in Ankara in 1988. In 2002, she had attended Ankara Anatolian
Fine Arts High School’s Painting Department and then she completed her
education in the field of visual arts. In 2006 she had admitted to Mimar
Sinan Fine Arts University’s Ceramic and Glass Design Department. She
had received 3rd prize in the painting contest, titled “Hayalimdeki Ankara”
held by Ankara Chamber of Commerce in 2006. At the same year, she had
participated to the 1st Military Academy Painting and Sculpture Competition

exhibition with the work of her ‘Resistance’ named sculpture.

Betil also took part at Hacettepe University’s art events in 2008 - International
Mediterranean Countries’ School of Art Meetings (ECUME) by her prints with
the group exhibition. In the same year, she had switched her department and
had started at the Photography Department of MSGSU. She had attended the
sculpture workshops at the X. ECUME Art Schools meeting at MSGSU in 2010.

Katman

Proje gelisen sanayi ve tiiketim aliskanliklari ile birlikte ortaya cikan gevre-
ye zararli atik maddeler, kirlenen sular, azalan yesil alanlar ve bu alanlarin
korunmak yerine insan tarafindan tahribata ugramasini konu alirken, dogada
yasayan diger canlilarin da yasam alanlarinin yok olmasi hakkinda diisiin-
memiz icin bir zaman dilimi yaratabilmeyi amaclamaktadir.

Doga tahribatina elestirel bir bakis agisiyla yaklasarak iretilen bu projede
fotograflar kare formatlar halinde hazirlanarak, karisik teknikle dogada bu-
lunan baslica malzemelerin (toprak, kum, kil, cakil tasi, yaprak, yumurta
kabuklari, ahsap parcalar) ve yapay sanayi malzemelerin ve atiklarin (algl,
beton, civi, pasli metal teller, metal ve plastik boru parcalari, sigara izmarit-
leri, sise kapaklari vb.) fotograf lizerine regine uygulanarak, konuya li¢ boyut
kazandirilmasiyla farkli bir anlatim Gslubu ile sunum amaglanmistir.

Layer

The project is aimed to emphasize; environmentally harmful waste materials,
polluted waters, declining green areas, which are accompanied by developing
industrial and consumption habits, aims to be able to create a time frame so
that we can think about the destruction of the living spaces of other living
beings in the nature.

In this project produced by approaching to the destruction of nature from a
critical point of view, photographs are prepared in square format and mixed
with the main materials (soil, sand, ash, pebbles, leaves, egg shells, wood
parts) and artificial industrial materials and wastes (gypsum, concrete ,
nails, rusty metal wires, pieces of metal and plastic pipes, cigarette butts,
bottle caps etc.) were applied with a resin material and presented in three
different dimensions with a different expression style.
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Demir, Osman R

Osman Demir, 2010 yilinda girdigi Mimar Sinan Giizel Sanatlar Universitesi
Fotograf Bolimi'nden 2014 yilinda mezun olmustur. 2014 yilinda basladigi
yliksek lisansina ayni iiniversitede devam etmektedir.

Yeni belgeselci yaklasimi siirdiiren Demir, coklu disiplinleri de calismayi be-
nimsemistir. Calismalari, Tirkiye ve yurt disinda cesitli festivaller ve galeri-
lerde sergilenmistir.

Odiiller:

« 2013 yilinda Amerika Boston'da diizenlenen “Moon and Star’s Young Pho-
tographers” yarismasinda “GYPSIES” isimli projesiyle birinci olmustur.

« 2016 yilinda Aksanat'in diizenledigi “Akbank Giiniimiiz Sanatcilari” arasina
secilip “GECMIS-GELECEK " isimli sergisiyle katilmistir.

« 2016 yilinin eyliil ayinda Mimar Sinan Giizel Sanatlar Universitesi Fotograf
Bolimii olarak katildiklari, Almanya Kdln'de diizenlenen “Photokina Fuari”
nda “SURGUN “ projesi ile Leica biiyiik édiiliinii kazanan grupta yer almistir.

Osman Demir has graduated from the Department of Photography at Mimar
Sinan Fine Arts University. He currently studies his master degree in the same
university.

Following a new documentarian approach, Demir adopts working with
multidisciplinary approaches. His works were exhibited in festivals and
galleries in Turkey and abroad.

Awards:

With his project of “GYPSIES”, he won the “Moon and Star’s Young
Photographers” contest held in Boston, U.S.A in 2013, first prize.

He was chosen as one of “Akbank Today’s Artists” created by Aksanat in
2016; with his “GECMIS-GELECEK” (PAST-FUTURE) exhibition.

He was a participant of the team won the big Leica prize with “SURGUN"
(EXILE) project in “Photokina Fair” held in Cologne, Germany by participating
as Mimar Sinan Fine Arts University, Photography Department in September
of 2016.

Kefken Balikgilar

Denizler, beslenme sisteminin tepesinde bulunan insanoglunun diisiincesiz-
ce tiikettigi kaynaklardan birisidir. Balik avciliginin kontrolsiizce yapilmasin-
dan dolayi, ekosistemin ugradigji tahribatla birlikte deniz canlilarinin azalma-
si tehlikesiyle karsi karsiya kaldik. Bu sorunun {izerinde durarak “Kefkenli
Balikgilar” isimli projemi gerceklestirdim.

Fishermen of Kefken

The seas are one of the sources that human beings at the top of the feeding
system rashly consume. Because of the uncontrolled fish hunting, we were
faced with the danger of the depletion of the sea life and the destruction
of the ecosystem. | aimed to focus on that danger with my Project called
“Fishermen of Kefken”



Dindar, Bekir /Q\

Bekir Dindar, istanbul'da dogdu. Elektronik Béliimii ile iktisat Fakiiltesi'nde
lisans egitimini tamamladi. Calisma hayati ve amator fotografla gegen dort
yilin ardindan fotografi yasaminin tam merkezine koymus ve Mimar Sinan
Giizel Sanatlar Universitesi Fotograf Bélimi'nde hala devam etmekte oldugu
egitimine baslamistir. Kent ve kent yasamina dayali gézlemlere dair belgesel
fotograf calismalariyla ilgili olan Bekir Dindar'in diizenledigi bireysel bir ser-
gisi ve katildigi bircok karma sergi ve projeler bulunmaktadir.

Bekir Dindar was born in istanbul. He completed his undergraduate studies
Electronics and Economics. After 4 years of working and dabbling with
photography at an amateur level, he decided to put photography right in the
center of his life and started Mimar Sinan Fine Arts University Department of
Photography, where he is currently studying. Interested in documentary-type
photography works concerning cities and the urban life, Bekir Dindar has
held a personal exhibit and attended various group exhibits and projects.

Karabiga

Projem, ailemin yasadigi Karabiga'nin yakininda insa edilen termik santral-
lerin dogada, toplumsal yasamda ve kisisel bellekte yarattigi tahribati konu
alirken gorseller ile sadece taniklik edilmekle kalmayip fotograf araciligiyla
ekoloji miicadelesine de katki saglaniyor. Hikayenin icine kendimi tarihsel
bir 6zne olarak yerlestirmekten ¢ekinmedigim bu projede sadece Karabiga'yi
degil, ayni zamanda farkli kimlikler arasindaki gerilimi de gorsellestirip,
oykii anlaticiigini yayginlastirip, 6zneyi ortaklastirmaya caba sarf ettik.

Karabiga

In this project we are not only visually witnessing the destruction
in Karabiga where my family lives, created in the nature, social life
and personal memory, but we are also participating in the ecological
struggle using photography. As a historical subject, without hesitation to
include myself in the story, not only “Karabiga” but also the tension between
the different identities is visualized, storytelling is pluralized, and the subject
is collectivized.
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Dong, Wensheng /Q\

1970 yilinda Cin'in Jiangsu eyaletinde dogmustur. Halen Changzhou eyaletin-
de yasamina ve ¢alismalarina devam etmektedir.

1970 Born in Jiangsu Province, China
Currently works and lives in Changzhou, China

Dizginlenemeyen Dalga

“Dizginlenemeyen Dalga” sanatginin 2010-2011 yillar arasinda durgun su
ylizeyine, aksam saatlerinde 151kl kalem araciligiyla cizdigi imgelerin kayit-
larindan olusan bir seridir. Sanatcl, birkac dakika siiren bir islemi yogunlas-
tirarak oldukgca ince bir yiizey olan filme aktarmak suretiyle i1sik ve suyun
karsilasmasina atifta bulunmaktadir. Sanatsal tretim siireci boyunca giin-
miiz Cin'inin gercekgi goriiniimlerini nadiren kullanan sanatgi hizla degisen
modern zamanlarin aceleciligini, katiigini, kabaligini, huzursuzlugunu ince-
likli ve sairane bir bicimde su yiizeyine aktarmistir. Cin kiiltiiriinde énemli bir
yer tutan su imgesi araciligiyla izleyenler geleneksel Cin estetiginin esas-
larina bir bakis atabilirler. Kiltiirel mirasin devamlligi baglaminda bu seri
Gliney Song Hanedani donemi ressamlarindan Ma Yuan'in “’Su Albimé™ adli
eserinin etkilerini agikca tasimaktadir. Bu fotograf serisinde Wensheng, ge-
leneksel Cin resim sanatinda bir tiir olan “Su Tablolari” tslubunda ifadesini
bulan Ma Yuan'in sanatsal dilini yeniden kullanarak yorumlamistir. Fotografik
trretim stirecindeki miidahalesi ile resmin sanatsal dilini fotografa aktarmis-
tir. Wensheng'in su fenomenini se¢cmesi insan ve tarih iizerine sistematik
yaklasimindan kaynaklandigi kadar kiiltiirel bir kokene de dayanmaktadir.
Buradaki fikir, Lao-Tzu ve Zhuangzi'nin felsefelerini yeniden animsamak ve
anlamak ayni zamanda da Cin'in Zen Budizmi'ne kisisel ve giincel bir acidan
bakmaktir.

Unbridled Waves

Created by Dong Wensheng during 2010 to 2011, the Billow Unbridled is a
series that records the artist’s unstrained drawing onto the solemn water
surface with a light pen at nightfall. The artist simply condensed the process
which lasted several minutes and referred to the encounter between the
light and water onto a rather thin film. Throughout Dong Wensheng'’s artistic
creations, the artist has rarely duplicated or appropriated the realistic
scenes in China of today, in effect, he integrated all of the hustle, rigidness,
coarseness, and the attempting restlessness of the rapid growing times
into the water in a subtle, poetic manner. Water has played a quite singular
role in the traditional Chinese culture, through which readers could glimpse
the principles of traditional Chinese aesthetics. In terms of the inheritance
of cultural genes, the series is apparently influenced by the Water Album
created by painter Ma Yuan of the Southern Song Dynasty. Ma Yuan'’s artistic
language dwelled in his paintings of water, as a gene of traditional Chinese
painting, is reintroduced and further developed in the artist’s photographic
series. Dong Wensheng has transformed the artistic language of painting
into photography, incorporating his action into the process of photographic
production. Dong Wensheng'’s choice of “water” as a phenomenon is based
on his systematic approach of human and history as well as the cultural
origin, the idea is to reflect and understand the philosophies of Lao-Tzu and
Zhuangzi, and the Zen Buddhism of China from a personalized, present angle.
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Taiyuan'da dogmustur, halen Pekin'e bagli Songzhuang'da yasamaktadir. Wu-
han Universitesi Fotograf Bélimi'nde egitim grmiistiir.

Odiiller:

2017 Yeni Belgeseller Odiilii
2015 “Cin’in En iyi 20 Cagdas Avant-garde Fotografcisi” 6diilii
“Pingyao Uluslararasi Fotograf Festivali Biiyiik Oduli”

Born in Taiyuan, now work and live in Songzhuang, Beijing
Education: photography, Wuhan University

Awards

2017 The New Documentaries Prize 2017
2015 Top 20-2015° Contemporary Chinese Avant-garde Photographers
Grand Award of Pingyao International Photography Festival

Yara izi

Gegen otuz yilda Cin, hizla endistrilesmesi ve kentlesmesiyle diinyay saskin
birakmisti. Cin ekonomik gelisme adina, insan ve doga arasindaki dengenin
bozulmasina bakmaksizin dogaya ihtiyac duyulan her seyin sinirsizca alina-
bildigi bir ham madde kaynag olarak yaklasti. Sermaye ve gii¢ tarafindan
hazirlanan bu tuzak, sonunda “bas déndiriicii” meyvelerini verdi.

“Yara izi" devasa maden cukurlari, copliik tepeleri, denizlerin doldurulmasi,
yerlesim icin daglarin diimdiiz edilmesi gibi insan yapimi devasa peyzajla-
ra odaklanmistir. Bu projeler, genis alanlari, yeryiiziinin birdenbire ortaya
cikiveren yara izlerine doniistiirmistir. Bu seri, ismini buradan almaktadir.

Bu devasa yara izleri icin genis arazilerdeki her bir detayr gosteren bir mil-
yar piksel, iki milyar piksel ve hatta milyarlarca pikselden olusan ¢ok biiyiik
goriintiiler ortaya cikti. Minimal ile devasa olanin zitliginda insan, toprak ve
cevre iliskisi hakkinda diisiincelere odaklanabiliriz.

Scar

In the recent 30 years, China amazed the whole world with its rapid
industrialization and urbanization. For economic development, China
misused the nature as a raw material stock, seeking for everything required
freely without limitation, regardless of the broken balance between man and
nature. The trap co-plotted by capital and power eventually brought about
equally “amazing” consequences.

“Scars” focuses on enormous man-made landscapes: mine, quarry, removing
mountain for land, waste hill, fish scale pit, open mine pit, reclaiming land
from sea, sand fixing in desert...The massive projects reduced the land
surface into scars in the texture of the earth, standing out abruptly in the
environment. That is how the serial works were named.

For the enormous scars, | composed “huge images” with 1 billion, 2 billion,
or even billions of pixels, fully demonstrating all the details of the massive
landscapes. In the contrast between the huge and the minimal, we may
reflect on the relationship between man and land, environment.
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Echaroux, Philippe /Q\

Philippe Echaroux, 1983'te Marsilya'da dogmustur. “Street Art 2.0"in kiira-
torudr. “Street Art 2.0" projeksiyon olmasi nedeniyle narin bir is olsa da
mesajlari bakimindan giiclii ve etkilidir.

“Kendi sokak sanati yapma bicimimi bulmak istiyordum. Halihazirda sprey
boyalari ve gikartmalari kullanan bircok sanatci vardi, ben de bir fotografg
olarak en iyi bildigim araci kullanmaya karar verdim; isigi.”

Philippe, sehirleri gecici 1sik projeksiyonlari ile ele gecirmektedir: Barselona,
Marsilya, Paris, Havana, Miami, Cannes.

Sanatgl, enstalasyonlariyla “aydinlatmak” istedigi mekanlari metodolojik
olarak secmektedir. Kimi zaman bir bina, eski bir ev, bir agag, bir koprd.
Geceleri 1siktan grafitilerini ve portrelerini bu mekanlara yansitmaktadir.

Sanatcl, 2016'da Amazon ormanlarinin kalbinde gerceklestirilen bir diinya
promiyeriyle “Street Art 2.0"a yepyeni bir boyut katmistir. Surui kabilesinin
portrelerini cekerek ormanin igindeki agaclara yansitmistir. icinde bulundu-
gu cevreyi etrafindakilerle birlikte kendine mal eden, dogal renkler ve 1sikla
uyumlu bir sekilde oynayan sanatcinin calismasi, estetik olmanin yani sira
uluslararasi alanda dikkat cekmek agisindan politik bir gondermedir. Yok
olan bir ormanla bir kabilenin yiizlerini harmanlayan Philippe Echaroux, ge-
zegenimizi sarsan ekolojik felaketlere 6zellikle duyarli bir sanatcidir.

Philippe Echaroux, born in Marseille in 1983, is the creator of Street Art
2.0. Street-Art gentle by his (light projection) but strong and impacting in
the messages it expresses. «l wanted to create my own way of doing some
Street Art, there are already artists who use paint sprays or sticking in an
extraordinary way, so | started from the tool | knew the best as a Photographer:
Light». Philippe invade cities with its ephemeral light projections: Barcelona,
Marseille, Paris, Havana, Miami, Cannes, Val d'lsére, Cran Montana ...The
artist methodically chooses the place he wishes to «illuminate» with his
installations : a building, a tree, a bridge, an old house ... It is during the night
that he projects his graffiti of light and his portraits. In April 2016, he gave
a new dimension to the Street Art 2.0, with a World Premiere: the first ever
Street Art in the heart of the Amazon rainforest. He photographed the Suruf
tribe to project their faces on the trees of the forest. Besides the esthetic scope
of the work of the artist who appropriates his environment with evidence
and plays harmoniously with light and vegetal colors, the goal of the project
was political in order to alert international opinion. The faces of a tribe that
blend into a forest that disappears. Philippe Echaroux is a committed artist,
particularly sensitive to the ecological disasters that are hitting our planet.

Kan Ormani

Isik gdsterilerinin yerine sprey boya ve kolaji kullanarak olusturdugu sanatsal
ifade olan “Sokak Sanati 2.0"1 yaratan fotografci Philippe Echaroux, yerlilerin
sefi olan Almir Surui Narayamoga'dan gelen cagriya cevap verdi. Sef Surui,
Amazon ilkel yagmur ormanlarindan olan Brezilya bdlgesini yeniden kurmak
ve korumak igin halkini tesvik etmesi icin hiikiimet tarafindan gorevlendirildi.

Degerli taslari ele gecirmek icin yerlilerin topraklarina zarar vermekten gekin-
meyen altin iscilerinden ve agaclarin yok olmasindan magdur olan Surui halki,
bélge halki ve topraklar icin tehlike arz eden bu korkung ve aggozli katliami
haykirmak ve farkindalik yaratmak istiyor. illegal olarak kesilen agaclarla
yUikli tig yiizden fazla kamyon her giin Surui topraklarindan kagiyor.

Bugiin Sef Almir alarm diigmesine basiyor. ilk kez bu topraklarda yerli halk-
tan fazla altin iscisi bulunmakta. (Su anda bin ii¢ yiiz Kizilderili var.) Almir
Surui, her giiniin daha da kétii olacagindan korkuyor. Bu ormanin “Kan Or-
mani” olmamasi icin uluslararasi yardim ¢agrisi yapiyor. Sef, bu katliami bii-
yiik kitlelere duyurmak adina sokak sanatgisi Philippe Echaroux’u agirlad.

Philippe Echaroux, “Bir agaci kesip ortadan kaldirmanin bir adami kesmek-
ten farki yoktur.” goriistinii uluslararasi alanda yaymak icin ilkel ormandaki
agaclarda Hintli ylizleri fotograflamakta ve projelendirmektedir.

“Street Art 2.0 ile Philippe Echaroux, bulundugu yerlere saygili, kisa omiirlii
bir sanat gelistirdi. Hosgorilii ve cevreye karsi saldirgan olmayan bu Gslup,
son derece etkileyici ve carpicidir. Aktivist sanatci Philippe Echaroux, bu ta-
niklik ile bir dizi diinya prémiyerinin ilk adimini giiclii cevresel mesajlarla
imzalamis oldu.

The Blood Forest

Photographer and Street Artist Philippe Echaroux, who created the Street Art
2.0, an artistic expression which replaces Bomb Sprays and collages by light
projection, responded to the call of the Indian chief, Almir Surui Narayamoga.
Chief Surui had been entrusted by the government part of the Brazilian
territory, charging his people to replant and protect this part of the Amazon
primal rainforest. Victims of massive deforestation and gold washers who
did not hesitate to violate the Indian’s territories to seize deposits of precious
stones, the Surui people want to raise awareness of this horrible and greedy
slaughter that endangers a territory and its people. More than 300 trucks of
illegally cutted wood escape daily of the Surui land.

Today, Chief Almir pulls the alarm. There are for the first time more gold
washers than Indians on the native land. (There are currently 1300 Indians).
Almir Surui fears the worst every day; it calls for international aid for the
forest not to become «The blood forest ». Chef hosted the Street artist Philippe
Echaroux to testify this massacre.

Philippe Echaroux photography and project the Indian faces on trees of primal
forest to alert international opinion «When you cut a tree, it's like putting
down a man.»

With the Street Art 2.0, Philippe Echaroux developed an ephemeral art
respectful of the places he invests. It is a gentle art in form and not aggressive
to the environment but extremely impacting and engaged. Activist artist
Philippe Echaroux sign with this testimony the first act of a series of world
premieres with strong environmental message.



Er, Murat Han /O\

1981 yilinda Erzurum'da dogdu. Mimar Sinan Giizel Sanatlar Universitesi Fo-
tograf Béliimii'nde Sanatta Yeterlilik egitimini tamamladiktan sonra, Atatiirk
Universitesi Giizel Sanatlar Fakiiltesi Fotograf Bélimi'nde yardimci docent
olarak akademik calismalarina basladi. Eserlerinde dijital fotograf ve alter-
natif fotograf baski tekniklerini kullanan sanatgl, yurt ici ve yurt disi bircok
sergide yer almistir.

Murat Han Er
1981, Erzurum

After completing his art education in Mimar Sinan Fine Arts University in the
Department of Photography; he has began focusing on academic studies as
an assistant professor in Atatiirk Fine Arts University in the Department of
Photography. The artist, who uses digital photography and alternative photo
print techniques in his works, participated in many exhibitions at home and
abroad.

Mavi Seri

1850'lerden beri kullamlan Cyanotype baski teknigiyle giinimiizde (iretilen
fotograflar gecmisle bugiinii birine baglayan hikayeler anlatiyor.

Blue Series

With the Cyanotype print technique, which has been in use since the 1850,
stories that connect the past and present are exhibited with the photos
produced today.
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Firat, Kamil /O\

Mimar Sinan Giizel Sanatlar Universitesi Fotograf Bélimi‘nde dgretim go-
revlisi gorevini siirdirmektedir.

Continues his lectures at Mimar Sinan Fine Arts University, Department of
Photography.

Zeytin

Doga ilging ve 6greticidir.

Bazi canlilar dogup ve bir glines gordiikten sonra 6liirken, bazilari ise sanki
sonsuza kadar yasiyorlar. Zeytin agaci, bunlardan biri. Bu anlamda her zeytin
agaci “Varolug"un aynasidir. insanin ona “Olmez Agag” demesinin gerekgesi
de bu olsa gerektir. Yasamini artik tamamlamistir dediginiz anda zeytin agaci,
govdesinden filizleniyor, canlaniyor ve dlime hayat veriyor.

Zeytin agacinin yeniden dogusu, tipki kiillerinden yeniden dogan Prometheus
gibidir.

Bir inang, bir hayata baglilik, bu hayata verilecek seylerin hala var oldugunun
miicadele gicl...

Her giines dogusunun bir “yeniden dogmak” olduguna inanarak yeniden filiz-
lerinden, kiillerinden var olurken 1siga doniismek...

Olive

Nature is both interesting and instructive.

While some creatures are born and die only after a single day journey, some
live like forever. Olive tree is one of them. In this sense, each olive tree seems
to be mirror to existence. That's probably why it's been called the everlasting
tree for centuries. The moment you think it will no longer survive, all of a
sudden it gets born out of its ashes, sprouts and brings death back to life.

Resurrection of olive tree is like Prometheus reborn from ashes. A belief,
commitment to life to the fullest, a struggle that shows there are still things
in life to sacrifice for...

Believing that each sunrise is a resurrection. Transforming into a light (of
angel).



Gomes, Chandan /O\

Chandan Gomes, 2009 yilinda Delhi'deki St. Stephen'’s College'de Felsefe egi-
timini tamamlad. Giizellik, taklit ve terk edilmislik temalari bir sanatc olarak
ilgisini cekmektedir.

Chandan, 2011'de Hindistan Habitat Merkezi Fotograf Bursu, 2012'de Chobi
Mela'ya katilmak icin Oslo Universitesi Bursu, 2013'de Neel Dongre Fotograf
Odiilii ve 2014'te Foto Visura Spotlight Bursunu kazanmistir. 2015'te Prix Pi-
ctet Odiili'ne ve 2016'da Joop Swart Masterclass'a aday gésterildi, 2016'da
ise Ixoraa Bilgi Vakfi (INK) bursunu kazand..

PHOTOINK tarafindan yayinlanan sanatsal kitabi “Cig Tanesinin Diinyasi”,
2015 yilinda piyasaya cikti ve elestirmenlerin begenisini kazandi. “ Cig Tane-
sinin Diinyas!”, Atina'nin Benaki Miizesi'nde ve Arles'teki Parc Des atdlyele-
rinde gdsterime sunuldu. Chandan, su anda, Delhi'de bulunan Sri Aurobindo
Sanat ve iletisim Merkezi'nde ders vermektedir.

Chandan Gomes has studied Philosophy at St. Stephen’s College, Delhi
(2009). Themes of beauty, imitation and abandonment interest him as an
artist.

Chandan won the India Habitat Centre Fellowship for Photography in 2011,
Oslo University Scholarship to participate in Chobi Mela in 2012, Neel Dongre
Award in Photography in 2013 and the Foto Visura Spotlight Grant in 2014. He
was nominated for the Prix Pictet Award in 2015, the Joop Swart Masterclass
in 2016 and was awarded the INK Fellowship in 2016.

His artist book, ‘This World of Dew’, published by PHOTOINK, was released
in 2015 and went on to garner critical acclaim. ‘This World of Dew’ has
been shown at the Benaki Museum, Athens and Parc Des Ateliers, Arles.
He currently teaches at the Sri Aurobindo Centre for Arts & Communications,
Delhi.

Cig Tanesinin Diinyasi (2011-2015)

Birkac yil dnce Jaipur'da bir hastanenin fotografini cekiyordum. Bu inziva
yerini fotograf cekmek icin sik sik ziyaret ettim. Bu ziyaretlerimden birinde
daglarin cizimlerinden olusan bir kitap buldum. Adi yoktu, cok merak etmis-
tim ve onu almaya karar verdim.

Cizimlerden, kitabin bir cocuga ait oldugu kolayca anlasilabiliyordu. Sonraki
birkag giin boyunca kitabin sahibini bulmaya calistim. Siki gizlilik politikala-
rindan dolayi hastane kayitlarina erisemedim. icimdeki bitmek bilmeyen me-
raki dindiremeyince kitapla daglara gittim. Sonraki sekiz ay boyunca ¢ocugun
cizimlerinden esinlenerek fotograf cekmek icin seyahat ettim.

Diiskiinler evindeki bir kiz gocuguna bakan ve resim yapmaktan hoslanan
bir stajyer hemsire olan Asha ile tanistigim zaman aramayi neredeyse birak-
mistim. Asha’nin hatirlattigi sey, gercek ile hatiralar arasinda bir bag kurdu.
Bana kizin orada kalisinin sonlarina dogru cok aci gektigini, biiylidiikce daha
da zayifladigini, cizdikce daha da aci gektigini soyledi.

Asha'nin yardimi ile kizin nerede oldugunu buldum. Birkag hafta sonra Ba-
ran‘a gittim. Kéye ulastigimda kizin babasinin kuzeni Shaukat'a yonlendiril-

dim. Mezarina vardigimda etraf zifiri karanlikti. E§ri bigrii taslarla kapli ki-
clik bir camur yigininin iistiine Shaukat'in bana verdigi mumu yakip koydum.

Adi “Bahar, yasam kaynagi” anlamina gelen Aini idi. Ailesi olimiinden sonra
kdyden ayrildi.

Aini Haseena Bano, ben onun gizim kitaplarini bulmadan dnce 6lmdistii. Sha-
ukat'in yardimiyla Aini’'nin babasi Anwar'i, Delhi'nin disindaki bir sanayi bol-
gesinde buldum. Giindelik ticretle galistigi fabrikanin arkasinda, bir barakada
yasiyordu. iki kere karsilastik ve her ikisinde de Anwar sarhostu. O sarhos
haliyle itiraflarina devam ederken Aini'nin en samimi portresini yalnizca bir
babanin bilecegi sekilde cizdi.

Ona “Sakroon” dedi. Bunu sadece tinisini sevdigi icin kendisinin uydurdugunu
soyledi. Bana Aini'nin bebegini, boya kalemlerini ve sahip oldugu onun tek
fotografini verdi.

“Umarim hikayesi anlatilir ...", Anwar’in o aksamki son sozleri oldu.

This World of Dew (2011-2015)

A few years ago | was commissioned to photograph a hospital in Jaipur.

| often visited the ashram to make photographs. On one such visit, | found a
book of drawings of mountains. It had no name. Intrigued, | decided to hold
onto it...

From the drawings, one could easily infer that the book belonged to a
child. | spent the next few days trying to find the owner of the book. Due to
stringent privacy policies, | could not access the hospital records. | left for the
mountains with the book. For the next eight months | travelled extensively,
making photographs inspired by the child’s drawings.

I had almost given up searching when | met Asha, a nursing intern who
attended to a girl at the ashram, who was fond of drawing. What Asha
remembered me lay somewhere between fact and memory. She told me that
the girl was in a lot of pain towards the end of her stay at the ashram. And
the weaker she grew, the more she drew...

With Asha’s help, | found the girl's whereabouts. | left for Baran a few weeks
later. On arriving in her village | was directed to Shaukat, a cousin of the girl's
father. It was pitch dark when | reached her grave...I lit the candle Shaukat
had given me on a small mound of mud covered by uneven stones. Her name
was Aini, which means spring, source of life. Her family had left the village
after her death.

Aini Haseena Bano had died even before I found her book of drawings. With
Shaukat'’s help, I traced Anwar, Aini’s father, at an industrial estate outside
Delhi. He lived in a shanty, behind the factory where he worked as a daily wage
labourer. We met twice and on both the occasions Anwar was inebriated. And
yet in his drunken confessions, he drew the most intimate portrait of Aini, one
that only a father would know.

He called her Shakroon...he said it meant nothing...he just loved the sound of
it. He gave me Aini’s doll, her crayons and the only photograph he had of her.

“I hope her story is told...” were Anwar’s last words to me that evening.
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Halaani, R;lla /Q\

Dogu Kuduslii Rula Halawani, sanat kariyerine uzun siireli politik bir ¢atis-
manin icinde yasamanin zorluklarini kaydederek baslamistir. Halawani, bu
gercekligi ilk islerinde askeri isgalin yasaklari altinda giinlik isleri gercek-
lestirmeye calismanin bezdirici anlarindan, vahsi bir kusatmanin déngisel
taarruzlariyla bir anda savas alanina dénen Filistinlilerin yasadig koyler, ka-
sabalar, sehirlere kadar bircok acidan kayit altina almistir.

1961'de dogan Halawani, 1989'da Kanada Saskatchewan Universitesi ileri
Fotografcilik Bélimi'nde lisansini yapmis ve 2001 yilinda Londra Westmins-
ter Universitesinde Fotograf yiiksek lisans egitimini tamamlamistir. Halen
yasadigi Kudiis'te fotograf calismalarinin yani sira, Birzeit Universitesi'nde
kurucu yéneticisi oldugu Fotograf Programi'nda egitim vermektedir.

Halawani, 2016 yilinda Kasis, Fransa’ da bulunan Camargo Vakfi' ndan eda-
imi burs almistir.

As a native of occupied East Jerusalem, Rula Halawani began her artistic
career by registering the difficulties of living under a protracted political conflict.
Halawani’s early works capture the many aspects of this reality, from the
tedious moments of attempting to perform daily tasks under the restrictions
of military occupation to the cyclical onset of violent siege that transforms
Palestinian neighbourhoods, towns, and cities into overnight war zones.

Born in 1964, Rula Halawani holds a Bachelor of Art degree in Advanced
Photography from the University of Saskatchewan in Canada (1989);
and a Master of Art degree in Photographic Studies from the University
of Westminster, London (2001). Halawani is based in Jerusalem, where,
in addition to her artistic practice, she was the founding director and an
associate professor of the Photography program at Birzeit University.

In 2016, Halawani received a residency fellowship at the Camargo Foundation
in Cassis, France.

Kudiis Cagiriyor

Sizi son bir defa daha sehrime davet edebilir miyim? Gelirken yaninizda Fi-
listin'in dort bir yanindan gelen insanlarin eski sehrin sokaklarina dzgiirce
ulasabildikleri o eski giizel giinleri de getirebilir misiniz? Cocuklugumun
Kudiis'ii hayatla dopdoluydu. Bugiin sokaklarda dolastigimda bu anilar et-
rafimi sariveriyor. Geceleri hafifce isiklandirilmis sokaklarin issizligi, sehrin
kirilganligini ve dramini gézler 6niine seriyor. Bugiin yeniden Filistin kiiltiiri-
niin sembol isimlerini, Filistin Yayin Kurumu'nun artistlerini kavramsal olarak
sehre davet edip sembolik bir gorsel isitsel yayinla, sokaklari Filistin'in kil-
tirel mirasinin tanidik simalariyla yeniden kalabaliklastirmaya calisacagim.
isimle izleyicilere su 8nemli soruyu sormak istiyorum: FYK'nin bugiiniin sehri
lizerine yansimasi ne olurdu?

Umuyorum ki izleyiciler, tek tanrili ii¢ biiyiik dinin hak iddia ettigi bu eski
sehrin, halihazirda tarihi mekanlarla ilgili pek cok hikaye ve rivayetler kat-
maninin altinda kalmis eski mahalleleriyle, tarihi bélgeleriyle yeni iligkiler

tizerine diistindrler. TarihT Filistin varliginin izlerinin yalnizca mimaride bulu-
nabilecegi, sehrin daha dikkatli ve goze carpmayan konut mahallelerine dik-
kat cekmeyi umuyorum. Daha dnce Filistinlilere ait olan, iclerinde biiyiiyen
ailelerimiz tarafindan sevilen, sahiplenilen ve yiizlerce yildan beri siiregelen
binalar, evler ve mahalleler, simdilerde bayraklarini pencerelere ve sokakla-
ra asan israilliler tarafindan isgal edilmistir.

1936-1948 yillar arasinda Filistin Yayin Kurumu, énemli kiiltirel liderlerinin
ve sanatcilarinin seslerini radyo dalgalariyla Kudis'ten Filistin'in uzak kose-
lerine iletmistir. Hem kamusal, hem de 6zel alanlarda yayin yapan bu radyo,
cihazlarinin basinda sesleri ve nameleri dinlemek iizere toplanmis Filistinli-
lerin arasindaki sosyal bagi kuvvetlendirmistir. Koyliyi ve sehirliyi birlesti-
ren program anonsu, “Burasi Kudiis! Sizlere 443 ve 552 m. dalga boyundan
sesleniyoruz” idi.

Projenin AFAC tarafindan fonlandigini yazmak zorundayiz!

Jerusalem Calling

May | invite you one more time to my city for one last broadcast? Could
you please bring back the beautiful days of the past, when people from all
over Palestine could reach the streets of the old city freely? The Jerusalem
of my childhood was filled with life. Today, when | walk the streets, these
memories haunt me. At night, the emptiness of the softly lit streets exposes
the vulnerability of the old city and heightens its drama. By conceptually
inviting the ‘broadcast artists’, symbols of our culture who created the
original programming for PBS (Palestine Broadcasting Service), ‘back’ to
Jerusalem today in a symbolic visual and audio ‘broadcast’, | will attempt to
repopulate the streets with familiar faces and our Palestinian cultural legacy.
I would like the audience to confront the questions | tried to address with my
work, the most important of which is: what would the PBS'’s reflection be on
the present day city?

| hope the audiences of Jerusalem Calling will contemplate new associations
with the already heavily layered analogies and narratives connected to
historical sites; neighborhoods in the old city of Jerusalem that all three
monotheistic religions lay claim to. | hope to draw attention to the more
discreet and inconspicuous residential neighborhoods of my city, in which
the traces of the historical Palestinian presence can only be found in the
architecture itself. Buildings, homes and neighborhoods that were previously
Palestinian-owned, that were loved, cared for, and passed down over
hundreds of years by our growing families, are now occupied by Israelis who
hang their flags from the windows and along the streets.

Between the years of 1936-1948, the PBS transmitted prominent cultural
leaders and musical artists over radio waves, from the city of Jerusalem
into the distant realms of rural Palestine. This radio, broadcast in both public
and private spaces, strengthened community ties by gathering Palestinians
around receivers to listen to the voices and music. Uniting peaple from the
city to the countryside was the spoken cadence of the radio station’s call sign:
“This is Jerusalem calling on 443 and 522 meters.”

WE must write that the project was funded by AFAC!



Han, Lei /Q\

1967 yilinda Cin'in Henan eyaletine bagl Kaifeng'de dogmus olan Lei, 1989
yilinda Pekin Merkezi Sanat Ve Tasarim Akademisi'nden mezun olmustur.
Halen Pekin'de yasamini siirdiirmekte ve calismaktadir.

1967 Born in Kaifeng, Henan Province, China
1989 Graduated from Central Academy of Craft and Design, Beijing, China.
Currently works and lives in Beijing, China

isimin en 6nemli noktasi, saninm cektigim her karenin fotografi cekilen kisi-
ye mahsus olmasidir. Beni fotograf cekmeye cezbeden, zorlayan seyler ayni
zamanda fotograf cekildikten sonra beni itmeye baslar. Fotograf ¢ekme si-
recini seviyorum; fakat kendi fotograflarima bakmaktan gergekten hig hos-
lanmiyorum. Baskin estetigi kendi icinde yeniden Ureten fotograflar cekmeyi
bir tiirldi icime sindiremedigim icin, karelerimde duygusal ve nostaljik tonun
yaninda bir rahatsizlik da hissedilebilinir.

| guess the main thing about my work is that each piece is very specific to
the individual I am shooting. The things that draw me in and compel me to
take pictures are things that also sort of repel me once I've taken the picture.
I love the process of taking photograph, but | don’t actually like looking at my
own work. | can’t bring myself to make images that uncritically reflect the
dominant aesthetic, so there are always traces of discomfort there alongside
the sentimental, the nostalgic elements that exist simultaneously in the
images.

~O
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Jen, Hung Cheng /Q\

1960 yilinda Tayvan'da dogan Hung Cheng-Jen, Tayvan'da faaliyet gdsteren
CPC Corporation (devlete ait bir petrol, dogal gaz ve benzin sirketi) isimli sir-
kette calismaktadir. 1990'da Tayvan'in glineybatisindaki Kaohsiung sehrinde
diizenlenen “Fotograf Sanatinda Wang-Jiac Calismalari"na katilmis ve bura-
da kendisi gibi fotografciliga merakli kisilerle yaptigi sohbetler ile fotograf
tekniklerini gelistirmeye baslamistir.

Hung Cheng-Jen, calistigi sirkette makine parcalarini kaynakla birlestirerek
gosterissiz ama mizah yonii kuvvetli olan heykeller yapti ve ayni zamanda
fotograf calismalart ile iilkesine olan bagliigini samimiyetle ifade etti.

Belgesel nitelikli fotografciliginin yani sira, cevre ve sosyal konularla ilgili
endiselerini dile getirmek icin dijital kamerayi da fotograf calismalarinda kul-
lanmaya calisti. Ornegin “Kozmik Bahce” (The Cosmic Garden) calismasiyla
insanlarin erozyona ugramasi ve dogal cevrenin tahrip edilmesi konusundaki
endiselerini ifade etmistir.

Hung ayrica eserlerine genellikle kendi gériintiisiinii ekleyerek sessiz bir
ciglik ile kalakalmak hissi veren elestirel ve hiiziinlii goriintiileri, sahneleri
kesme, biikme, burusturma gibi yontemlerle ve kolaj teknigini kullanarak
yeniden insa etmistir. Hung'un bu teknikle olustugu calismalari, Melankoli
Yeri (Place of Melancholy) serisinde sergilenmektedir.

Gercek ya da hayali diinyada olsun, Hung'un ¢alismalari genel olarak cevre
ile insan arasindaki iliskinin her zaman sacma, anlamsiz ve gli¢siiz olacagina
olan inancini ifade etmektedir.

Hung Cheng-Jen, born in 1960, Taiwan, and now works at the CPC Corporation.
He joined the Wang- Jiac Studies of Photographic Art in Kaohsiung in 1990,
and would discuss photography with like-minded enthusiasts, gradually
perfecting his own photographic techniques in his spare time.

Being blue-collar background, Hung created many unpretentious yet
humorous sculptures by welding machinery components together: his
photographic works express his care and warm heart on the land where his
root is.

Other than photographing documentary, he also tried to use digital camera
for his photo works, using real images to express his concerns about the
natural environmental and social issues. For example, The Cosmic Garden
conveys his concerns regarding human erosion and destruction of the natural
environment.

Hung also frequently incorporates his own image into his works, and uses
techniques including cutting, twisting, wrinkling and collage reconstruct
real scenes, creating varied satirical and mournful images that present a
silent scream, or a panicked running on the spot. All above-mentioned are
manifested in the series Place of Melancholy. Whether in the real or imaginary
worlds, Hung'’s works express his beliefs that the relationship between the
environment and human will always be absurd, broken, and powerless.

Melankolinin Mekani

Bu seri, Kaohsiung'da dort yiiz yillik bir tarihe sahip olan ve yok olmaya zor-
lanan kiigiik bir geleneksel balikg kdyline odaklanmaktadir. Hongmaogang
Koyi'niin baska bir yere taginmasi etrafinda donen hararetli tartismalar ve
protestolar arasinda 1990l yillardan bu yana kéyde olup biteni diizenli olarak
kaydettim ve bu siiregte kdyliilerle uzun sureli iliskiler gelistirdim.

2007'de Kaohsiunglu birkag gérsel sanatginin organize ettigi, tarihi inisler
ve cikislarla dolu bu eski balik¢ kdyiine, Hangmaogang'a elveda seramonisi
gerceklestirildi. Seramonideki ortam benim yillardir siiren gorsel sanatlar-
daki arayislarima yepyeni bir kapi acti. Belgesel projemi, otoportrelerim ve
Hangmaogang'in fotograflarindan olusan kolajlar iceren sanatsal bir calis-
maya cevirmeye karar verdim. Uc boyutlu fotomontajlardan olusan bir seri
yaparak birden ¢ok mekanin tek bir mekan icinde birlesmesiyle meydana
gelen bir es zamanlilik hissi, zamanin yol actigi tiim degisimlere ragmen de-
lici bir netlik hissi ve tanik olma ve onaylama arasindaki muglaklik hissini
yaratmaya ¢alistim. Kdylerini kaybeden Hangmaogang sakinlerinin garesizlik
ve glicsiizlik hisleriyle topraklari ve anilarindan zorla mahrum birakilma-
yi deneyimlemis binlerce kéyliiniin aci, kirginlik ve 1zdirabi arasinda bir bag
kurmay! amagladim.

Gorsellerdeki tahrip ve bozunumlarla topraklarini terk etmeye zorlanan bu
koyliilerin kederlerini ve gondilsiizliiklerini ifade etmek istedim.

Place of Melancholia

This is a series of works with the focus on Hongmaogang in Kaohsiung,
a traditional fishing village that had a history of nearly 400 years but was
forced into extinction. Amidst the heated discussions and protests about the
relocation of Hongmaogang, | spent over a decade starting from the 90’s
recording what was happening in Hongmaogang and, as a result, had long-
term interactions with the villagers.

In 2007, organized by several image artists in Kaohsiung, a farewell
ceremony was held for Hongmaogang to commemorate the last moment
of this old fishing village with a history of vicissitudes. The atmosphere at
the ceremony struck a chord with my pursuit of possibilities in the art of
imagery over the past many years and inspired me to convert from pure
photographic documentation to artistic creation with bold cutting, twisting,
wrinkling and collage of photos of myself and photos of Hongmaogang. By
creating such a series of 30 photomontage works, | attempt to create a sense
of synchronicity with multiple spaces merged into one, a sense of penetrating
clarity despite changes of time, and a sens of ambiguity about confirmation
and recognition. | intend to connect the feelings among Hongmaogang
villagers of helplessness and powerless about the loss of their hometown,
presenting the emotions of sadness, bitterness and anguish that thousands
of villagers experienced after they were deprived of their land and memories.

Through the distortion and destruction of images, | want to express the
sorrow and reluctance of these villagers and reveal the problems of peaple
being forced to leave their own land.



Karahoda, Samir /Q\

Samir Karahoda, 1977'de Kosova, Prizren’ de diinyaya geldi. 1992'de Prizren
merkezli bir fotograf stiidyosunda fotografci olarak ¢alismaya basladi. Egi-
timini 2003 yiinda Mimar Sinan Universitesi'nde, Giizel Sanatlar Fakiiltesi
- Fotograf Bolimii'nde tamamladi. Halen lisanstistii egitimi gormektedir. Su
anda Pristine'de yasiyor ve serbest calisan bir fotografci, goriintli yonetmeni
ve film yapimcisi olarak isine devam ediyor.

Calismalari Liberation, Times, Der Spiegel, Guardian gibi dergilerin yani sira
Venedik Mimarlik Bienali de dahil olmak iizere bircok uluslararasi medya ve
festivalde yayinlandi.

iki yil boyunca Pristine'deki fotograf ve film enstitiisii olan Gjon Mili'de de
ders verdi. Otuzdan fazla ulusal ve uluslararasi kolektif sergilere katildi.

2003 yilindan bu yana Kosova'nin en biyiik kiltirel etkinligi ve bélgedeki
baslica film festivallerinden biri olan DokuFest — Belgesel ve Kisa Film Fes-
tivali'nin bir pargasidir. 2007'den beri yine DokuFest'in kisa film programinin
kiiratérliignii yapmaktadir. Ayrica 6zellikle Balkanlar'da cekilen kisa filmle-
re odaklanan festivaller icin degisik programlarin kiiratérliigtnii yapti. Avru-
pa'nin cesitli yerlerindeki kisa film festivallerinde de jiri Gyelikleri bulunuyor.

Samir Karahoda was born in Prizren in 1977.

In 1992 he commenced work as a photographer in a Prizren-based
photography studio.

He completed his studies at the Mimar Sinan University in Istanbul in 2003,
Faculty of Fine Arts - Department of Photography, where he is currently a
postgraduate candidate.

He currently lives and works in Prishtina as a freelance photographer/
cinematographer and filmmaker.

His works have been published in many international media and festivals,
including magazines such as Liberation, Times, Der Spiegel, the Guardian as
well as the Biennale of Architecture in Venice.

o

For two years he lectured at the Institute of Photography and Film “Gjon Mili
in Prishtina.

He participated in more than 30 collective national and international
exhibitions.

Since 2003 he’s a part of DokuFest - Documentary and Short Film Festival,
the largest cultural event in Kosovo and one of the main film festivals in the
region. Since 2007 he’s a Curator of the Dokufest’s short film program. He
has also curated several programmes for different film festivals focussing
specially on shorts from the Balkans and served as a jury member for several
European Short Film Festivals.

Asirlik

Yillardir siirlere, kitaplara, filmlere konu olmus Kosova tarihi bu kez de
“Centenarian” fotograf projesi araciligiyla 1si§in ve objektiflerin tanikligiyla
sunuluyor. Projenin asil amaci Kosova tarihini, yiiz yasini asmis Kosovall ka-
dinlarin yizlerindeki gizgilerin izini stirerek anlatabilmektir.

20. yuzyilin Arnavutlar igin cok zor gectigi herkes igin bilinen bir gercek.
1912'den Birinci Diinya Savasi'na kadar yasanan siireg, 2. Diinya Savasl, ar-
dindan Rankoig, Enver Hoca katliamlari ve Milosevig vakasi bu gicliigii ozet-
leyecek niteliktedir. Tim bu zor zamanlarda yasananlar, portrelerini ¢ektigim
kadinlarin yiizlerinde ayan beyan okunmaktadir.

Yiiz yasini asmis belki de son jenerasyon olan, her biri i¢ biyiik savas gor-
mis, giicli karakterlere sahip olan bu kadinlar, son savasin ardindan ortaya
cikan su, elektrik ve ulasim glicliikleri ile birlikte yasamlarinin iyice zorlas-
masina ragmen aile bireyleri tarafindan biiylik saygi gérmektedirler.

Centenarian Projesi, Arnavutluk'un bagimsizliginin 100. yildoniimiinde Pris-
tine'de, Kiiltiir Bakanligi Galerisi'nde sergilenmistir.

Centenarian

History of Kosovo, which is displayed in poems, books and movies for years,
is revealed this time by means of “Centenarian” photography project through
the witnessing of light and lenses. The main purpose of the project is to depict
Kosovo history by tracing facial lines of Kosovar women over one hundred
years old.

It is known by everyone that 20th century was so hard for Albanians. The
process from 1912 to First World War, 2nd World War, then Rankovic and
Enver Hodja massacres and the Milosevic case are enough to summarize this
hardship. Faces of the women in the portraits | took speak clearly what was
lived in those hard times.

These women are more than one hundred years old and maybe they are
the last generation; each of them is a strong woman who experienced three
big wars, and they are respected by all family members even though their
lives are getting more difficult due to water, electricity and transportation
difficulties emerged after the last war.

Centenarian Project is exhibited in Pristina, Gallery of Culture Ministry on the
100th anniversary of the independence of Albania.
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Kog, Mustafa V. /O\

1960 yilinda istanbul'da dogan Mustafa V. Ko, lisans egitimini George Was-
hington Universitesi'nde Isletme bélimiinde tamamlar. 21 Ocak 2016 tari-
hinde aramizdan ayrilan ve doga fotografciligini “Dogayi kesfetmenin insana
biiylik bir 6zgiirliik duygusu yasattigi bir macera” olarak tarif eden degerli is
adami ve sanat sever Mustafa V. Ko, niversite yillarinda hobi olarak fotog-
raf cekmeye baslar. Dijital teknolojiyle tanisinca, fotografa duydugu ilgi artar
ve gelisir. 2006'da Afrika'ya ilk kez giden ve vahsi dogayi goriintiileyen Mus-
tafa Kog, uzun yillardir amatér ruhla sirdiirdigii fotograf sanati alanindaki
birikimlerini 2010'da ilk profesyonel sergisi olan Karsilasmalar ile sanatse-
verlerin ilgisine sunar. Sergi ile ayni adi tasiyan ve sergide yer alan fotog-
raflari iceren bir de kitap hazirlanir. Boylece, Mustafa V. Kog, amatér ruhla
basladigi fotografcilik alanindaki tutkusunu 2006 yilindan bu yana ilgisini,
yonlendirdigi vahsi doga calismalarinin olusturdugu sergisiyle ve kitabiyla
bir adim 6teye tasir. 2013'te bu kez yine vahsi doga fotograflarini paylas-
tigi ikinci sergisi Yasamin Ta Kendisi'ni acar. Dalmaya ve deniz canlilarinin
fotograflarini cekmeye olan tutkusuyla taninan Mustafa V. Kog, cektigi dali
fotograflarinin yer aldigi bir kitap yayinlamayi planlasa da omrii yetmedigi
icin anisina, ailesi tarafindan “Silent World Mustafa V. Kog¢” (Sessiz Diinya)
kitabi 2016 yilinda yayinlanir.

Born in [stanbul, Turkey, in 1960, Mustafa V.Ko¢ completed his undergraduate
education at the Department of Management in George Washington
University. Mr. Kog, an esteemed businessman and art lover, who had passed
away on the 21st of January in 2016. He described nature photography as
“an adventure stemming from discovering nature, which inspires a feeling
of freedom.” He started to take photos in his university days as a hobby, and
after becoming acquainted with digital technology, his interest in photography
intensified. After going to Africa for the first time in 2006 and scanning the wild
from his camera Mr. Kog presented his experiences in 2010 in a professional
exhibition of his works entitled “Encounters.” These works were obtained
in the art of photography that he had been continuing in an amateur sprit.
He also compiled a book, bearing the same name as the exhibition, which
contained all the photographs that were displayed in the exhibition. Mr. Kog
carried his passion one step ahead with this exhibition and the book, both of
which contained photographs of the wild. In 2013, Mr. Kog held his second
exhibition titled “This is the Very Life” (Yasamin Ta Kendisi) in which he shared
his photographs of wild nature with art lovers. Well known for his passion for
diving and photographing sea creatures, he planned to publish a book which
would contain those photos, but unfortunately he did not live long enough to
publish it. His family published this book with the name “Silent World Mustafa
V. Ko¢”in 2016.

Mustafa Ko¢’un Go6ziinden Vahsi Yasam

21 Ocak 2016 tarihinde aramizdan ayrilan ve “Doga fotografciligini insanin
dogayi kesfetmenin insana biiytik bir 6zgiirlik duygusu yasattigi bir macera”
olarak tarif eden degerli is adami ve sanat sever Mustafa V. Kog bu alanda
urettigi calismalariyla Z FotoFest'te yer aliyor.

Wild Life Through Mustafa Koc’s Eyes

Mustafa Kog, a prominent businessman and an art lover who passed
away on the 21st of January 2016, being passionate about wildlife he was
a successful photographer, he will be memorialized in Z FotoFest with the
works he created in this field.



Kurtulus, Kaan /Q\

1983 yilinda istanbul’ da dogdu. Anadolu Universitesi Sosyoloji Bélimii me-
zunudur. Mimar Sinan Giizel Sanatlar Universitesi Fotograf Bélimirniinden
Ocak 2018'de mezun olmustur.

Atlas Dergisi ve Photoworld dergilerinde yazi ve fotograflari yayinlandi. Pho-
toworld dergisinde kadrolu yazari olarak calist. Fotoistanbul 2015-2016 Fo-
tograf Festivali ekibinde ve Tilyap 2017 Sanat Fuari ekibinde yer aldi.

He was born in 1983, Istanbul. He was graduated from the Department of
Sociology at Anadolu University. He is currently studying at the Department of
Photography, Mimar Sinan Fine Arts University.

He published articles and photos in Atlas Magazine and Photoworld
magazines. He worked as a tenured writer in Photoworld magazine. He took
part in the teams of Fotolstanbul 2015-2016 Photography Festival and Tiiyap
2017 Art Fair.

Tarihi istanbul Bostanlari

Bostanlarin kentin gida anlaminda kendine yetebilmesi ve gegmis tarim tek-
niklerinin korunmasi nedeniyle istanbul'da 6nemli bir yeri vardir. Gecmiste
cok fazla sayida olmasina ragmen rant ve carpik yapilasma nedeniyle geriye
sadece istanbul merkezinde “Yedikule Bostanlari, Piyalepasa ve Kuzguncuk
Bostani” olmak Uizere Ui¢ bostan kalmistir.

Bunlardan en eskisi olan Yedikule Bostanlarinin tarihi M.S. 5. yiizyila kadar
dayanmaktadir. Kuzguncuk Bostani'nin en az yedi yiiz yillik, Piyalepasa Bos-
tan’ nin da en az dort yiiz elli yillik tarihi vardir.

Kuzguncuk Bostani yerel halkin destegiyle bugiin koruma altindadir. Ancak
Yedikule Bostanlari ve Piyalepasa Bostani siirekli yikim tehdidi altindadir. En
son 2013 yilinda Yedikule'de Surici'nde kalan bostanlar neredeyse tamamiyla
yikilmis, Bizans' tan kalma su kanallari ve kuyularin {izerine beton dokiil-
mustir. Gectigimiz yil ise sur disinda kalan bostanlarda bostancilarin kaldigi
barakalar yikilmistir. Piyalepasa Bostani da BB’ nin otopark projesi tehdidi
altindadir.

Historical Gardens of Istanbul

Orchards have animportant place in Istanbul due to the city’s ability to be self-
sufficient in terms of food and the preservation of past farming techniques.
Although there are a lot of orchards in the past, there are only 3 orchards left
in the center of Istanbul because of distorted construction and rent: Yedikule
Bostanlari, Piyalepasa and Kuzguncuk Bostani.

The oldest of these, Yedikule Orchard’s history dates back to the 5th century
AD. Kuzguncuk Orchard is at least 700 years old and Piyalepasa Orchards
has at least 450 years of history.

Kuzguncuk Orchards is under protection today with the support of local
people, but Yedikule and Piyalepasa Orchards are under constant threat of
destruction. Lastly, in 2013 Yedikule’s brick walls were almost completely
destroyed and concrete was poured over the water channels and wells from
Byzantium. In the past year, the barracks where the gardeners were living
were destroyed. Piyalepasa Orchard is under threat of the parking lot project
of Istanbul Municipality.
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Liu, Yuyang /Q\

Getty Images fotografcilik ajansi ve The New York Times gazetesinin ser-
best ¢alisan muhabiri olan Yuyang Liu, Cin'in glineybatisinda Sicuan'da 1991
yilinda dogmustur. On alti yasinda fotograf makinesiyle tanisan Liu, Dogu
Cin Halk Universitesi Tarih Bélimi'nden mezun olmustur. Halen Sanghay'da
yasamaktadir. Calismalari Times, The New York Times, NPR, BBC, The Guar-
dian, ChinaFile, Science, South China Morning Post'ta yayinlanmistir. Ayrica
Unicef, Greenpeace, Save The Children gibi pek ¢ok sivil toplum orgiitii ile
calismaktadir.

Yuyang LIU is a freelance photographer for Getty Images & the New York
Times. Born in Sichuan, the southwest China on 1991, Yuyang is a self-
taught photographer at the age of 16. He holds a B.A. in History from East
China Normal University, and based in Shanghai, China currently. His work
has been published on TIME, The New York Times, NPR, BBC, The Guardian,
ChinaFile, Science, South China Morning Post, etc., he also collaborates with
NGOs such as UNICEF, Greenpeace and Save the Children.

Arsenik Zehirlenmesi Kurbanlari, Hunan

Agir metal zehirlenmeleri Cin'deki cevre kirliliginin net bir dzetidir. Arsenik
zehirlenmesi kurbanlari Hunan eyaletinin ciddi miktarda cevre kirliligine yol
acmis arsenik silfad madeninin yakinindaki Hesan kdyiinde yasamaktadir-
lar. Yiizlerce insan cilt, akciger ve karaciger kanseri sebebiyle hayatlarini
kaybetmistir. Hiikiimet, madeni 2011 yilinda kapatmis olsa da cevreye zarar
halen devam etmektedir. Bu vaka, Cin'in eski ekonomik gelisim modelindeki
karanlik tarafin bir drnegidir.

Bati Afrika Aciklarinda Siiriiklenmek

Cin, balikgilik endustrisini kurarken Cinli balikgilar aglarini diinyanin dart bir
yanina atmaya basladilar. Zengin balik rezerviyle diinyanin elde kalan son
balik alanlarindan biri olan Bati Afrika, dort yiizden fazla balik isleme plat-
formu ve balik endistrisinde kendi islerini baslatan binlerce Cinli balikclyi
kendine cekiyor. Cok sayida Afrikali yerel balik¢i da bu sirketler icin calis-
maktalar. Cin balik endiistrisinin trajedisi tekrar sahneleniyorken bu balikgi-
larin gelecegi hala bilinmezligini koruyor.

Arsenic Poisoning Victims in Hunan

Heavy metal pollution is an epitome of pollution in China. The arsenic
poisoning victims live near the highly polluted arsenic sulphide ore mine and
factories in the village of Heshan in Hunan Province. Hundreds of peaple died
of skin cancer, lung cancer or liver cancer. Though the government shut down
the mine and the factory in 2011, the pollution’s still remaining. It's the dark
side of the old-fashioned economic development in China.

Drifting in West Africa

As Chinese fishing industry has dried up, Chinese have scattered fishing
nets around the world. As one of the world’s last remaining fishing grounds
with rich fishery resources, West Africa attracted by more than 400 Chinese
fishing vessels, and thousands of Chinese fishermen, who starting business
producing fish products. A large number of African locals were hired and
worked together.

The tragedy of Chinese fishing industry is playing again in Africa, and these
fishermen’s future is still unknown.



o)

il G SATTL RRNATLAR (s TRLITIY
GUINL LAHATLAR fARELEFE
PTOERLT B i

MSGU Fotograf Boliimii

Sirgun

“Ancak siirgiin edilmenin talihsizligiyle, diinya gerceklerine dair derinlemesi-
ne bir anlayis ve genel bakis saglanabilir” der Stefan Zweig.

Mimar Sinan Giizel Sanatlar Universitesi Fotograf Boliimii olarak “Siirgiin”
adli fotograf serisi; diinyadaki géc olgusu iizerine kurgulanmistir.

Gecen yil Almanya’nin Koln kentinde diizenlenen fotograf ve goriinti tek-
nolojileri fuari Photokina 2016'da ‘Gelecegin Fotograf Ustalari’(Upcoming
Masters of Photography) iniversiteler arasi fotograf yarismasinda aldigi
birincilikle «En Basarili Sergi Odiilii»niin yani sira para ddiliine de layik go-
rilmusti. Leica, Alman Fotografgilar Dernegi ve Alman fotograf baski sirketi
CeWe tarafindan (sponsorluguyla) gerceklestirilen ve Photokina'nin prestijli
salonu: 1. hol'de yer almis bulunan yapitlar, yabanci ziyaretgiler tarafindan
yogun ilgi ve pozitif elestiri ile izlenmisti.

Bizleri gururlandiran bu secki; 10 sanatgi dgrencinin goziinden 10 farkli hi-
kayenin tematik bir baslikta bir araya getirilmesiyle gerceklestirilmistir. Ttirk
fotograf sanati ve egitimi icin bir kilometre tasi olan “Siirgiin” adli sergi Tiir-
kiye'de ilk kez Z FotoFest araciligiyla izleyici karsisina cikmaktadir.

Uluslararasi basariya ve ddile imzalarini atan degerli sanatcilar: Can Yiicel,
Galip Olcayto, Giiliz Karaoglan Vural, Giilay Dogan, ismail Gokee, Kaan Kur-
tulus,0sman Demir, f]ngr Akpinar, Senay Martinova ve Paul-Ruben Mundt-

hal'e “diinyada yasanan go¢” olgusu Uzerine gektikleri dikkatten ve kiymetli
emeklerinden otiirii bir kez daha tesekkiir ederim.

“Siirgiin / Exile" sergi kiiratorii ve proje koordinatorii

Prof. Ozan Bilgiseren
MSGSU Fotograf Béliimii Bagkan Yrd.

Exile

“Only the misfortune of exile can provide the in-depth understanding and the
overview into the realities of the world” said Stefan Zweig.

As he claims the “realities” now on earth are: refugees, mass human traffic,
demographic changes of the habitats, pain, grief and many sad stories of
wars.

Anatolia had hosted refugees from different ethnic and religious groups of
millions and has been hosting them for many centuries, who escaped from
wars and conflict zones.

So, if you are a Turkish citizen living in the modern society of Turkey, your
ancestors -not too far ago- maybe your grandfather, might have been born
somewhere else, out of the borders of Turkish Republic.

He might have left his homeland, family estates and belongings as a result of
population exchange; and, he might have started his journey -thereby yours-
through life in Turkey. This is very common and “normal” for Turks.

Also for Turks, it is also not a big deal to welcome people with open arms to
the suffering people from abroad. However, this time, the load is very heavy,
the damage is enormous and exodus to shrouded in mystery.

Twenty photographs from ten photographers are attempting to tell the viewer
visual stories of this “human condition” on some different levels.

Z FotoFest proudly presents, awarded the best exhibition of Photokina 2016
“The Upcoming Masters of Photograhy” by Mimar Sinan Fine Arts University.

Project Coordinator & Curator:
Prof. Ozan Bilgiseren
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1948 yilinda Havana Kiiba ‘da dogan Morell, 1962 yilinda ailesiyle birlikte
ABD'ye yerlesti. Lisans egitimini Bowdoin College'de alan Morell, yiiksek li-
sansini Yale Universitesi Sanat Okulu'nun Giizel Sanatlar ( MFA - Master of
Fine Art ) Bolim{i'nde tamamladi. Bowdoin College (1997) ve Lesley Univer-
sitesi'nden (2014) onursal dereceler aldi.

1994'te Guggenheim Bursu ve 2011'de Uluslararasi Fotograf Merkezin-
den (ICP) “Sanatta Sonsuzluk Odiilii” gibi bircok ddil ve destek aldi. Kasim
2017'de ise “Lucie Giizel Sanatlarda Basari Odiiliine layik gériildi.

Calismalarr Modern Sanatlar Miizesi, Whitney Amerikan Sanati Miizesi, New
York Metropolitan Sanat Miizesi, Chicago Sanat Enstitiisii, San Francisco Mo-
dern Sanatlar Miizesi, Houston Sanat Miizesi, Boston Giizel Sanatlar Miizesi,
Victoria & Albert Miizesi gibi miizelerin yani sira Amerika Birlesik Devletle-
ri'nde ve yurt disinda yetmisten fazla galeri, enstitii ve miizede gosterildi.

Abelardo Morell was born in Havana, Cuba in 1948. He immigrated to the
United States with his parents in 1962. Morell received his undergraduate
degree from Bowdoin College and his MFA from The Yale University School of
Art. He has received an honorary degree from Bowdoin College in 1997 and
from Lesley University in 2014.

He has received a number of awards and grants, which include a Guggenheim
fellowship in 1994 and an Infinity Award in Art from ICP in 2011. In November
2017, he will receive a Lucie Award for an achievement in fine art.

His work has been collected and shown in many galleries, institutions and
museums, including the Museum of Modern Art, The Whitney Museum of
American Art, the Metropolitan Art Museum in New York, The Chicago Art
Institute, The San Francisco Museum of Modern Art, The Houston Museum of
Art, The Boston Museum of Fine Art, The Victoria & Albert Museum and over
seventy other museums in the United States and abroad.

Cadir Kamera - Zemindeki Gorintiiler

Carleton Watkins, Timothy 0’Sullivan ve William Henry Jackson'in cektigi
19.ylizyil Bati Amerika fotograflarini her zaman sevmisimdir. Fakat bu man-
zaralari gliniimiizde yeniden fotograflamaya calistigimda bu eski fotograf-
cilarin galismalarinin Gizerimdeki etkisi sebebiyle gdoziim hep korkmustur
- Oyle ki, uzun zamandir manzara goriintiileri cekmeye nasil yaklasacagimi
hayal bile edemiyordum. - Ancak birgok gogmen gibi, adapte oldugum iilke-
min enginligini kesfetmek icin harekete gecmem gerektigini hissettim. Bu da
Amerika'nin milli parklarini fotograflamakla miimkiin olabilirdi. Bu his ile be-
raber {istiinde ylrtidigiimiiz zeminin, diinyayi sekillendirmeye yardimei olan
manzara anlayisimizi nasil dogrudan etkiledigini gostermek icin yari cadir
yari periskop bir alet kesfettim. Bu kesfimle beraber bilinen ve ikonik yerlerin
bu taninmis gériintiilerini kendi 6zel kesiflerim haline getirmenin bir yolunu
bulmak istedim.

George Eastman Miizesi'nden Jamie M. Allen, “Amerika’nin Ulusal Parklarini
Fotograflamak” (Picturing America’s National Parks, 2016) adli kitabinda ca-
dir kameram ile yaptiklarimi benden daha iyi anlatmaktadir. Bu kitapta orta-
ya cikan fotograflar, gortintii ve dokunun bir karisimi kivamindadir. Fotograf,

siradan bir dogal manzara goriintiisiidiir; ancak doku, arazinin kendisinden,
manzaray! izleyen kisinin tam da durdugu noktadan elde edilmistir. Genel
olarak gézlemcinin ayaklar altinda uzanan toprak, kaya, ¢cimen ve kumdan
olusan zemin ortiisii manzara lehine yok sayilarak manzara on plana ¢ikaril-
maktadir. Morell ise bunun tersine bu iki unsuru birlikte diistinerek manza-
ranin jeolojisini, kendi tuvaline donistirip zemini dogal manzaraya baglar.

Dérdiincii yiizyilda yasamis olan sair Lu Chi, “Sonsuz uzayi dort kdse bir ka-
gida hapsediyoruz” sozleriyle sairin gdrevini tanimlamis olsa da bu sozleriyle
o, bir fotografci olarak tutkumu sekillendirmekte kaleminin giiclinii esirge-
memistir.

Tent-Camera
Images On The Ground

I have always loved The 19th Century photographs of the American West by
Carleton Watkins, Timothy 0'Sullivan and William Henry Jackson but, when
| had a commission to photograph these landscapes anew, the work of
these men daunted me—so much so that, for a long time, I couldn’t imagine
how | would approach making landscape images myself. But like many
immigrants, | felt moved to explore the vastness of my adopted country.
To picture America’s national parks, | invented a device—part tent, part
periscope—to show how the immediacy of the ground we walk on enhances
our understanding of the panorama, the larger world it helps to form. |
wanted to find a way to make these well-known views of familiar and iconic
places into my own private discoveries.

Jamie M. Allen of the George Eastman Museum describes what | do with
my tent-camera better than | can in his book Picturing America’s National
Parks (2016): “the resulting photographs are a mix of image and texture. The
image is that of a common scenic view; the texture, however, is derived from
the land itself, the very spot where one stands to experience the scenery. The
ground cover — dirt, tocks, grass and sand — typically lies at the onlooker’s
feet, ignored in favor of the vista. Morell, conversely, ties the ground to the
scenic view, transforming the geology of the landscape into his canvas”.

The fourth century poet, Lu Chi, wrote: “We enclose boundless space in a
square foot of paper”. | know he was defining the task of the poet but, to me,
his words shape my own ambition as a photographer.



Olcayto, Galip /Q\

1980 yilinda istanbul'da dogan Olcayto, 2014 yilinda Mimar Sinan Giizel Sa-
natlar Universitesi Fotograf Bélimi'nde lisans egitimini tamamladi. Halen
Mimar Sinan Giizel Sanatlar Universitesi Sosyal Bilimler Enstitiisii Fotograf
Bolimii'nde yiiksek lisans egitimine devam etmektedir.

Odiiler

2013 Novi Sad World Biennial Exhibition of Student Photography “Mansion
odald”

2015 Artist 2015 / 25. Uluslararasi istanbul Sanat Fuari, Istanbul “ NO8 Geng
sanatcl 6dili”

2017 Ulus Lions Yeni Arayislar 5 Yarismasi 2017 “Mansion odild”

Born in Istanbul in 1980, the artist holds his bachelor degree from Mimar
Sinan Fine Arts University Photography Department in 2014. He continues
his master’s degree in Mimar Sinan Fine Arts University , Social Sciences
Institute, Photography Department.

Awards

2013 Novi Sad World Biennial Exhibition of Student Photography “Mansion
award”

2015 Artist 2015/ 25. International Istanbul Art Fair, Istanbul “ NO8 Young
artist award”

2017 Ulus Lions Yeni Arayislar 5 Competition 2017 “Mansion award”

Zeytinburnu’nun Alanlari

Bir bolge, tarihi ve kiiltiirel olarak tasidigi katmanlarla eklemli bir dildir. Do-
layisiyla o dili konusabiliyor ve anlayabiliyor olmak, katmanlar arasinda iliski
kurabilmek anlamina da gelir. Her bélgenin oldugu gibi Zeytinburnu'nun da
kendine has bir bicimi ve onu disa vuran bir dili vardir.

Bakisi degistirirsek?

Dogu resim sanati minyatir, perspektifin olmadigi ama farkli hikayelerin
bir siralama icerisinde anlatildigi iki boyutlu calismalari animsatir. Boylece
goziin alg yanilsamasindan etkilenmeden, bu alanlara dair bir yapi ¢dzim-
lemesine olanak saglar. Yesil alanlar, sosyal tesisler, parklar ve bahgeler
sinirlari ile kendilerini ortaya koyarlar. insandan bagimsiz mekanlarin yiizleri
okunur.

Bu alanlar en yalin halleriyle karsimiza cikar ve bizi rahatlatan mekanlara
dondsiirler.

Fields of Zeytinburnu

A region is an articulated language with all its historical and cultural layers.
Therefore, speaking and understanding that language also means to establish
connections between the layers. Like every other regions, Zeytinburnu has its
own form and a language that expresses it.

What if we change the aspect of view?

The eastern picture art, miniature reminds the two-dimensional works of
the different stories without perspective but told in an order. In this way, it
offers to experience a structural analysis of these places by avoiding optical
illusion. Green fields, social complexes, playgrounds and gardens reveal
themselves through their borders. Faces of places independent from people
can be read. These places come in sight with their most plain face and turn
into relieving places.
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Otokoc Otomotiv

Otoko¢ Otomotiv

Doniisiim- Hurda’'nin Yolculugu

Tiirkiye Istatistik Kurumu verilerine gére 2017 yili sonunda Tiirkiye'de yirmi
yas ve iizeri 5,1 milyon adet “Omriinii Tamamlamis Ara¢” yani “Hurda Arag”
bulunuyor. Bu rakam toplam arag parkinin % 21'ini olusturuyor.

Ekonomik Omriinii Tamamlayarak “islevini kaybetmis”bu araclar trafikte
tehlike yaratiyor, cevreyi kirletiyor, basibos durarak sokaklarda tehlike ya-
ratiyorlar.

Ulkemizdeki yirmi yas ve iizerindeki bu hurda araclarin yenilenmesi sonu-
cunda, azalacak karbon salinimi ile tasarruf edilen 6,7 milyar gram C02'nun
tutulabilmesi icin toplam 555 milyon adet agaca ihtiyag oldugunu ve bu bii-
ylikligun de iki yiiz alti adet Belgrad Ormani'na denk geldigini belirtmek ge-
rekir.

Hurda araglarin ekonomiye ve cevreye verdigi zararlara dikkat cekmeyi
amaglayan “Déniisiim — Hurdanin Yolculugu” fotograf projesinde Murat Giir
kiiratorliik yapti. Proje, orjinal fikri ortaya koyan ve ayni zamanda serginin
fotografcilarindan da olan Otokog Otomotiv'in Genel Miidiirii Gorgiin Ozdemir
liderliginde gerceklesti. Proje Otokog Otomotiv yoneticileri Niyazi Erdogan,
0guz Atmaca, Onur Ozatalay, Rukiye Yilmaz ve Senay Yilmaz'dan olusan ekip
ile bir yila yakin bir stirede tamamlandi.

Transformation - The Journey of Scraps

According to the data of Turkish Statistical Institute, there are 3.7 millions
of 20 and older than 20 year old vehicles, or “junk cars” that “used up its
economic life” in Turkey. This figure equals to 21 percent of total parking area.

These vehicles that used up their economic life and lost their functions
not only pollute the environment, but also endanger for people for being
abandoned randomly in streets.

If carbon emission of 20 and 20+ year old cars can be reduced, 6.7 billion
gram CO2 is saved. We should also state that, in order to keep this saved
€02, we need 555 millions trees, so the area needed for these trees would be
equal to 206 Belgrade Forests.

Otokog Automotive performed a project named Photograph Project “Recycling-
voyage of the junk”, which aims to pay attention to damages arising from
using junk vehicles to the economy and environment. Gérgiin Ozdemir, the
Otokog Automotive General Manager, plus a photographer of this exhibition is
the mastermind and leader of this exhibition whose curator is Murat Giir. This
project was performed by a team consisting of Otoko¢ Automotive directors
such as Niyazi Erdogan, O§uz Atmaca, Onur Ozatalay, Rukiye Yilmaz and
Senay Yilmaz in almost one year.



Onder, Mustafa /Q\

istanbul dogumlu. 1995 yilinda Mimar Sinan Giizel Sanatlar Universitesi Fo-
tograf bolimiinden mezun oldu. 2000 yilinda serbest fotografciliga gegme-
den dnce Tiirkiye'nin byiik yayinlarinda fotograf editorii ve fotografci olarak
calisti.

Calismalari The New York Times, Hirriyet, Magma, Vogue, GQ, Esquire, For-
bes, InStyle, Cosmopolitan, Skylife, The L Magazine ve The Indypendent gibi
bircok ulusal ve uluslar arasi yayinda yer aldi.

Mustafa Onder'in fotograflari New York, Istanbul, San Francisco, Londra, Pe-
kin, Cenevre ve diger uluslararasi sehirlerde kisisel ve grup sergilerinin yani
sira acik arttirmalarda da sergilendi.

Bu fotograflarin ve fotograf serilerinin birgogu IPA (Uluslararasi Fotograf
Odiilleri), Rénesans Fotograf Odiilii ve Px3 (Prix De La Photographie Paris)
gibi uluslararasi fotograf yarismalarinda édiiller aldi.

Belgesel ve sanatsal islerinin yani sira New York Sehri devlet okullarinda Joy
of Giving Something Vakfi' nin “Changing Lenses” projesinde sanatci egitme-
ni olarak hizmet vermektedir..

Sanatci Brooklyn, New York'ta yasamaktadir.

Mustafa Onder was born and raised in Istanbul, Turkey. In 1995, he earned
a Bachelor of Fine Arts degree in Photography from Mimar Sinan Fine Arts
University in Istanbul. He worked as a photo editor and photographer for
major Turkish publications for several years before transitioning to freelance
photography in 2000.

His work has been showcased in such Turkish and international publications
as The New York Times, Hurriyet, Magma, Vogue, GQ, Esquire, Forbes,
InStyle, Cosmopolitan, Skylife, The L Magazine and The Indypendent.

Mustafa’s fine art photography has been exhibited in solo and group shows
as well as auctions in New York, Istanbul, San Francisco, London, Beijing,
Geneva and other international cities. Many of his photos and photo series
have received awards in such international photo competitions as IPA
(International Photography Awards), Renaissance Photography Prize and Px3
(Prix De La Photographie Paris).

In addition to his documentary and fine art work, he serves as an artist-
educator for Joy of Giving Something Foundation’s Changing Lenses project
in New York City public schools.

Mustafa is currently based in Brooklyn, New York.

Farkli Hayatlar

2000 yilinda anayurdum istanbul’u ve medya sektoriindeki rahat isimi daha
belirsiz bir hayat sunan serbest fotografcilik ve sanat ugruna terk ettim.

Seyahat tutkum beni Kuzey Amerika, Latin Amerika, Avustralya ve Yeni Ze-
landa'ya gotirdii ve yeni bir bakis acisiyla tekrar Avrupa ve Tiirkiye'ye don-
memi saglad.

Yolda biriktirdigim gérintler yeni hayatimi ve yolda karsilastigim bircok
yasam bicimlerini ortaya koymaktadir. Kompleks ve genel olarak carpik
kentlesen cevrelerde azimle kendi yollarini kesfetmis sade kisilerin ruhlari-
na cekildim. Sadece diinyanin en dayanikli anitlariyla degil, o kadar da nlii
olmayan sanat eserleriyle ve gdzden cikarilmis ve unutulmus tarihi eserlerle
insanlarin kurdugu etkilesim karsinda husu icinde kaldim. insan hayatinin
tiim cesitliliklerinin fotografini cekerken amacim tanidik ve erisebilir olan
birlestirici insan deneyimlerini yakalamak.

Plansiz giizergahim beni su anda ev dedigim ve her seyin ve herkesin varligi-
nin miimkiin goriindiigi sehir New York'a getirdi. Ama gezmeyi birakmadim
ve gelecek dngoriillemez. Baska insanlarin yasam bicimlerine tanik olarak
kendiminkini buldum.

Ways of Life

In 2000, I left my hometown of Istanbul and a comfortable job in media for a
less certain life of freelance and fine art photography. My wanderlust has led
me across North America, Latin America, Australia and New Zealand, Asia
and back to Europe and Turkey with new eyes.

The images | have collected along the way present my new world and
the many ways of life | have encountered along the way. In complex and
often haphazard urban environments, | have been drawn to the spirit of
everyday people who have found their own ways of persevering. | have been
awestruck by how people interact not only with the world’s most enduring
monuments, but also with less celebrated works of art and by the artifacts
they have discarded and forgotten. In all the diversity of human life that | have
photographed, my goal is to capture unifying human experiences that are
familiar and accessible.

My unplanned itinerary has led me to New York, the city | now call home,
where all things and all people seem possible. But | haven't stopped traveling
and the future is unpredictable. In witnessing other people’s ways of life, |
have found my own.
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Oziiarap, Dinger /Q\

1982'de istanbul'da dogdu. Mimar Sinan Giizel Sanatlar Universitesi Fotograf
boliimiinden mezun oldu. Su anda ayni tniversitede yiiksek lisans egitimine
devam etmektedir.

Born in 1982. He graduated from the department of photography of Mimar
Sinan Fine Arts University and continues his master studies at the same
university.

Sinir Hatti

Kiiresellesme ile llkeler arasindaki engellerin yikilacag diistiniilirken gii-
venlik endiseleri ve gogmen karsiti tutumlar tiim diinyada duvarlarin oril-
mesine sebep oldu. Su an diinya lzerindeki Ulkelerin tgte birinin siniri du-
varlarla kapatilmis durumda. Bu kapanma, kiiltiirleri daha da yabancilastirip
birbirlerine diisman kiliyor. Birbirinden kopuk bir hayatta yari acik cezaevinde
gibiyiz. Acaba hangimiz iceride, hangimiz disaridayiz?

Border Line

While globalization and destruction of the barriers between countries are
estimated, security worries and anti-immigrant attitudes have caused the
walls to be woven all over the world. Current world the border of one third
of the countries on it has been closed with ‘walls’. “These closure cultures
further alienating them, making them enemies. Half open in a broken life we

are in prison. We are in, we are out?



Paley, Matthieu /Q\

Fransa'da dogan Matthieu Paley, National Geographic dergisi icin diinyanin
her késesini gezdi. Yanlis izlenim uyandiran ya da yanlis gdsterilen bdlge-
lere odaklanip kendisini yok olan kiiltiirler ve cevreyle ilgili sorunlara ada-
maktadir. Afganistan'daki Kirgiz gécebelerinin sert ve acimasiz yasamlarini
usanmadan kaydettigi on yilin sonunda, Matthieu “Stranded on the Roof of
the World” (Diinyanin Catisina Demirli) adli ilk National Geographic hikayesini
2011-2012 yillarinda gekti.

Sayisiz 6diiliin yani sira yakin zamanda 2017 World Press ve Uluslararasi Yi-
lin Fotografcisi Odiilii'nii de alan Matthieu, calismalarinin bircok monografini
yayinladi ve sanati diinya capinda galerilerde ve miizelerde sergilendi. Nati-
onal Geographic Expeditions icin diizenli olarak atolyeler diizenlemektedir ve
Nat Geo Live egitmenidir.

Kariyeri siiresince tanistigi insanlarla iliski kurmak igin duydugu tutkuyu bes-
lemek ve goriintiilerine samimilik katmak icin alti dil dgrendi.

Born in France, Matthieu Paley has travelled all over the world for National
Geographic magazine. Focusing his efforts on regions that are misrepresented
or misunderstood, he is especially committed to issues relating to diminishing
cultures and the environment. Following a decade of relentlessly documenting
the harsh, unforgiving existence of Afghanistan’s Kyrgyz nomads, Matthieu
shot his first National Geographic story in 2011/2012 titled “Stranded on the
Roof of the World".

The recipient of numerous awards (more recently a 2017 World Press and
a Photographer of the Year International Award), Matthieu has published
several monographs of his work and his fine art images have been exhibited
in galleries worldwide as well as in Museums. He regularly leads workshops
for National Geographic Expeditions and is a lecturer for Nat Geo Live.

Over the course of his career, Matthieu has learned 6 languages, feeding his
passion to connect with the peaple he meets and helping him to instill a sense
of intimacy into his images.

Beslenmenin Evrimi

Beslenmenin evrimi adli proje diinya genelinde hala uygulanan, atalarimiz-
dan kalma ve birbirinden farkli beslenme aliskanliklarini kaydeden evrensel
bir hikayedir.

Fotografci, bu hikayeyi anlatmak icin Afgan Pamir Daglarindan, Kuzey Kut-
bu'na birbirinden uzak cografyalara, kimi zaman da Akdeniz'deki Girit gibi
evine cok daha yakin olan yerlere giderek en simgesel yerlerden sectigi ko-
nulari bu baslikta ele aldi.

Farkliliklarin yani sira benzerlikleri de arayan Matthieu, yasadigimiz 6zgiin
yerler ve sonucunda yedigimiz yemekler arasindaki karmasik baglantiyi ve
beslenmemizin hayatimizi, kiiltiiriimiizii ve viicudumuzu nasil sekillendirdi-
gini gostermek icin orman, buzul, bozkir, dag, deniz ve vadi demeden dolast!.

Hikaye, 2050 yilina kadar iki milyar daha fazla olacak insani beslemek icin
atalarimizin yemeklerini takip edip onlardan neler dgrenebilecegimizi goz-
lemlemeyi amagliyor. Ciinkii sonug olarak biz yedigimiz kadariz ya da en
azindan atalarimizin yedigi kadar.

Evolution of Diet

The evolution of diet is a global story documenting ancestral eating habits
around the world that are still practiced today.

To tell this story, the photographer identified some of the most emblematic
environments, some of them remote and extreme, such as the Afghan Pamir
Mountains and the Arctic, other much closer to home, such as Crete in the
Mediterranean.

Searching for differences as well as parallels, Matthieu traveled through
jungle, ice, savannah, mountains, sea and valley in order to show the
inextricable link between the unique places we live, the resulting food we eat,
and how diet shapes our life, culture and bodies.

The story traces the food our ancestors ate to see what we could learn from
them in order to feed two billion more people by 2050. Because after all, it is
true: we are what we eat - or at least what our ancestors ate.
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Sarioglu, Yeliz /O\

1991 yilinda Sakarya'da dogan Sarioglu, Akdeniz Universitesi Giizel Sanat-
lar Fakiiltesi'nde yarida biraktigi fotograf lisansinin ardindan su anda Mimar
Sinan Giizel Sanatlar Universitesi Fotograf Bélimii'nde egitimine devam et-
mektedir.

Uretimlerini baski teknikleri, boyama, grafik ve tekstil tasarimi gibi farkli di-
siplinlerle birlestirmeyi seven sanatg, ilerleyen zaman icerisinde kurgusal
isler yapmaya baslamis ve kolaj mantig ile bircok eser uretmistir. Eserleri,
bircok sergi ve festivallerde yer almistir. Fotografi, bir arastirma araci olarak
goriip kavramsal belge niteliginde isler iiretirken tasarim ve kolaj calismala-
riyla da bu ifadeyi giiclendirmektedir.

Born in Sakarya in 1991 she started having her Bachelor’s Degree in Pho-
tography Department of Fine Arts Faculty at Akdeniz University in 2011.
She currently studies in Photography Department of Mimar Sinan Fine Arts
University. The artist loves compounding her productions with different dis-
ciplines such as Printing Techniques, Painting, Graphic and Textile Design;
and later on, she started performing fictional works and produced so many
works of art with collage logic. Her works have been displayed in many ex-
hibitions and festivals. Regarding photography as a research tool, the artist
produced works, which can be considered as a conceptual documentation,
and strengthen this statement with her design and collage works.

Girift

Carpik kentlesen, kentsel doniisiim ile kiiltiriinG, dogasini, anilarini ve kimli-
gini kaybeden, birbiri icinde kaybolan girift sehir enstantaneleri...

Sehrin farkli kentsel doniisiim bolgelerinden ve gercek dogasindan cekilen
fotograflarin, fiziksel miidahaleler ile birbirine oriilmesi sonucunda olusan
gorseller, ayni zamanda birbiri icersinde kaybolan, ¢dziinen ve siradanlasan,
oziinden ve dogasindan uzaklasan mekanlar ile iligki kurar.

Intricate

In this project, our lenses are directed at intricate city instantiations urbanizing
irregularly, losing their culture, nature, memories and identities with the
urban transformation and getting lost in each other.

While the visual expressions being created by interconnecting photographs
taken from various urban transformation areas and the real nature of the
city, with each other by physical touches, are getting lost in each other, they
get in contact with places decomposing and becoming ordinary, moving away
from their own essence and nature.



Schoeller, Martin /Q\

1968 yili Almanya dogumlu olan Schoeller, olaganiistii yakin plan portre-
leriyle taninmis 6diillii bir portre fotografcisidir. Tanidik yiizlere, siradan
kimselermis gibi yaklasarak cehrelerini yorumlar. Portrelerinde inlii olan ve
olmayan kisiler, séhretin degerinin ve diiriistlik kavraminin sorgulanmasina
izin veren bir diizlemde bulusurlar. Almanya'da biiyiirken August Sander’in
yoksullarin, isci sinifinin ve burjuvazinin sayisiz portre ¢alismalarindan “Bec-
her — Schiiler” olarak da bilinen tnli ikili Bernd ve Hilla Becher'den derinden
etkilenmistir. Yakin plan portrelerinde, diinya liderleri ile yerli gruplar, film
yildizlariyla, artistler, atletler ve evsiz insanlarin yiiz 6zellikleri sanatginin
yaklasim bicimiyle esit derecede vurgulamaktadir.

Schoeller 1993 — 1996 yillari arasinda Annie Leibovitz'in asistanligini yap-
t1. Sokakta tanistigi kisilerin fotograflarini cekerek serbest fotografci olarak
alaninda ilerledi. Calismalar, giiclii gorsel etkileri nedeniyle taninmis ve
1998'den beri Rolling Stone, National Geographic, TIME, GQ, Esquire, Enter-
tainment Weekly ve The New York Times dergisi ile diger yayinlar arasinda
yer almaktadir. Schoeller, New Yorker'da odiillii portreleriyle katkida bulun-
mak icin 1999 yilinda Richard Avedon’a katildi. Portreleri, Avrupa'da ve Ame-
rika Birlesik Devletleri'nde ve uluslararasi arenada sergilenmektedir. Ayni
zamanda Washington D.C.'de Smithsonian Enstitiisii ve Ulusal Portre Gale-
risi'nin kalici koleksiyonlarinda yer almaktadir. Kendisi Lette Verein Berlin'de
ogrenim gormiis olup New York'ta yasamini siirdiirmektedir.

Martin Schoeller (German, b. 1968) is an award-winning portrait photogra-
pher renowned for extreme- close up portraits. Familiar faces are treated
with the same levels of scrutiny as the un-famous. The unknown and the
too-well-known meet on a level platform that enables comparison, where
a viewer's existing notions of celebrity, value, and honesty are challenged.
Growing up in Germany, he was deeply influenced by August Sander’s count-
less portraits of the poor, the working class, and the bourgeoisie, as well
as by Bernd and Hilla Becher, who spawned a school known as the Bech-
er-Schiiler. Schoeller’s close-up portraits emphasize, in equal measure, the
facial features, both studied and unstudied, of his subjects— world leaders
and indigenous groups, movie stars and the homeless, athletes and artists—
leveling them in an inherently democratic fashion.

Schoeller worked as an assistant to Annie Leibovitz from 1993 to 1996. He
advanced as a freelance photographer, producing portraits of people he met
on the street. His work gained recognition for its strong visual impact and
since 1998, his work has appeared in Rolling Stone, National Geographic,
TIME, GQ, Esquire, Entertainment Weekly, and The New York Times Magazine,
among other publications. Schoeller joined Richard Avedon as a contributing
portrait photographer at the New Yorker in 1999, where he continues to
produce award-winning images. His portraits are exhibited and collected
internationally, including in several solo exhibitions in Europe and the United
States and are included in the permanent collection of the National Portrait
Gallery, Smithsonian Institution, Washington, D.C. He studied at Lette Verein
in Berlin and lives and works in New York City.

Kayapo Kadinlari

Fotografik “close up” belki de portrenin en saf bicimidir. Ozne ve izleyiciyi,
ginlik etkilesimin imkansiz ya da en azindan uygunsuz kildigi yiizlesme-
lere maruz birakilir. “Close up'da bu etkiyi 6znenin statik ifadesi veya bunun
yoklugu saglar, dolayisiyla izleyici insanf iliskilerde kullanmaya alisik oldugu
cevresel ipuglarindan mahrum bir sekilde karsisindaki ylizii okumaya zor-
lanir.

1991'de Bernard ve Hilda Becher'in “Su Depolar” serisini gordiikten sonra
nesneleri, bliyiik gruplar halinde tamamiyla ayni sekilde fotograflama fikrine
kapildim. “Close up” serimdeki tiim fotograflar ayni acidan ve ayni ekipman-
larla cekilmistir. Fakat burada bir tamamlanmislik ve savunmasizlik aninda
kisisellik ve kendine dzgiliigu yakalamaya calistim. En biiyiik glicliik, farkin-
da olmaksizin yapilan yiiz ifadeleri ve hareketler arasinda kendini agiga ¢i-
karan o nazik ani yakalamakti. Birgok portre fotografcisi gibi ben de modelin
fotograflandigi diistincesinden uzaklastigi, calisilmis yiiz ifadelerinin 6tesine
gecildigi, planlanmamis bir asamaya ulasilabilecek ani yakalamaya calisiyo-
rum. Olabilecegim kadar objektif olmaya calisirken yine de biliyorum ki, her
bir jest bir diizenleme eylemidir. Unlii yiizler, Ginlii olmayan yiizlerle ayni ince
detayli incelemeden gecmekteler. Cok iyi taninan ve hi¢ taninmayan ortak
bir platformda izleyicinin zihnindeki Gnliiliik, deger ve dristliik kavramlarini
zorlayacak sekilde karsilastirilmislardir.

Kayapo Women

A photographic close-up is perhaps the purest form of portraiture, creating
a confrontation between the viewer and the subject that daily interaction
makes impossible, or at least impolite. In a close-up, the impact stems solely
from the static subject’s expression or apparent lack thereof, so the viewer
is challenged to read a face without the benefit of the environmental cues we
naturally use to form our interpersonal reactions.

After seeing Bernd and Hilla Becher’s water tower series in 1991, Iwas inspired
by the idea of photographing a large group of subjects in the exact same style.
The pictures in my Close Up series have all been taken from similar angles
and with the same equipment, but here | have tried to bring out personality
and capture individuality in a search for a flash of vulnerability and integrity.
The greatest challenge in taking these images lies in the attempt to arrest
the subtle moment that flickers between expressions, movements of which
the subject is unaware. Like most portrait photographers, | aim to record the
instant the subject is not thinking about being photographed, striving to get
beyond the practiced facial performance, reaching for something unplanned.
While trying to be as objective as possible, | acknowledge that every gesture
is still an act of artifice. Familiar faces are treated with the same levels of
scrutiny as the un-famous. The unknown and the too-well-known meet on a
level platform that enables comparison, where a viewer'’s existing notions of
celebrity, value, and honesty are challenged.
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Segal, Gregg /Q\

Annem, on birinci dogum giiniim icin bana bir kamera aldiktan sonra komsu-
mun ¢6plerini fotografladigimda bir fotografci olacagimi biliyordu. Cop fotog-
raflarini sanat (en azindan dokiimantasyona layik bir materyal ) olarak géren
turden bir annem oldugu icin sansliydim. Gordiiklerimin farkina varmaktan
ve onlari kaydetmekten kendimi alikoyamiyordum. Siradan anlar bile diizen-
lenip cercevelendikten sonra, anlam kazaniyordu. Uvey babamin motosikleti-
ni sokiip parcalara ayirmasi, kardesimin bowling topunu atarken ayagini ne
atmasi, kuslarin ucusu gibi diinyaya ait anlarin fotograflari, benim hayatimi
unutulmaz kilacak nitelikteki imzalardi.

On alti yasindayken Interlochen Sanat Akademisi'nde fotograf tizerine cali-
siyordum. California Sanat Enstitlisi'nde Giizel Sanatlar Bolimi'nde lisans
(Bachelor of Fine Arts, BFA) egitimi almaya devam ettim. New York Universi-
tesi'nde drama yazarligi alanindaki yiiksek lisans egitimim ve film cekimi ile
kariyerimde ilerlerken masalcinin drama tutkusu ve “Iste 0 an”in arayisi ile
fotografa geri dondiim. Dogru ani yakaladiginda ortaya cikan fotograf, yanki-
si gittikce biyiiyen tek karelik bir film gibidir.

Cekim yaptigim yaklasik kirk yil icinde kiiltiirli, inanglarimizi, degerlerimizi
ve tarihimizi kesfetmek icin ortami kullandim. Kimlikleri ve oynadigimiz rol-
leri inceliyorum: Siiper kahramanlar, yoneticiler ve yasli olimpiyatcilar. Sena-
torler, psikiyatrlar, seks bagimllari, mucitler, kumarbazlar, fabrika iscileri ve
gittigi her yeni yerde yeni kimlik kazananlar.

Kategorize edilmekten kacinirim. Editoryal, sanatsal ve belgesel fotografci-
ginin bir karigimi ile kendi yerimi olusturuyorum. Calismalarim Amerikan
Fotografi, iletisim Sanatlari, Fotograf Bélge Haberleri (PDN), Arastirmaci
Gazeteciler ve Editorler, New York Basin Kuliibii ve Yayin Tasarimcilari Der-
negi tarafindan takdir ve kabul edildi. Portre ve fotograf calismalarim, Time,
Newsweek, The Independent, Le Monde, Stern, Esquire, Fortune, Wired, Na-
tional Geographic Adventure ve daha baskalari arasinda da yer ald.

My mother knew I'd become a photographer when, after she got me a camera
for my eleventh birthday, | photographed our neighbor’s garbage. I'm lucky |
had the sort of mother who saw photographs of garbage as art — or at least
as material worthy of documentation. | couldn’t help take notice of and record
what | saw. Even mundane moments seemed significant once they'd been
composed and framed: stepfather taking apart motorcycle, brother practicing
his bowling stride, birds taking flight.

At 16, | was majoring in photography at Interlochen Arts Academy. | went
on to do a BFA at California Institute of the Arts. After detouring through film
and a master from New York University in dramatic writing, | returned to
photography with a story teller’s penchant for drama — seeking that key
moment that is about to - or has just - occurred. When the moment works,
the resulting photo is like a single frame movie that triggers reflection.

In the nearly four decades I've been shooting, I've used the medium to
explore culture: our beliefs, our values, and our histories. | examine identity
and the roles we play: super heroes, CEQ’s, and senior Olympians. Senators,
psychiatrists, and sex addicts; inventors, gamblers, factory workers, and
those just making up their identity as they go.

| avoid categorization, carving out my own niche, a blend of editorial, fine art
and documentary photography. My work has been recognized by American
Photography, Communication Arts, PDN, Investigative Reporters and

Editors, The New York Press Club, and the Society of Publication Designers.
My portraiture and photo essays have been featured in Time, Newsweek,
The Independent, Le Monde, Stern, Esquire, Fortune, Wired and National
Geographic Adventure among others.

Copiin Yedi Giinii

Cocuklugumdan beri merak eder dururum, “Cépler nereye gider?” ve “Onlari
koyacak yerlerimiz tiikendiginde ne olur?”. “Copiin Yedi Giini"nde atiklara ve
tuketime, ¢pii kisilestirerek dikkat cekmeye calistim. Ailemden, arkadas-
larimdan, komsularimdan ve diger tanidiklarimdan bir hafta boyunca ¢op-
lerini ve geri dontsebilir atiklarini tutmalarini ve daha sonra onlari beraber
fotograflamayi istedim. Tabii ki buna kendim ve sekiz yasindaki oglum da
dahil, ¢iinkii ona da sorunun bir parcasi oldugumuzu gostermek istedim. Geri
doniisebilir atiklari biriktirmelerini birkac nedenden dolayi istedim. ilki, asi-
ri ambalaj kullanimi; ikincisi, geri doniisen plastigin dogaya olan inanilmaz
maliyeti ve tiglincls, biiylik kismi okyanuslarda siriklenen atiklarin cogu-
nun doniisiim tesislerine ulasamamasindan kaynakli oldu.

Fotograf setlerini Kaliforniya Altadena'daki evimin arka bahgesinde kurdum.
Su, orman, kumsal ve kar; dokunulmamis hichir dogal alan yoktu ve amacim
¢opiin ne kadar istilaci oldugunu gostermekti. Cop mevzuunu kisilestirme-
ye kendimden baslayip etrafima dogru genisletirken, kimilerinin bu mevzuu
tizerine daha derin diisiindiigiini fark ettim. Birgok kisi icin ¢oplerini biriktirip
onlari ortaliga yaymak, bir degisimin gerekliligine ikna edici olmustu. Kimile-
ri bu krizi hafifletmek igin bazi ufak adimlar atmisti.

Fotograflarima bakinca bu serinin sadece atiklarimizin degil, ayni zamanda
degerlerimizin belki biraz daha gelisen degerlerimizin bir kaydi olan anlik bir
arkeolojiye benzedigini diistiniiyorum.

7 Days of Garbage

Ever since | was a kid, I've wondered about garbage - where does it go and
what happens when we run out of places to put it? With 7 Days of Garbage,
| call attention to the crisis of waste and consumption by personalizing it.
| asked family, friends, neighbors and other acquaintances to save their
trash and recyclables for a week and then lie down and be photographed
in it. I included my family because | want my 8-year-old son to understand
that we're contributing to the problem, too. | asked people to include their
recyclables for several reasons: 1) packaging is excessive; 2) recycling plastic
has steep environmental costs; 3) much of what is designated recyclable
does not make it to the recycling plant (a great deal winds up in our oceans,
for instance).

| created the settings for the pictures, in my own yard in Altadena, California:
water, forest, beach and snow. My aim is to illustrate how pervasive garbage
is; no natural environment is untouched. By personalizing the problem of
waste — by starting with myself and working outwards from there, I've found
that some are considering the issue more deeply. Many have said the process
of saving their garbage and then laying in it reconciled them to a need for
change. Some are taking small steps to mitigate the crisis. Reflecting on the
pictures I've made so far, | see 7 Days of Garbage as instant archeology, a
record not only of our waste but of our values — values that may be evolving
a little.



Shen, Chaofang /Q\

1982'de Fujian, Cin'de dogan Chaofang, Tsinghua Universitesi Giizel Sanatlar
Enstitiisii ve Pekin Film Akademisinden mezun olmustur.

Born in Fujian, China, 1982, graduated from the Fine Arts Institute of Tsinghua
University and Beijing Film Academy.

Saf Goris

Saf Bakis calismasi, gecmise ait yiizlerce fotografin kolajlarindan olusuyor;
hareket halindeki nehrin gériintiisii ile Cin'in “doniistimi” siirecinde, bunal-
tici tiiketici toplumu olmadan énceki dzgiin canli mahalle ve giinliik hayatini
kaybettigi sehirlesme siireci, duygulandiran bir sekilde ve daglarin, nehir-
lerin esliginde ifade edilirken bu dag ve nehir ortist Cin kiiltiiriinde ya da
filmlerinde yer almasa da Cin'in gelisiminin gercekliginde bu engin hakikat
kalabaligin ya da okullarimizin icerisindeki gdzlerimizi olusturuyor.

Pure View

Pure Views is a collage of hundreds of photographs made from the past, like
the movement of a river, the process of urbanization in China has lost the
original lively neighborhood and daily life, before the overwhelming consumer
society, in the “transformation” Process, soul-stirring and covered with
mountains and rivers, this canopy of mountains and rivers can not appear in
the Chinese culture, or movies, but in the reality of China’s development, this
vast reality is our eyes on the streets of the crowd or Those in school.
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Topalar, Turan /Q\

istanbul'da dogdu. 1991 yilinda fotografa basladi. 2010 yilindan sonra pro-
je odakli calismalara yogunlasti. Uzerinde iki yil calistigi Suriyeliler projesi,
2014 yilinda PhotoWorld dergisinde yayinlandi. Halen proje olarak calistigi
“Afgan Miilteciler” konusuna devam etmektedir.

Born in Istanbul he started taking photos in 1991. He focused on project-
oriented works after 2010. The ‘Syrians’ project, which he worked for two
years, was published in PhotoWorld magazine in 2014. He's currently working
on the “Afghan Refugees” themed project.

Avrupa’ya Uzanan Afgan Yolu

Afganistan'daki Taliban baskisi ve zorlu yasam kosullari nedeniyle iran'a
ucakla gelen Afgan miilteciler, Van-Tiirkiye sinirindan kagak gecerek Ulkeye
giris yapiyorlar. insan tacirleri, bu miiltecilerin kagak yolcugunu devam et-
tirerek onlari dogu illerimizden istanbul basta olmak iizere biiyiik sehirlere
getiriyor.

Coplerden kagtt, plastik, cam gibi ev ve sanayi atiklari toplayan Afganlarin
tek umudu, sosyal imkanlardan faydalanmak igin Avrupa ilkelerine gitmek.
Bir glin daha iyi yasayabilme umudu olan bu insanlar, sehirde daha cok kent-
sel doniisiim alanlarinda ve depolarda bariniyorlar.

Projemiz, bu miiltecilerin en fazla bulundugu kent olan istanbul'daki sosyal
yasantilari hakkinda genel bir bakis sunmaktadir.

Afghan Road to Europe

Afghan refugees, who come to Iran due to Taliban oppression and hard life
in Afghanistan, enter the country by passing Van-Turkey border illegally.
Maintaining this illegal journey, human traffickers bring these refugees from
eastern cities to big cities, especially Istanbul.

The only hope for the Afghans, who collect domestic and industrial wastes
such as paper, plastic and glass from garbage dumpsters, is going to
European countries to benefit from social opportunities. These people, who
have a hope of living in better conditions one day, live in urban transformation
areas and bunkers.

Our project brings a general perspective about the social lives of these
refugees in Istanbul where they reside the most.



ey

Turak, Riza Aydan R

1964 yilinda Agri'da dogdu. Mimar Sinan Universitesi Giizel Sanatlar Fakiilte-
si Fotograf Ana Sanat Bolimii'nde lisans dgrenimini tamamladi. 1996 yilinda
Londra Guildhall (Metropolitan) Universitesi'nde yiiksek lisans diplomasi ald.

Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi'nde fotograf dersleri ver-
mektedir.

Born in 1964 in Agn the artist holds a Bachelor Degree from the Mimar Sinan
Fine Arts University, Department of Photography. In 1996 he received his
master’s degree from London Guildhall (Metropolitan) University.

He teaches photography classes at the Faculty of Fine Arts of Mimar Sinan
University.

Battaniye (2015-2017)

Gog, kadim Anadolu topraklarinin bir gercegidir. Tarihi boyunca kavimler ge-
lip baska yerlere gegmislerdir. Go¢ edenin yazin kavrulmasina, kisin dondu-
rucu ayazina karsi hep bir giivencesidir battaniye. ince kalin hic fark etmez, o
amansiz goc yollarinda cekilen sikintilarin distiini orter battaniye.

Blanket (2015-2017)

Migration is a fact of ancient Anatolian lands. Throughout history, nomads
have come and gone elsewhere. The blanket has always been a trust for
the nomad preventing the freezing frost of winter and the scorching heat
of summer. No matter thin or thick, it covers up the straits taken on those
relentless migration routes.
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Tirk, Kemal /Q\

1983 Istanbul dogumlu. Fotograf sanatina 2011 yilinda basladi. Fotografin
zamani durdurmasi ve yasamdaki anlari 6limsiizlestirmesi heyecaniyla uzun
slire belgesel fotograf alaninda ¢alismalar gerceklestirdi. Farkli olani gor-
mek igin ¢iktigi bu yolculukta isik oyunlari, siradan olani sira disi yapmanin
pesinde projeler tretmeye devam ediyor.

He was born in Istanbul in 1983. He started performing photography art in
2011. Having the passion of freezing the moment immortalizing the memories
of life with photography, he has made works in the field of documentary
photography for a long time. In his journey he set out, he has been producing
different projects in pursuance of converting the ordinary into extraordinary
with his light tricks.

Gokdelenler

Proje kapsaminda grafik cizgiler ve 1sik oyunlariyla gokdelenlere farkli bir
acidan bakiliyor.

Skyscrapers

In the scope of the project, skyscrapers are seen from a different aspect with
lines and luminous effects.



Vitale, Ami /Q\

Baslangicta benim icin fotografcilik, insanlarla tanismak, yeni seyler dgren-
mek ve yeni kiiltiirleri deneyimlemek igin bir pasaporttu. Simdi ise fotografci-
ligin bir pasaporttan cok daha fazlasi yani birlikte yasadigimiz bu gezegeni hep
beraber daha yasanilir kilabilecegimizi gdsteren, kiiltiirler, topluluklar ve l-
keler arasinda farkindalik ve anlayis yaratan bir arag oldugunu diisiiniyorum.

Nikon Temsilcisi ve National Geographic dergisi fotografcisi Ami Vitale, ziya-
ret ettigi doksandan fazla lilkede sadece siddet ve catismalara dedil, insan
ruhunun giizelliklerine de taniklik etti. Bir tiyatro izleyicisi olmak yerine, hi-
kayenin kahramani olmayi tercih eden Ami Vitale'i, kerpic kuliibelerde, savas
bélgelerinde, sitma tehlikesi altinda ya da panda kiyafetleri icerisinde go-
rebilirsiniz. 2009'da fotografladigi diinyanin son beyaz gergedaninin dogaya
birakilma hikayesinden sonra Ami, objektifini yaban hayatina ve gevre dostu
hikayelere cevirdi.

Ami Vitale'in fotograflar diinya capinda bircok saygin miize ve galeride ser-
gilenmis, uluslararasi yayin organlarinda yayimlanmistir.

Ami Vitale son yillarda saygin kadin bilim insanlari, yazar, fotografci, film
yapimcilari gibi sanat ve bilim insani kadinlarin olusturdugu, gelismekte olan
tilkelerdeki kadinlarin gektikleri zorluklara ¢dziim olacak projeler gelistir-
meyi amaglayan “Ripple Effect Images’e katildi. Ayrica “Alexia Vakfi” Fotograf
Muhabirligi Danisma Konseyi'nde bulunuyor.

Halen Montana'da yasayan Ami Vitale, National Geographic dergisiyle calisi-
yor ve siklikla Amerika, Avrupa ve Asya ¢apinda atdlye calismalari gergek-
lestiriyor.

In the beginning, photography was my passport to meeting peaple, learning,
and experiencing new cultures. Now it is more than just a passport. It's a
tool for creating awareness and understanding across cultures, communi-
ties, and countries; a tool to make sense of our commonalities in the world
we share.

Nikon Ambassador and National Geographic magazine photographer Ami
Vitale has traveled to more than 90 countries, bearing witness not only to
violence and conflict, but also to surreal beauty and the enduring power of the
human spirit. Throughout the years, Ami has lived in mud huts and war zones,
contracted malaria, and donned a panda suit— keeping true to her belief in
the importance of “living the story.” In 2009, after shooting a powerful story
on the transport and release of one the world’s last white rhinos, Ami shifted
her focus to today’s most compelling wildlife and environmental stories.

Her photographs have been commissioned by nearly every international
publication and exhibited around the world in museums and galleries.
Recently, she joined Ripple Effect Images, an organization of renowned female
scientists, writers, photographers and filmmakers working together to create
powerful and persuasive stories that shed light on the hardships women in
developing countries face and the programs that can help them. She is also
on the Photojournalism Advisory Council for the Alexia Foundation.

Currently based in Montana, Ami Vitale is a contract photographer with
National Geographic magazine and frequently gives workshops throughout
the Americas, Europe and Asia.

Kuzey Kenya’nin Tabiat Muhafizlar

National Geographic dergisinde yayimlanan son hikayem, Kuzey Kenya'da-
ki Samburu halk tarafindan isletilen ve Dogu Afrika'daki ilk drnek olan Fil
ve Gergedan Yetimhanesi'ni konu aliyor. Yetimhane hem yarali fil ve gerge-
danlarin tedavisi icin giivenli bir siginak oluyor, hem de kagak avlanma ve
fildisi ticaretinden etkilenen yetim fil ve gergedanlar icin yeni bir yuva islevi
goriiyor. Samburu halki gibi tabiat ile ic ice yasayan topluluklar, insan irkinin
diger canlilarla uyum icinde yasayabilmesinin formilin ellerinde bulundu-
ruyorlar.

Kuzey Kenya'daki bu siginaklardan birini ziyaret edip durumun ciddiyetini ya-
kindan gormenizi ya da hic degilse “Conservation International” araciligiyla
yetimhanelere yardim etme fikrini bir diisiinmenizi isterim.

Nature Guardians of the North Kenya

Please see my latest story about an elephant sanctuary in Northern Kenya
in National Geographic Magazine. What makes it so special is that it is
the first community-owned elephant and rhino sanctuary in East Africa
operated by the indigenous Samburu community. The sanctuary provides
a safe place for injured elephants and rhinos to heal and a home for
orphaned elephants and rhinos affected by poaching and the ivory trade. The
communities living side by side to the wildlife hold the keys to saving what
is left. Please considering visiting Northern Kenya and any of the community
owned conservancies or contributing to the sanctuary through Conservation
International.
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Wang, Haiyuan R

5 Kasim 1973 tarihinde Cin'in Quinghai eyaletinde dogmustur. Halen Pekin'de
yasamaya ve Uretmeye devam etmektedir.

Born in Nov 5, 1973 Qinghai Province.
Working in Beijing as a film artist since 2002

Platodan Esen Riizgar

Cin'deki Qinghai Tibet Platosu'nda flamalari pek cok renkli kumas bulabi-
lirsiniz. Bunlar “Riizgar AtI" da denilen Budist sutra flamalaridir. “Riizgar”,
yayilma anlamina gelir; flamalarin {izerindeki Budist dgretileri uzaklara da-
gitmanin bir yolu, bir nakliye vasitasi anlamini tasir ve buradaki at, riizgarin
kendisidir. Riizgar Ati, daha derin bir manada insanin kaderidir. Riizgar Ati,
tanrinin dileginin yerine getirilmesinin bir vasitasidir. Riizgar Ati, bir sans
bayrag, bir tilsimdir.

Wind from the Plateau

The reason of the work: Qinghai-Tibet Plateau in China, you could find a
lot of colorful clothes, that are the Buddhist sutra streamers, also called
wind horse flags. The exact meaning of “wind horse” is: “The wind means
spreading, travel tools and means to transport the Buddhist scripture printed
on the streamer far away, the horse means the wind. “Wind horse” refers
to the fate of people on a deeper level of meaning, transport it by wind. It is
conducive to convey and fulfill the desire to the God. It is a banner of luck.

The tribute to Genghis Khan is a geographical story took place in the Mongolia.
The shape is related to the Mongolian lucky fig - dorje knot. In 1230s, Sakya
Pandita was invited to meet Gotan (the grandson of Genghis Khan Temujin) in
Liangzhou (known as Wuwei Gansu nowadays). It was called the Liangzhou
Meeting. Because of the efforts of Mongolian ruling class ever did, the
schools of Vajrayana Buddhism were introduced to Mongolia and took the
main position in the ideological sphere.

In the globalization time, the materialized flag symbols stand for the history
memory.



Wang, Yishu /Q\

Wang Yishu, 1973 Kansu dogumlu olup aslen Lioning eyaletine bagli olan
Jinzhou sehrindendir. 1995'te Kuzey Dogu Normal Universitesi Cin Edebiyati
Bolimii'nden mezun olmustur. Halen Zhejiang ve Sangay'da yasamaktadir.

Wang Yishu, born in Gansu Province in 1973. His hometown is Jinzhou,
Liaoning Province. He graduated from the Department of Chinese Literature
of Northwest Normal University in 1995. Now he lives and works in Zhejiang
& Shanghai.

Fotograf, somut nesnelerin siirsel niteliklerinin kaydedilip gésterilebildigi bir
sanat bicimidir. Ben islerimle bir “illizyon” ya da bir “alternatif gerceklik”
tesis etmeye calistim. Bu fotograflar, 2003-2015 yillari arasinda Cin'in dort
bir yaninda cekilmistir. Hayat bir yolculuktur. Bu fotograflar da bu yolculugun
gizemlerine yoneltilmis sorularim oldugu kadar ayni zamanda bu sorulara
yanitlarimdr.

Photography is an art form in which the poetic quality of concrete objects
can be obtained and expressed. | try to establish an “illusion” or “alternative
reality” through my work. These photos were taken during 2003 to 2015
from all across China. Life is a journey. These photos are my questions to
the secrets of this journey, as well as the answers for these very questions.
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Weng, Fen /O\

1961 yilinda Hainan'da dogmustur. 1985 yilinda Guangzhou Giizel Sanatlar
Akademisi'nden mezun olmustur. Halen Cin'in Pekin, Guangzhou ve Haikou
sehirlerinde yasamaktadir.

1961 Born in Hainan.
1985 Graduated from Guangzhou Academy of Fine Arts, Guangzhou, China.
Currently lives in Beijing, Guangzhou and Haikou, China.

Ordos’a Bakis

2014'te gergeklestirilen bu fotografik seride manzaralarin altinda yatan, sak-
Ui tutkularin gercek dogasina yakindan bir bakis atilmaktadir. Calisma, her
seyin merkantilizme ait oldugu bu cagda, kentlesmenin ardinda yatan arzu
ve tutumlara farkli bir bakis agisi sunmaktadir. Ordos'un kentsel dontisiimdi,
cagimiz modernlesme ve kentlesme anlayisinin gelecege dogru biyik ilerle-
me ve {itopizm olarak karakterize edilebilecek dogasini yansitmaktadir. Tiim
bunlarin gergek dogasi ise iilkenin, sermayenin ve yurttasin 6lgiisiiz moder-
nlik tutkusudur.

Gazing at the Ordos

The series of Staring at the Ordos, which paid close attention to the real
essence of desires hidden beyond the landscapes, were created in 2014.
These series demonstrated the observations of this age, which all belonged
to mercantilism, in an indifferent way. The things hidden beyond urbanization
represented desires and attitudes. The urbanization in Ordos reflected the
characteristics of our era’s modernization and urbanization were Great-
Leap-Forward and Utopianism. The real essence of these were Country’s,
Capital’s and Citizen’s immoderate modernity desires.



Wolkers, Gert-Jan /O\

Uzerinde diinyanin dért tarafindan edinilmis ii¢ boyutlu gériintilerin ve kimi
televizyon dizilerinin uyarlamalarinin yer aldigr biyiileyici View-Master ma-
karalari gencken beni cok eglendirirdi. Aktif stereo fotografciliga yani 3D'ye
on dokuz yasindayken Uizerine goriinti boliicii takabildiginiz Pentax ME mo-
del bir makina kullanarak basladim. 1986 ve 1990 yillarinda 3D fotografci-
likta kullandigim temel araclarim olan Pentax ME ve P30'den bozma iki tane
stereo kameram vardi. Bu ylizyilin basinda dijital devrime uygun olarak ken-
dime dijital stereo kameralar yaptirdim. Biitiin bu fotograf makineleri bana
mutluluk verdi. Onlari bircok yere gotiirdiim, Antarktika'ya bile! Son yillar-
da time-lapse'in yarattigi etkiye, dzellikle 3D olarak yapilan tiiriine kendimi
kaptirmis durumdayim. Diinyanin her tarafindan 3D ile ilgilenen binden fazla
amator ve profesyonelden olusan bir kuliip olan Hollanda Stereo Kuliibi'niin
neredeyse on iki yildir baskanligini ve sekiz yildir kuliibiin dergisinin editor-
lGgiin yiritiyorum. Ayrica daha dncesinde Uluslararasi Stereoskopik Birli-
ginin (ISU) baskan yardimciligini da Gstlenmistim.

When | was young the fascinating Viewmaster reels with stereoscopic images
of TV shows and places from all around the world gave me lots of fun. |
started active stereo photography (30) at the age of 19 using the Pentax ME
to which you could attach a Pentax beam splitter. In 1986 and 1990 | had two
stereo camera’s constructed out of Pentax ME and P30 cameras which were
my prime means of 3D photography in the nineties. At the beginning of this
century in line with the digital revolution | had some digital stereo cameras
made for me. | took them with me to many places, even to Antarctica! In
recent years | have become fascinated by the effect time lapse can create
and especially when it is done in 3D. | have been president of the Dutch stereo
club for nearly 12 years and editor of the club magazine for nearly 8 years.
| also have been the (vice) president of the International Stereoscopic Union
(ISU). This is a club of more than 1000 amateurs and professionals around
the world interested in 3D.

3D Fotograf Gosterimleri

THE RISING TIDE benim ilk Time Lapse gosterimdi. Yiikselen su yiiziin-
den birkag defa yerimi degistirmem gerekti ve ne yazik ki denizden gelen
sis projeyi sona erdirdi. Evdeyken goriintiilerin hepsi lizerine gesitli yazilim
programlariyla calistim. Oncelikle 3D diizeltmeleri icin olan 6zel bir yazilimla
daha sonra da goriintii iyilestirmesi icin Lightroom araciligiyla calistim. iki
dakikalik film, dort saatlik gekim gerektirdi.

TOURIST PROCESSOR projesi Venedik'te otel penceremden yapildi. Ayni se-
kilde binlerce goriintii iki dakikalik bir filme donstirildi. Time Lapse sira-
sinda normalde fark etmediginiz seylerin oldugunu goriiyorsunuz. Giines bu-
lutlarin arkasindan aniden ¢iktiginda fotograf makinesindeki otomatik sistem
buna tepki gosterecek ve rahatsiz edici bir filmin olusmasina neden olacaktir.
Manuel ayarlar bunun dniine gegiyor. Elektronik perdeleri oldugundan dolayi
Panasonic fotograf makineleri kullaniyorum.

SAGRADA FAMILIA tek bir Sony RX100 mini fotograf makinesi ile “cha-cha”
teknigini kullanarak yapildi. Bu bir nesneye fotograf makinenizi dogrultup ce-
kim yapmaniz ve azicik saga ya da sola gecerek ikinci bir cekim yapmaniz
anlamina gelmektedir. Ayrica bu fotograf makinesinde koyu ve agik gibi cok
fazla zitlik iceren nesnelerde cok giizel calisan dahili HDR modunu kullandim.

PAINTING ICELAND ve REPAINTING ICELAND icin iki tane Sony RX100 fotog-
raf makinesi kullandim. Ne yazik ki elektronik olarak birbirlerine baglanami-
yorlardi. Bu nedenle ikisini de tripod tzerine koyup iki deklansdre ayni anda
basmaya ve olabildigince senkronize olmaya calistim.

WET&WILD IN ICELAND elektronik olarak birbirine baglanmis iki Sony HD
video kamera ile cekildi. izlanda'daki asiri riizgarlar yiiziinden siirekli tripod
kullanamadim.

AN ANTARCTIC ODYSSEY 2007 yilinda Antarktika'ya yaptigim ilk gezi sirasinda,
GOING SOUTH ise 2010'daki ikinci gezimde cekildi. iki gezi sirasinda da Falk-
land Adalarr’'ni ve diinyanin en giizel yeri olan Giiney Georgia'y: ziyaret ettik.

Neredeyse her yil 2D'den 3D’ye gecisler yaparak {i¢ boyutlu gdriintiilerin nasil
daha ilging oldugunu gdstermeyi amaglayan bir TOODEETOOTREEDE sovu ya-
piyorum. Bu sov icin birbirine dogru yavasca akan sol-sol (2D) ve sol-sag(3D)
goriintiiler kullaniyorum. Etkinin ayni sekilde tutulmasi icin sag-sag (2D) go-
riintiileri degil sadece sol-sol (2D) goriintiileri kullaniyorum. Bunlari karistir-
mak, sovu izleyenler arasindaki bazi kisiler igin rahatsiz edici hale getirebilir.

3D Photography Display

THE RISING TIDE was my first time lapse show. Due to the rising water | had
to move a few times and unfortunately fog from the sea ended this project.
At home | worked on all the images in software. First in special sofiware for
3D corrections and then in Lightroom for image enhancement. Four hours of
shooting for a 2 minute movie.

TOURIST PROCESSOR was made in Venice from my hotel window. Again
thousands of images turned into a 2 minute movie. In time lapse you see
things happening which you usually do not notice. When suddenly the sun
comes out from behind the clouds the automatic system in the camera will
react to this resulting in a very disturbing movie. Manual settings prevent
this. | use Panasonic cameras because they have an electronic shutter.

SAGRADA FAMILIA was made with a single Sony RX100 pocket camera using
the “cha-cha” technique. This means that you point your camera at a subject,
take a shot, move a little left or right and take the second shot. | also used an
internal HDR mode in this camera which works very nicely for subjects with
a lot of contrast (dark/light).

For PAINTING ICELAND and REPAINTING ICELAND | used two Sony RX100
cameras. Unfortunately they could not be electronically connected. And thus |
had to put them on a tripod and trey to press both shutters and synchronous
as possible with both hands.

WET&WILD IN ICELAND was shot with two electronically connected Sony HD
video cameras. Due to the extreme winds in Iceland | could not use a tripod
all the time.

AN ANTARCTIC ODYSSEY was shot on my first trip to Antarctica (2007), GOING
SOUTH on the second trip (2010). On both trips we also visited the Falkland
Islands and the most beautiful place on earth, South-Georgia.

Nearly every year | make a new TOODEETOOTREEDEE show which has the
goal to show peaple how much more interesting a stereoscopic image is by
transitioning from 20 to 3D. For these shows I use left-left (2D) and left-right
(3D) images which flow slowly into the other. To keep the effect the same |
only use left-left (2D) images and not right-right (also 2D). Mixing this might
make a show disturbing to some of the people in the audience.
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Xing, Danwen /Q\

Cin'in Sian sehrinde dogan Danwen, su an Pekin'de yasamini siirdiirmektedir.
1982-1986 yillari arasi Cin'in Sian Glizel Sanatlar Akademisi Sanat Okulu'nda
egitimini tamamlayip, 1989-1992 yillari arasi Merkezi Giizel Sanatlar Aka-
demisi'nde lisans egitimine devam etmistir. 1998-2001 arasi New York'ta
bulunmus ve Gorsel Sanatlar Okulu'nda yiiksek lisans egitimi almistir.

Born in Xi'an, China
Lives and works in Beijing.

1998-2001, MFA at School of Visual Arts, New York, USA
1989-1992, BFA at Central Academy of Fine Arts, Beijing, China
1982-1986, Art School dffiliate to Xi'an Academy of Fine Arts, Xi'an, China

disCONNEXION (2002-2003)

Xing'in ilgi odagi sadece biyiik sehirler degildir. Elektronik ¢op geri donii-
stimlerinin kiigiik kdy ve kasabalara etkilerini arastirmak iizere, Gin'in gline-
yine Guangdong eyaletinin inci Nehri Deltasi'na seyahat etmistir. Xing, “dis-
CONNEXION” serisinde elestirel géziinii ve keskin lensini teknolojik atiklarin
estetigine cevirmis ve cevresel kaygilari yansitmistir. Daha dnemlisi, gliney
kiyisi boyunca iscilerin fotograf karelerinde fiziki olarak yer almasalar da
ruhlarinin rahatlikla sezinlendigi, degisen hayatlarindan kaynaklanan kaygiyi
da kayit altina almistir.

disCONNEXION (2002-2003)

Xing's concerns are not only related to large cities. She has traveled to southern
China to explore the effects of electronic trash recycling on villages and small
cities in the Pearl River Delta in Guangdong Province. In disCONNEXION, her
critical eye and sharp lens examine the aesthetics of technological waste,
reflecting environmental concerns, but more importantly, an anxiety about
changes in the lives of workers along the south coast, whose ghosts can be
sensed despite their absence from the frames.



Xing, Gang /Q\

1978 yilinda dogan Cinli sanatgi, Pekin'de ve Kore, Jeju Adalari'nda yasamini
strdiriyor. Egitimini Tianjin Giizel Sanatlar Akademisi ve Cin Sanati Arastir-
ma Enstitiisi'nde tamamladi.

XING Gang is a Chinese Artist, born in 1978, Lives in Beijing and Jeju Island,
Korea. His education: Tianjin Academy of Fine Arts & China Art Research
Institute

Yeryiiziinde Yasam

XING GANG, diinyanin iist Uste birikmis katmanlarinin drneklerini alarak ve
bu katman 6rneklerini orijinal yapilarina uygun olarak birlestirerek “shijan”
adi verilen bir yapi olusturuyor (bu yapi antik cagda zhuijan olarak bilinen ve
taslarin bambu kizaklari yapimindaki gibi birbirleriyle birlestirilmesi ile yapi-
lr); yarattigi yapilara da hem agilip hem kapanabilen 6zelliginin de etkisiyle
“Yasam Kitabi” ismini veriyor. Aslina bakarsak, yeryiiziiniin varliginin erken
gelisim donemine ait olan bu drnekleri toplayarak Diinyanin diizenli hareket
kaliplarinin neredeyse on binlerce yillik halini ve tektonik tabakalarin bigim-
lerinin zaman cizelgesini gozler dniine seriyor. Yasamin varliginin degerini
ararken goriilmemis gercekleri aydinlatiyor ve rastlanti eseri olarak bizlere
yeryiiziiniin mikroskobik “Kriptozoik Cag” sihrini sunuyor. Sanatgi taslara
olan ilgisi ile ilk olarak bilingli bir sekilde bu taslari toplamaya gidiyor ancak
bilingsiz bir sekilde bu taslari ayiklarken “Yeryiizii Kitabi” biciminde, tortula-
rin olusturdugu bir estetik glizellik ortaya gikariyor; bu “bilingsiz dontistim”
bicimini kazanan ve aradaki zamanin “boyutsal dontistimiini” agiga vurarak
yerbiliminin yiizeyine cikaran calisma ile bizi diistincelere sevk ediyor.

Life on Earth

XING Gang takes these specimens of accumulated layers of earth and
presses the original forms together to compile them into “shijian” (stones
joined together in the manner of bamboo slips that were attached to form
writing scrolls in ancient times, known as zhujian); “Earth Books” that can
be both opened and folded closed. In fact, he has peeled back nearly tens
of thousands of years of the Earth’s regular pattern of movement and the
timetable of the forms of tectonic plates, taking specimens from the period
of the early development of life on Earth. He currently seeks the value of
the existence of life and sorting out the significance of the shape of the
unconscious, unexpectedly presenting a microscopic “Cryptozoic-Era” charm
of the body of the Earth. The artist’s interest in stones led him to consciously
collect them, and he unconsciously sorted through them, presenting the
aesthetic beauty of the residue in the form of the “Earth Books”; this, from
having arrived at the non-"conscious transformation,” and from the surface of
geology to revealing the “dimensional transformation” of the space between,
offering food for thought.
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Yang, Yongliang /O\

1980 yilinda Sanghay’ da dogan sanatci erken yaslarindan itibaren HK
Cin Universitesi, Sanghay Giizel Sanatlar Fakiiltesi, Dekorasyon ve Ta-
sarim Bolimi' nde professor olan Yang Yang'dan on yil boyunca elenek-
sel c¢in resim sanati, kaligrafi ve pek cok farkli sanat dalinda egitim aldi.
1995 yilinda Sanghay Sanat ve Meslek Yiiksek Okulu' ndan, 1999 yilinda Cin
Giizel Sanatlar akademisi, Gérsel iletisim Béliimii Sanghay Subesi’ nden me-
zun olmustur. 2004 yilinda kendi stiidyosunu agmis ve modern resim, fotog-
raf ve video gibi cagdas sanat tretim denemelerine baslamistir. 2006-2008
yillarinda Sanghay Gérsel Sanatlar Akademisi’ nde egitmenlik yapmistir.
Sanghay'da yasamaktadir.

Born in Shanghai, 1980. From an early age he was taught Chinese traditional
painting, calligraphy and various art forms for ten years by Yang Yang who
was a professor at Hong Kong Chinese University Shanghai Fine Art Institute,
decoration and design department.

1995 Shanghai Arts & Crafts Vocational College, Visual Communication
Department

1999 China Fine Art Academy Institute, Visual Communication Department
in Shanghai Branch

2004 Set up his own studio with friends, took role of Art Director in the
studio.

2005 Started experiment and creation of contemporary art, such as modern
ink painting, photography and video art etc.

2006-2008 Began working as a tutor at Shanghai Institute of Visual Art
Currently Lives and work in Shanghai

Yeni Diinya’dan

Proje, ismini Dvorak'in 9. Senfonisi’nden almaktadir. 2014 tarihli bu calisma
zamaninin en biyik baskisi olmasi ve muazzam detaylariyla dijital teknik acI-
sindan bir kdse tasidir. Ayrica Yongiang, dag manzarasini yapay bir manzara
diizenlemesinde kullanan ilk isimdir. Dag gérselleri izlanda ve Norveg'te cekil-
mistir. Bu eserde gergekgi bir sekilde hayali bir yeni diinya betimlenmektedir.

Yapay Harikalar Diyari

Yongliang, 2010'da basladigi bu seride mimari imajlari firca darbeleri gibi
kullanmistir. ince detaylarla islenmis dag peyzajlari, Song hanedani manzara
resmi Gslubunu yetkin bir bicimde yansitir. Kentsel gelisim, kent yasamini
zenginlestirdigi kadar tutsak da etmistir. Cin, ylizlerce yillik derin bir kiltirel
gelenege sahip olsa da bu celiskiden nasibini almistir. Eski Cin geleneginde
manzara resimleri doganin kusursuzluguna birer dvgi iken, Yang'in isleri gii-
niimiiz gercekligini elestirel bir sekilde yeniden diistinmeyi amaglamaktadir.
2014 yiindaki “Yapay Harikalar Diyari II" serisinde “Daglar ve Dereler Arasin-
daki Seyyahlar” (Fan Kuan) ve “Karlar Altinda Kis Ormani” (Anonim) adli iki
Song Hanedan devri manzara resmini dijital olarak yeniden yorumlamistir.
Eski manzara geleneginde zaman genellikle vurgulanmasa da yukarida bahsi
gecen ikinci resmi, “Kis Ormaninda Gece” adi ile yorumlamistir.

Sessiz Vadi

Yang Yongliang, mimari gérselleri bir firga darbesi edasiyla kullaniyor; zengin
detaylarla bezeli daglarin agir kayalari, Song Hanedani'nin manzara resim-
lerine sadik kalinan bir sekilde resmediyor. Kentsel gelisim sehirdeki hayati
gelistiriyor ancak bu sehirlerdeki hayatlari ayni zamanda hapsediyor; Cin'in
ylzyillara dayal kiiltiirel gelenekleri cok yogun ama bununla beraber hig
ilerlemeyen bir durgunlukta. Eski Cin insanlari, doganin harikaligini methet-
mek icin manzara resimleri giziyorlardi; ancak Yang Yongliang'in eserleri bizi
giinimiiz gergekligini elestirel bir bakisla yeniden distindirmeye zorluyor.
Sessiz Vadi serisinde, her alt agiklamada belirtildigi tizere, her bir resim gizli
bir yapay silah ve dogadan bir tehdit gdzler dniine seriyor.

From the New World

From the New World is titled after Dvorak’s Symphony No.9. The 2014 series
marks a step forward in terms of digital technique--the piece is larger than
ever and enriched with tremendous detail images. Also, Yang Yongliang
combines natural mountain rocks into the signature artificial landscape for
the first time. Images of the mountain rocks are mostly taken in Iceland and
Norway. In this piece he depicts a realistic but illusory new world.

Artificial Wonderland

Artificial Wonderland is a series started in 2010. Yang Yongliang uses
images of architecture as brushstrokes; heavy mountain rocks with enriched
details draw a faithful reference to Song Dynasty landscape painting. Urban
development makes life in the city flourish, but it also imprisons these lives;
centuries-old cultural tradition in China is profound, but it has also remained
stagnant. Ancient Chinese people painted landscapes to praise the greatness
of nature; Yang's works, on the other hand, lead towards a critical re-thinking
of contemporary reality.

In Artificial Wonderland Il (2014), there are digital replicas of two Song
Dynasty master paintings, namely Travelers Among Mountains and Steams
(Fan Kuan) and Wintery Forest in the Snow (anonymous). Whereas ancient
landscapes are often seen as being without time, Yang'’s interpretation of the
latter work is a nocturnal image, titled Wintery Forest in the Night.

Silent Valley

Yang Yongliang uses images of architecture as brushstrokes; heavy mountain
rocks with enriched details draw a faithful reference to Song Dynasty
landscape painting. Urban development makes life in the city flourish, but
it also imprisons these lives; centuries-old cultural tradition in China is
profound, but it has also remained stagnant. Ancient Chinese people painted
landscapes to praise the greatness of nature; while Yang Yongliang’s works,
on the other hand, lead towards a critical re-think- ing of contemporary
reality. Silent Valley series, as hinted in each subtitle, they each feature a
hidden artificial weapon and a threat from the nature.



Yesilyurt, Ali Haydar /Q\

Fotografci ve film yapimcisi olan Ali Haydar Yesilyurt, Tirkiye'nin Ordu ilinde
dogmustur. 2016'da Cardiff Metropolitan Universitesi, Londra Ticaret Oku-
lu'nda isletme yiiksek lisansini (MBA) tamamlad. Bitirme projesini ise yeni
nesil film yapimi; yeni pazarlar, yeni yontemler ve yeni is modelleri konusun-
da yapt.

ilk olarak 2010 yilinda Istanbul'da on dért dakikalik «Giil Oliyor» ve ardindan
2014 yilinda Londra'da on bir dakikalik «Snapshot Asklar» isimli iki kisa film
hazirladi.

Sanatgl, “Sevgili Hindistan” (2009) ve “Afrika’nin Kalbi” (2013) dahil olmak
lizere diinyanin her kosesine uzanan birkag belgesel fotograf projesine sa-
hiptir.En dnemli projesi, yirmi dort Avrupa iilkesinin giinliik sokak hayatini
konu olan “Avrupa’nin Yiizi" halen devam etmektedir.

Sanatsal kariyeri boyunca Tony Blair, Claudia Cardinale, Fazil Say gibi diinya-
ca nlii birgok kisinin portre fotograflarini cekmistir.

Calismalari birgok iilkede sergilenmekle birlikte son kisisel sergisi, Varso-
va'da Varsova Giizel Sanatlar Akademisi Medya Sanatlari Fakiiltesi'nde 2015
yilinda gerceklestirildi. Bu sergi sirasinda sergilenen eserleri kitap haline
getirildi ve sanat eserleri birgok uluslararasi ddil kazandi. “Avrupa’nin Yiizi”
projesi, 2010'da PhotoWorld Akademisi tarafindan “En iyi uluslararasi sosyal
belgesel fotograf projesi” secildi.

Ali Haydar Yesilyurt (born in Turkey, Ordu) — photographer and filmmaker.

In 2016 he got MBA degree from Cardiff Metropolitan University (London
School of Commerce). His Final project’s subject was “Next generation
‘filmmaking’: new markets, new methods and new business models”.

He has made two short movies — first in 2010 in Istanbul “Rose is Dying” (14
min.) and next four years later in 2014 in London “Snapshot Love” (11 min.).

Artist has several documentary photo projects performed around the world
including “Dear India” (2009) and “Heart of Africa” (2013). The most important
project “Face of Eurape” is ongoing — photos of everyday street life of 24
European countries.

During his career he worked with many world-known person — portraits of
Tony Blair, Claudia Cardinale, Fazil Say are among artist’s works.

His works has been exhibited in several countries; the last personal exhibition
took place in 2015 in Warsaw in Faculty of Media Arts, Academy of Fine Arts
in Warsaw. Artworks exhibited during this exhibition were printed as hard
cover book.

Artist works has gained several international awards. In 2010 his project
“Face of Europe” has been awarded by Photo World Academy (Turkey) as
“The best international social documentary photo project”.

Afrika’nin Kalbi Cad

Ulusal ya da uluslararasi hicbir sergimde hicbir kiratdrimiin istedigi yazi
teklifine karsilik vermedim. Soylemek istedigim, “Tim sozciikler fotografla-
rimda...” diyerek hepsini gegistirdim. Buna 2016 yilinda Varsova Giizel Sanat-
lar Universitesi tarafindan basilan kitabim da dahil.

Cad farkli. Ne yasadigim Londra, ne gidip geldigim Paris, ne hayrani oldugum
Roma, ne glinese doydugum Hindistan, Afrika gibi hayatimi degistirip yon-
lendirdi. O geziden énce dert edindigim ne varsa, o gezinin ardindan higbirinin
dert olmadigina kanaat getirdim.

Elektrigin glinde yalnizca dort saat, o da niifusun yalnizca %1.5 ine verildigi
bir cografya iizerinde altin madenlerinin tarih boyunca emperyal giicler tara-
findan somdirtildiigu, i¢ savaslarla birbirine kirdirilmis kdyler. Daha dnce hig-
bir yerde gormediginiz kadar dehsete diismis, ¢iglik cigliga kalmis yiizler....

Haritayr actiginizda Cad, Afrika'nin tam ortasinda durur. Seyahatimin basinda
Afrika'nin gekirdegine gittigimi diisinmem bundandi. Dénerken ise hissetti-
gim tek sey, Afrika'nin kalbini geride biraktigimdi.

Bir Diane Arbus inceligine erisebilir miyim, bilmiyorum. Onun modelleriyle
kurdugu iliskinin zerafetinden cokga ders cikarmis bir fotografc olarak, “Gte-
ki" denilenin icinde glizeli bulma arzusu ile yanip tutusuyorum.

Zemheride kardelenler ariyorum. Gordiigiim her renk, benim 6z kardesim...

Chad: The Heart of Africa

| never responded any writing offers from my curators in my national or
international exhibitions. Including my book published by Warsaw Fine Arts
University in 2016, actually, | evaded them all by saying “All my words are in
my photos...".

Chad is different. Neither London where | lived nor Paris where | ply between,
Rome where | admire, India where | am filled with the sun, changed and
directed my life as Africa have ever done. | realized that all my concerns
before this trip were not real concerns for me.

The geography, which electricity is supplied only for four hours to 1,5% of
the population, has villages of which gold mines are exploited for years by
imperial powers through ages, and in which civil wars made them fight each
other. Terrified, screaming faces as you have never seen before...

When you open a map, Chad stands in the middle of Africa. That's why, in the
beginning of my trip, | thought that | was going to the core of Africa. And when
I was returning, | thought | was leaving the heart of Africa behind.

I don’t know if  can reach up to the fineness of Diane Arbus. As a photographer
who took so many lessons from the dignity of connections she got with her
models, | yearn for finding the beauty in the notion called “the other”.

I am searching for snowdrops in the coldest time of the winter. Every color |
see is my paternal sibling...
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Yildirim, Nevzat /Q\

1987 yilinda Adapazar’nda dogdu. Kocaeli Universitesi Giizel Sanatlar Fa-
kiiltesi Fotograf ve Grafik Sanatlari, Fotograf Anasanat Dali'ndan 2010 yi-
linda dereceyle mezun oldu. Ayni yil New York'ta diizenlenen “The American
Turkish Society” tarafindan “Moon and Stars Project” projesi kapsaminda
gerceklesen “Young Photographers Award” 6diilini kazandi. Sanatginin
eserleri, diinyanin en saygin miizeleri arasinda gésterilen Boston Giizel Sa-
natlar Miizesi'nin fotograf koleksiyonuna alindi. 2015 yilinda Mimar Sinan
Giizel Sanatlar Universitesi (MSGSU) Giizel Sanatlar Enstitiisii Fotograf Bo-
lim{'nde yiiksek lisans (MA) egitimini tamamladi. Buna ek olarak Yildirim'in
ulusal ve uluslararasi fotograf yarismalarinda kirkin iizerinde ddiilii ve 6zel
koleksiyonlarda eserleri bulunmaktadir. Nevzat Yildirim, fotograf baglamin-
da belgesel ve cagdas sanat projeleri iretmekte ve 2010 yilindan itibaren
farkli tniversitelerde 6gretim gorevlisi olarak calismaktadir.

Nevzat VYildirim was born in 1987 in Adapazari, Turkey. In 2010 he
had graduated with honours from the Photography and Graphic Arts
department of Fine Arts faculty of the Kocaeli University. The same year
Nevzat was selected as a winner of the “Young Photographers Award”
in the “Moon and Stars Project” organized in the U.S.A. by the American
Turkish Society. His works had been accepted into photo collection of one of
the world’s most prestigious museums in the States: the Boston Museum
of Fine Arts. In 2015 he had obtained his MA degree from the Department
of Photography of the Institute of Fine Arts at the Mimar Sinan University
of Fine Arts. In addition, he had received over 40 awards from national
and international photography competitions and his works can be found in
private collections. Currently, Nevzat Yildirim continues to work on numerous
photographic documentary and contemporary art projects, and since 2010 he
has been teaching photography at various universities.

Yetim Kiz Cocuklar

Diinya lizerinde Ortadogu'dan Afrika'ya, Asya'dan Avrupa'ya kadar savas,
cevresel sorunlar, hastaliklar ve benzeri sebeplerle iki yiiz milyondan fazla
cocugun yetim kaldigi ve bu cocuklara her yil tic milyonun tizerinde yeni yetim
ve terk edilmis cocugun eklendigi kaydediliyor.

Sanatg, bu seri fotograflari icin 2011 yilindan bugiine kadar sirasiyla Malawi,
Gliney Afrika, Irak, Yemen, Uganda, Banglades, Nepal, Afganistan, Tayland,
Sudan gibi lkelere en az birer haftalik seyahatler gergeklestirdi. Bazi il-
kelerde kimsesiz cocuklarla yetimhanelerde oyunlar oynayip onlarla birlikte
ayni ¢ati altinda kalarak ¢ocuklarin ruh diinyalarini ve hayatlarini hissetmeye
calisti.

Tiim etkenler goz 6ntinde bulunduruldugunda kiz cocuklari, aslinda gelecek
yasamlari ve cevremizi sekillendirecek anneler olacagi icin bir sanatgi ve bir
insan olarak da eserlerin bizleri bu gercegi de yeniden diisiinmeye zorlaya-
cagini umuyor. izleyiciler, bu projedeki fotograflarla kendilerine dair icsel ve
stiregelen bir diyaloga da cevap verebilirler.

Peki ya siz, diinyamizi giizellestirmek ve daha yasanabilir kilmak icin hic
yetim bir cocugu sevgi ve sefkat ile tebessiim ettirdiniz mi? Onu, bagriniza
basip “ Bir evladim da sensin!” dediniz mi?

Orphan Girls

It is recorded that more than two hundred million children around the world
from Middle East to Africa, from Asia to Europe are left orphans due to wars,
environmental issues, illnesses and such reasons, and more than three
million new orphans and abandoned children are added to this number every
year.

For these series of photography the artist took trips to countries such as
Malawi, South Africa, Irag, Yemen, Uganda, Bangladesh, Nepal, Afghanistan,
Thailand and Sudan respectively, by staying in these countries for at least
one week. He tried to feel spirits and lives of these children while playing
games in orphanages and staying under the same roof with these abandoned
children in some countries.

Considering all factors, girls will be mothers who shape the future and our
environment, and that's why as an artist and human, he hopes that these
works of art will compel us to reconsider this fact. By looking at photos in
this project, viewers can give answers in an inner and continuous dialogue
about themselves.

What about you? Have you ever made an orphan smile with love and
compassion to make our world better and more livable? Have your ever said
“You are one of my children!” by embracing them?



Yi, Shan /Q\

1957 dogumlu sanat¢i “Cin Miirekkep Resmi” ve “Soyut Dijital Resim” alan-
larinda calismaktadir. ikinci Asya Sanat Haftasi dahilindeki Taninmis Cin
Sanatcilar Sergisi'nde “Cagdas Miirekkep Resmi inovasyon Odiilii” almis-
tir. Arjantin 3. Uluslararasi Cagdas Sanat Bienali Sergisi'ne davet edilmistir.
“Sonsuz Ug 2014: Post Cin Miirekkep Resimleri Yishan Koleksiyonu”, “Post
Cin Mirekkep Resmi” gibi eserleri akademik yayinlari arasinda sayilabilir.

Yishan, born in 1957, works on Post Chinese Ink Painting and Digital Abstract
Painting. He received the “Contemporary Ink Painting Innovation Award” from
The Renowned Chinese Artist Exhibition at The Second Asian Art Week. He
was nominated at the 3rd International Contemporary Art Biennial Exhibi-
tion in Argentina. Academic publications by the author include “Extreme In-
finite 2014: Yishan Collection of Post Chinese Ink Painting”, “Post Chinese Ink
Painting” and so on.

Ugiincii Goz

Somutfenomenlerve goriilenseylerininsanliginortak deneyimioldugu 21.yiiz-
yilda yerylizi, tiim insanligin taniklik ettigi ekolojik ve gevresel degisimlerle
sanat alanindaki bir kiiltiirel 5nermeye déniismiistiir. insanoglunun deney-
sel diinyasinin algilanabilir kapsaminin ve yeni kosullardaki gizemli alanin
genisletilmesi, giinimiiz insaninin hayatta kalmasinin kiiresel fenomenini
tetikler.

“Uglincii Goz", kavramsal fotografin sanatsal dili uyarinca gérsel acidan
«yillk halkalar”i andiran resimsel bir kompozisyona dayanarak gizemli mor
bir atmosfere ve canli cilt dokusuna sahip “akil gdziine” benzer bir sekilde,
hareket halindeki gizemli bir vizyon yaratmak icin goriintiiniin soyut ve kav-
ramsallastirilmis gorsel yapisini bir araya getiriyor.

Tim bunlar, izleyenin bakisini dinamik bir ufka yonlendiren diinya iizerinde
kesfedilmemis bir alanin “paslanma etkisi’nden kaynaklanmisa benzemek-
tedir.

Third Eye

The earth has become a cultural proposition in the realm of art, especially,
with the ecological and environmental changes that all human beings witness
in the 21st century, a great deal of visible things and perceptible phenomena
all around the globe have been drawing together as a shared experience
of humankind. By extending the perceptible scope of human beings’
empirical world and expanding the mysterious and unknown space in the
new circumstances, such an occurrence triggers a “global phenomenon” of
human survival for the present. Based on a pictorial composition resembling
the “annual rings” in visual sense, in accordance with the artistic language
of conceptual photography, the photograph “Third Eye” brings together an
abstract and conceptualized visual construction of image so as to create a
mysterious vision in motion similar to the “mind’s eye” with an enigmatically
purple atmosphere and vigorous skin texture. All of this seems to originate
from the “oxidation effect” of an unexplored domain on the earth, which
conveys the viewers to a dynamic horizon.
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Yiicel, Can /Q\

1986 dogumlu izmirli fotografci orta ve lise d§renimini izmir Tirk Koleji'nde
tamamladiktan sonra Mimar Sinan Giizel Sanatlar Universitesi Fotograf Bo-
lim{'nden mezun oldu. Belgesel fotograf ve Time Lapse Uzerine iretimler
yapmaktadir.

Photographer Can Yiicel was born in izmir (1986), completed his secondary
and high school education at Izmir Turkish College and then he had graduated
from Mimar Sinan Fine Arts University, Department of Photography. He has
been intensively interested in documentary-type of photography and time-
lapse photography.

Doga ile Basbasa

Yalniz kalip dogayr dinlemek, onu anlamaya calismak, bazen uzaklara bakip
ufukta kaybolmak, bazen detaylarina hayran kalmak; nazarimda hepsi bir
cesit meditasyondur.

Bu fotograflari cekerken yaptigim sey de buydu: Doga ile bas basa kalmak.

Bu fotograflarin genel tonu mavi; ciinkii dogada mavi, bence yalnizligin ren-
gidir. Diger renkler hep ig icedir; ama maviyi tek basina, yalnizca kendi tonlari
ile denizde veya gokyuziinde gérebilirsiniz.

Yalniz kalip dogayla bas basa olmanin rengi bence buydu. insanligin siirekli
katlanarak artan niifusu olmasina ragmen, bence kendi kurdugumuz sanal
diinyalarda, yani sehirlerde, gercekten dogadan uzak, yalniz yasiyoruz.

Her ne kadar bu da insana gezegen iistiinde bir hakimiyet veriyor gibi goriin-
se de esasen gerceklerden soyutlanmis derin bir yalnizlik getiriyor. Hepimiz
topraktan, dogadan uzak, onu anlamadan siiriip giden yasamlarimizla bas
basayiz.

Bir keresinde daga cikmadan énce ugradigim son kdydeki merakli bakkal
sormustu: “Ava mi, defineye mi?” Yani insanlar dogaya gidiyorsa da yine bir
sey almak icin gidiyor, onu anlamak icin degil.

Bazen diinyayi bir beden olarak diisiiniiyorum. icerisindeki canlilar ise onu
olusturan hiicreler. Miithis bir denge icerisinde devam eden bir doga...

Bedendeki saglikli hiicrelerin de bir dengesi vardir. Dogar, belli miktarda co-
galir ve éliirler. insan ise, son yiizyildir kanser hiicresi gibi davranan, sonsuz
hizla cogalan ve katlanarak genisleyen kentleriyle timarler olusturan bir
hastalik gibi davraniyor ve milyarlarca yillik bu giizel beden, gok hizli sekilde
hastalaniyor.

ilk basta sunu anlamamiz gerekiyor: Bu doganin hakimi degil, onun bir par-
caslyiz. Sonsuz bilinmezligin icerisindeki kiiiik ve giizel bir gezegende ya-
sayan, belli omiirleri olan canlilariz. Binlerce yil geriden gelen hurafeler ile
modern zaman hurafeleri arasina sikismis insanligin ilk nce bu hurafeler-
den arinmasi gerekiyor.

Alone with Nature

Listening to nature all alone, trying to understand it, sometimes losing
yourself on the skyline while looking faraway and sometimes admiring its
details are all some kind of meditation for me.

That's what | did when | was taking these photos: Being alone with nature.

The general tonality of these photos is blue; because blue is the color of
loneliness for me. Other colors are all intertwined, but blue can be seen in the
sea or on the sky only with its own tones.

| think that was the color of being alone with nature by being on your own.
The popularity of the humankind rises, but in fact we live all alone, away from
nature, in the virtual worlds we create.

Even though it seems like this situation provides superiority to humans on
earth, it brings a deep loneliness isolated from reality along. Each of us is
all alone in our own worlds lived away from earth and nature, and without
understanding it.

On one occasion, a curious grocery owner | ran across before | climbed a
mountain, asked me: “For hunting, or treasure?” It means that if people
are going in the nature, their purpose is getting something from it, not
understanding it.

Sometimes | think of the world as a body. And the creatures living inside of it
are cells constituting it. A nature flows in a perfect balance...

Healthy cells in the body have a balance as well. They are born, increase in a
certain amount and die. However, human acts like a disease creates tumors
with its cities acting like a cancerous cell, increasing with an endless speed,
and expanding incrementally, and this billions of years old beautiful body is
getting sick so fast.

First of all, we have got to understand one thing: We are not the owners of
nature; we are a part of it. We are some creatures living in this small and
beautiful planet in the infinite obscurity, with certain lifetimes. The humanity,
which is stuck between the superstitions coming from thousands of years
before and superstitions from modern day, must be purified from these
superstitions at first.



Zulkarnin, Achmad /Q\

1992, Banyuwangi Endonezya

“Ben li¢ kardesli bir aileden geliyorum. Ailem orta siniftan sayilir, babam bi-
siklet garajinda ve annem sokaklarda satici olarak caligiyor.

Ben babam ve annemin istemedigi bir cocuk olarak diinyaya geldim. Ancak
bu durum benim hayata bakis agimi degistirdi. Hukuk fakiiltesinde 6gren-
ciyken fotografla tanistim. Neden fotografi sectim? Ciinkii bir ani 6limsiiz-
lestirmek ve fotografla bir seyler anlatabilmek beni biiyiiledi. Fotograflarima
bakan insanlarin beni ve kim oldugumu bilmelerini istemiyorum, sadece ya-
raticiligimi gormelerini istiyorum”.

1992, Banyu Wangi, Indonesian

“I come from a family with three siblings. My family can be considered as
from the middle-class; my father works in a bicycle garage and my mother
works as a street vendor.

I was born as an unwelcome child for my parents. However, this fact changed
my perspective on life. | met photography when | was a student in law
school. Why | chose photography? The reason is that | was enchanted by
immortalizing @ moment and expressing something with photographs. | don’t
want people who look at my photos to know me and who | am, all | want is
my creativity to be seen by them”.
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