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“ Kiymetli okurlar,

Dergimizin bu sayisinda, cagdas
fotografciligin blyuleyici diinyasina dogru
bir yolculuga ¢ikacagiz. Geleneksel sanat
anlayisinin 6tesine gecgen, sinirlar zorlayan ve
her bir karesinde yenilikci bir hikaye anlatan bu
sayimiz, g6z alici bir gérsel sélene ddniisecek.

Cagdas fotografcilik, sadece gozle gorileni
degil; g6z ardi edileni, disUnuleni ve hissedileni
de yakalama sanatidir. Her bir fotografgi,
kendi dinyasini, digtincelerini, duygularini
ve mesajlarini, objektifin arkasindan bizlere
ulastinr. Bu sayida, fotografcilarin kisisel
ifadelerine, toplumsal elestirilere ve estetik
arayislara sanatin “gcagdas” héliyle sahit
olacaksiniz.

Bizler, bu dergide farkl teknikler, gesitli
malzemeler ve yenilikgi sunumlarla hazirlanmis
eserleri bir araya getirdik. Bunu yaparken de
cagdas fotografciligi tarihten bugline kadar
gecen serencami icerisinde ele alarak, 30’dan
fazla Ulkeden fotograf sanatgisinin eserlerine
yer verdik. Cagdas fotografciigin genis
spektrumunu yansitan bu koleksiyon, ayni
zamanda gunimuz dinyasinin karmasikhgini ve
cesitliligini de gozler 6nline seriyor.

TURKIYE FOTOGRAF VAKFI

In this issue of our magazine, we embark
on a journey into the fascinating world of
contemporary photography. This issue that goes
beyond the conventional sense of art, pushing
the boundaries and tells a progressive story in
each frame, will become a spectacular visual
feast.

Contemporary photography is the art
of capturing not only what is visible to the
eye but also what is ignored, thought and
felt. Each photographer conveys their own
world, ideas, emotions and messages to us
from behind the lens. In this issue, you will
witness photographers’ personal expressions,
social criticisms and aesthetic pursuits in the
“contemporary” state of art.

In this magazine, we gather works produced
by using different techniques, various materials
and innovative presentations. In doing this, we
include the works of photographers from more
than 30 countries, approaching contemporary
photography in its historical context. Reflecting
the broad spectrum of contemporary
photography, this collection also reveals the
complexity and diversity of today’s world.
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Toplumsal, politik ve ¢cevresel konularda
gUclu bir ses olan bu eserler, sizi
disindlrmeye, sorgulamaya ve belki de
yeni bakis acilari kazanmaya davet ediyor.
Fotograflar, kendi icindeki hikayelerle
konusuyor ve bizleri, anlatiimak istenenin
Otesine, daha derin anlamlara yénlendiriyor.
Kapak fotografimiz, ilk andan itibaren
sizleri gagdas fotografciligin derinliklerine
davet ediyor. Frank Herfort’'un 2005 yilinda
Moskova’da cektigi 477. sayfadaki “Elephant I”
isimli fotografini kapakta kullandik. Sanatginin
tek bir kareye sigdirdigi bu gok katmanli
anlatim ile hem gorsel estetigin sundugu
zevki tadiyor hem de fil metaforu Gzerinden
fotografin diistindiirlict yona ile tanisiyoruz.

“Cagdas fotografcilik” temasiyla Gglncl
kez sizlerle bulusturdugumuz FOTOSFER, bu
sayislyla da bir dergiden ¢cok daha fazlasidir;
0, bir kesif, bir anlati ve ¢gagdas sanatin bir
kutlamasidir. Bu sayimiza eserleriyle katkida
bulunan tim fotograf sanatcilan ve yazarlara,
Turkiye Fotograf Vakfimizin Mtevelli Heyeti
ve Yénetim Kurulu Uyeleri basta olmak Uizere
dergimizin hazirlanmasina katki sunan herkese
cok tesekkdr ediyorum.

Gorsel bir ziyafet sunan bu sayfalarda,
cagdas fotografciigin biylsine kapillmanizi
umuyor, dérdiincl sayimizda bulusmak
umuduyla keyifli okumalar diliyorum.

Murat AYDIN
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These works that strongly echo social,
political and environmental issues, prompt
you to think, question and perhaps gain new
perspectives. Photographs speak through
stories within and direct us beyond what is
intended to be told, to deeper meanings.
Our cover welcomes you to the depths of
contemporary photography right from the
start. The cover photo is Frank Herfort’s
photograph titled “Elephant I” on page 477,
taken in Moscow in 2005. This multi-layered
narrative that the artist fits into a single frame,
both makes us enjoy visual aesthetics and get
acquainted with the thought-provoking aspect
of photography through the elephant metaphor.

FOTOSFER, we present to you for the third
time with “contemporary photography” theme,
is again more than a magazine with this issue; it
is an exploration, a narrative, and a celebration
of contemporary art. | would like to thank all
the photographers and writers who contributed
with their works, and everyone who contributed
to our magazine, especially the Board of
Trustees and Board Members of our Turkish
Photography Foundation.

| hope contemporary photography in these
pages and the visual feast will fascinate you,
and you will enjoy reading. Hope to see you in
the fourth issue.

Murat AYDIN
TURKISH PHOTOGRAPHY FOUNDATION
PRESIDENT

CONTEMPORARY PHOTOGRAPHY



Cagin giincel
aynasl

The contemporary
mirror of the age

“Yeni bir sayi, yeni bir konu ile yine aranizdayiz, sevgili

okurlar. Sokak ve seyahatten sonra seriye “cagdas
fotograf” ile devam ediyoruz. Oncii galigmalar
fotografin icadina dek uzansa da modernizm ile son
yarnm ylzyila damga vuran ve kendine hizla alan

acan 6énemli bir olgudur, cagdas fotograf. 20. ylzyilin
baslarinda Man Ray, André Kertész, Alexander
Rodchenko ve bircok ustanin sanatsal calismalari,
kendinden sonra gelen ¢cagdas fotograf sanatcilarini
derinden etkiledi. ikinci Diinya Savasi sonrasi, ézellikle
1960’lara gelindiginde Almanya’da ¢agdas fotograf
Uzerine isler Ureten sanatcilar boy gdstermeye
basladi. Dusseldorf Okulu, bu konuda énemli bir

ekol olusturmustur. Daha sonra gagdas fotografin
6nemli isimleri olacak bir¢gok sanatcinin yolu buradan
gecmistir. izleyen yillarda biitiin diinyada benzer
alanda calismalar hizla artmis ve kendine bir mecra
yaratmistir. Bugln, adini ézel projeleri ile duydugumuz
bircok ismi bu kategoriye sokuyoruz. Muhtemelen
sanat diinyasinda fotografla iliskisi daha az da olsa
bircok kisi sanat¢i olarak Andy Warhol, Andreas
Gursky gibi isimleri duymustur. Bazilan fotografin sanat
alaninda poplilerlesmesine hizmet ederken, bazilar
fotografi bulundugu yerden daha Ust yerlere tasidi.
Bazilan da galeri diinyasinin fotografa olan ilgisinin
artmasina destek oldu. Bircok isim, farkl tarzlarda
kreatif calismalarla bu alana katkida bulundu.

An ile sekillenen, rastlantisal ve kurgusuz ¢ergevenin
bizlerde hissettirdigi duygu ve disincelerin yaninda;
onceden kurgulanan, rastlantiya yer vermeyen
cerceve icine “auteur ydnetmen” gibi yaklasan
sanatcl, fotografcilarin bizi tagimak istedigi yer, anhgin
kisa sureli tadi yerine ¢ergeve icindeki konuyu uzun
metraj izlettirmek. Gorseli gerekirse farkl disiplinlerle
melezleyip, en kreatif yol ile bizlerle paylasmak.
Boylelikle sanatginin eserdeki temel kaygisi olan
“ifade” hayat buluyor. Fotografin elbette bir sanat kolu
olarak kabul edilmesinde ¢agdas fotografin katkisi
yadsinamaz.

TURKIYE FOTOGRAF VAKFI

We are with you, dear readers, with a new issue

and a new subject. The series on “contemporary
photography” following street and travel photography.
Although pioneering works date back to the invention of
photography, contemporary photography is a notable
phenomenon that has marked the last half century with
modernism, rapidly opening up space for itself. In the
early 20th century, the artistic works of Man Ray, André
Kertész, Alexander Rodchenko and many other masters
deeply influenced the contemporary photographers who
followed. After the Second World War, especially in the
1960s, artists producing contemporary photography
works appeared in Germany. Dlsseldorf School has
been a leading school in this regard. Many artists, who
would later become important figures in contemporary
photography, passed through here. In the following years,
the production of works in similar fields increased rapidly
all over the world, creating a medium. Today, many names
known for their special projects are in this category. Many
people in the art world have probably heard of names
such as Andy Warhol and Andreas Gursky as artists,
although there is less connection with photography.

While some artists popularized photography in the field
of art, others took photography to higher levels. Some
artists also supported the galleries’ increased interest in
photography. Many figures have contributed to this field
with creative works in different styles.

Alongside the emotions and thoughts that a random
and non-fictional framework shaped by the moment
makes us feel; the artist approaches the frame as an
“auteur director” within a pre-constructed frame that
leaves no room for coincidence. The photographers wish
to make us watch the framed subject in full-length instead
of the fleeting joy of the moment. To cross visuals with
different disciplines if necessary and share it with us in
the most creative way. Thus, the artist’s main concern in
the work, “expression” comes to life. There is no doubt
that contemporary photography has contributed in the
recognition of photography as an art discipline.

TURKISH PHOTOGRAPHY FOUNDATION



Fotografin bitln alt basliklarini kapsayan ¢agdas fotografi
anlamak i¢in kendi déneminin siyasal, sosyal ve kilturel
dénusumlerine farkli bir perspektiften ayna tutma cabasini
anlamaya calismakla ise baslamak lazim. Sanatgi igin
ifade, adresini buldugunda sadece fotografla yetmediginde
bagka disiplinlerle bir arada harmanlanan yapita dénustyor.
Kisisel olarak sohbetlerimde, yazilarimda surekli yer alan
fotografcilarin blytk cogunlugu da cagdas fotograf icinde
yer alan sanatgilar. Oyle genis bir alan ki ticari alanda Annie
Leibovitz'den sinematografide Gregory Crewdson’a, sehir
peyzajlarinda Andreas Gursky’den ¢agimizda kadinin yerini
sorgulayan Shirin Neshat’a dek blylk bir sanatg¢i toplulugu,
bizi bizle bize yeniden anlatiyor. Séziin kifayetsiz kaldigi
yerde baslayan gorsel ¢calisma yine s6ze doniyor, cagdas
fotografta. ince ince dokunan bir érgiiniin zarafetiyle
kurgulanan, séztin gorsel karsiliginin gergeveye naksedildigi
calisma, kendi ifade, anlati olanaklarini zorladigi élctide
esere donlisir. Eser karsisinda tutundurmayi saglayan tutkal
olarak metin burada devreye giriyor. Bir an ile bizi cerceveye
hapsetmek yerine, gorsel eser ve metin birlikteliginde,
anlati okyanusunda uzun bir yolculuga hazirlanrr, izleyici.
Cagdas sanatta oldugu gibi cagdas fotografta da nitelikli
islerde, izleyicinin eserle olan iligkisinde, verilen emegin
karsihg fazlasiyla alinir. Bu bazen izleyicide kisisel bir iz
birakirken, bazen de sosyal bir olaya, olguya géndermeye
doénlsUr. Elbette vaat edilen topraklara yapilan yolculuk zor
ve engellerle dolu. Hele bir de vardiginizda, Babil’in asma
bahcelerinin sizi karsilamadigini disiinin. Ama yola ¢ikmak,
yolda olmak her zaman sizi duyarli, zinde tutar. Herkeste farkli
izlenimler, duygular birakma konusunda sanat¢inin geleneksel
yoldan ayrildigi mecra, daha uzun soluklu bir miras. Belki de
cagdas fotografin en giizel yani bu. Bireysel ifadenin gliciinin
hepimizde farkl karsiliklarinin olusmasinda gdrsel, metin,
teknoloji ve diger bitiin disiplinlerle bir araya gelen, derinlere
tutundugu kokleriyle beslenirken, bizi karsilayan dallardaki
taze (guincel) gicekleri.

Bu sayimizda da sizi diinyanin licra késelerinden cgarpici
portfolyolar, kapsamli ve tematik yazilarla bas basa
birakiyoruz. Cagdas fotografa bir de bizim penceremizden
bakmaniz dilegiyle...

Murat GUR
TFV FOTOSFER
FOTOGRAF KULTURU DERGISI
YAYIN YONETMENI

CAGDAS FOTOGRAF

To understand contemporary photography that covers all sub-
headings of photography, it is necessary to start by attempting
to understand its effort to mirror the political, social and cultural
transformations of its period from a different perspective. For the
artist, expression turns into a work blended with other disciplines
when it finds its address and photography alone does not
suffice. The majority of the photographers who constantly appear
in my personal conversations and articles are contemporary
photography artists. It is such an expansive field that a large
group of artists, from Annie Leibovitz in the commercial field to
Gregory Crewdson in cinematography, from Andreas Gursky in
urban landscapes to Shirin Neshat who questions the place of
women in our age, explains us to us through us. Visual work that
emerges where words are inadequate, returns to words again in
contemporary photography. The elegantly and finely constructed
work, in which the visual equivalent of the word is engraved on
the frame, turns into a work to the extent that it pushes its own
expression and narrative possibilities. This is where the text comes
into play as the glue that provides retention to the work. Instead of
confining us to the frame with an instant, the viewer is prepared for
a long journey in the ocean of narrative, in the unity of visual work
and text. In contemporary photography, as in contemporary art,
the effort given for high-quality works, is amply rewarded through
the viewer’s relation with the work. While this influences the viewer
on a personal level at times, other times it turns into a reference
to a social event or phenomenon. The journey to the promised
land is, of course, formidable and full of obstacles. Imagine that
the hanging gardens of Babylon does not welcome you when you
arrive. But setting off and being on the road always keeps one
sensitive and vigorous. The medium where the artist deviates from
the traditional path to leave different impressions and emotions
on everyone, is a more lasting legacy. Maybe this is the best thing
about contemporary photography. The fresh (contemporary)
flowers on the branches that welcome us as they are nourished
through deep roots, coming together with visual, text, technology
and all other disciplines as the power of individual expression leads
to distinct responses in all of us of.

In this issue, we present you with striking portfolios from
remote corners of the world and comprehensive and thematic
articles. We hope you to view contemporary photography from
our perspective...

Murat GUR
TFV FOTOSFER
PHOTOGRAPHY CULTURE MAGAZINE
EDITOR-IN-CHIEF

CONTEMPORARY PHOTOGRAPHY
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Marina Bulduk

KRONOLOJI / Tl

MELINE

Cagdas 1T
Fotografin O

ne Chronology
- Contemporary

Kronolojisi P

notography

“Bos Havuz” / “Empty Pool”, Evden Resimler serisinden / From the series Pictures from Home,
Larry Sultan, Yancey Richardson Gallery'nin izniyle / Courtesy of Yancey Richardson Gallery, 1991.
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"Aftermath” (Emerson), Brezilya'nin Cocuklari projesinden / From the project Children of Brazil, Vik Muniz, 1998.
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Marina Bulduk

agdas fotografcilik, mevcut kultirel ve sosyal
baglamda modern teknikleri, teknolojileri ve
estetigi kullanarak goruntdler Gretme pratigini
ifade eder. GUnUmUzin farkl bakis acilarini ve
gelismelerini yansitan ¢ok cesitli stilleri, konular
ve yaklasimlar kapsar. Gagdas fotografgilar,
genellikle cagdas topluma hitap eden temalari
kesfederek geleneksel fotografciligin sinirlarini
zorluyor ve sanatin tarihsel kbkenleriyle guclu
bir bag kurarken dijital araglari benimsiyor.
Neyin cagdas fotograf oldugu algisi, net olarak
tanimlanmig zamandan veya birlestirici estetikten
yoksundur. Bugiin ¢agdas fotograf olarak
degerlendirdigimiz seyler, yarim asir icinde ayni
sekilde gértlmeyebilir.

Cagdas Fotografin Tarih Oncesine
Kisa Bir Bakis:

1920’lerden 1950’lere kadar olan dénem, Rus
Ustlincllugu, Fransiz gergekisticuligi ve Alman
dadaizmi gibi sanat hareketlerinin geleneksel
sanat formlari ile fotograf ortami arasindaki
cizgileri bulanik hale getirdigi, sanat ve fotograf
arasinda canli bir etkilesimin oldugu bir ddneme
isaret ediyordu. Bu hareketler, fotograf¢ilar
yeni teknikleri denemeye, geleneksel normlar
sorgulamaya ve ortamin sinirlarini kesfetmeye
(fotokolajlar, fotogramlar, carpikliklar, fotograf
kabini, polaroidler ve diger tuhaf deneyler) tesvik
etti. Fotografcilar, calismalarini belgeselden
ziyade sanatsal bir ifade bicimi olarak gérmeye
basladilar ve bu durum, 1940 yilinda MoMA’nin
fotografciiga adanmis ilk bélimini agmasina
yol acti.

Man Ray, André Kertész, John Heartfield,
Aleksander Rodchenko ve digerleri, farkl
tarzlar ve yeni yaklasimlar kesfederek cagdas
fotografciligin gelisimine zemin hazirlayan o
déneme iliskin bazi dnemli isimler. Yaptiklari
katkilar, bir sanat formu ve hikaye anlatmak
icin glclu bir arag olarak cagdas fotografciigin
evrimine zemin hazirlyor.

TURKIYE FOTOGRAF VAKFI

ontemporary photography refers to the practice

of creating images using modern techniques,
technologies and aesthetics within the current
cultural and social context. It encompasses a wide
range of styles, subjects and approaches, reflecting
the diverse perspectives and advancements of the
present era. Contemporary photographers often
explore themes that resonate with contemporary
society, pushing the boundaries of traditional
photography and embracing digital tools while
maintaining a strong connection to the art’s
historical roots. The perception of what constitutes
Contemporary photography lacks a clearly defined
time or unifying aesthetic. What we consider
Contemporary photographs today may not be
considered such in a few decades.

The 1920s to 1950s marked a period of vibrant
exchange between art and photography, as
artistic movements like Russian suprematism,
French surrealism and German dadaism blurred
the lines between traditional art forms and
the photographic medium. These movements
encouraged photographers to experiment with new
techniques, question traditional norms, and explore
the boundaries of the medium (photocollages,
rayographs, distortions, photo booth, polaroids and
other bizarre experiments). Photographers started to
see their work as a form of artistic expression rather
than just documentary, which led to the fact that in
1940 MoMA opens the first department dedicated
to photography.

There are some important names associated with
that period such as Man Ray, André Kertész, John
Heartfield, Aleksander Rodchenko and many others
who laid the groundwork for the development of
contemporary photography by exploring different
styles and approaches to the medium. Their
contributions set the stage for the evolution of
contemporary photography as an art form and a
powerful tool for storytelling.

TURKISH PHOTOGRAPHY FOUNDATION
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“Gelecegin Savas1” / “War of the Future”, Aleksander Rodchenko, 1930.

Rayograph, Man Ray, 1923.
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Su Kuleleri / Water Towers, Bernd Hilla Becher, 1970’ler / 1970s.

1960’lar - 1970’ler

19600s - 1970s

B Renkli fotografin baskin bir arac olarak ortaya
cikisl.

B Sokak fotografciligi ve belgesel fotografciligin
etkili tdrler olarak yUkselisi.

B Kavramsal fotografcilik, geleneksel estetik
yerine fikir ve kavramlara odaklaniimasiyla én
plana gikiyor.

B Almanya’daki Disseldorf Okulu (okulun
sistematik belgelemeye ve endUstriyel yapilarin
estetigine verdigi 6nem, nesiller boyu fotografcilari
ve sanatcilari etkiledi. Ogrencilerin cogu, énde
gelen sanatgilar oldular).

Doénemin etkili isimlerinden bazilari: /
Some influential names from the period:

Diane Arbus, William Klein, Bernd & Hilla Becher,
Larry Clark, Daido Moriyama, Roman Opatka,
Dennis Oppenheim, Charles Ray, Arnulf Rainer,
Dan Graham, Peter Hill Beard.

TURKIYE FOTOGRAF VAKFI
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B The emergence of color photography as a
dominant medium.

B The rise of street photography and documentary
photography as influential genres.

B Conceptual photography gains prominence,
focusing on ideas and concepts rather than traditional
aesthetics.

B The Dusseldorf School in Germany (the school’s
emphasis on systematic documentation and the
aesthetics of industrial structures influenced generations
of photographers and artists. Many of the students
went on to become prominent artists in their own right).

Progetto, Dennis Oppenheim, 1968.
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“Sans Titre”, Arnulf Rainer, 1974.
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“Depo” / “The Storehouse”, Christian Boltanski, 1988.

1980’°ler 1980s

B Genis formatl kameralarin ve stidyo B The use of large format cameras and studio
kurulumlarinin daha yaygin hale gelmesi, son setups becomes more common, allowing for highly
derece ayrintili ve hassas goruntler ortaya detailed and precise images.
¢lkmasina olanak taniyor. B Digital photography starts to emerge, though

B Dijital fotografcilik, teknolojik sinirlamalar it is not yet widely adopted due to limitations in
nedeniyle henliz yayginlagsmasa da ortaya ¢gikmaya technology.
basliyor. B Themes of identity and gender roles.

B Kimlik ve cinsiyet rolleri temalari. B The rise of the photographic silk-screen printing

B Fotografik serigrafinin yUkselisi (fotograflarin (enlarging and colorizing photographs with the
resim gérinimuinde blyutilmesi ve appearance of painting).

renklendiriimesi).

Doénemin etkili isimlerinden bazilari: /
Some influential names from the period:

Cindy Sherman, Martin Parr, Robert Mapplethorpe,
Dieter Appelt, Sally Mann, Christian Boltanski,
Victor Burgin, Helen Levitt, Thomas Ruff,

David Hockney, Andy Warhol, Larry Sultan,

Andres Serrano.

L s

“Ahtapot Kafa” / “Octopus-Head”, Andres Serrano, 1985.
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= “Nicholas Wilder

Los Angeles
Picasso’yu inceliyor” /
“Nicholas Wilder

. Studying Picasso

| Los Angeles”,
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1990’lar

1990s

B Dijital fotografcilik teknolojisi geliserek ilk
tlketici dijital kameralarin ortaya ¢ikmasina ve
sonunda filmden dijitale gecilmesine yol agti.

B Photoshop ve diger goriintl diizenleme
yazilimlan fotografcilar icin vazgegilmez araclar
héline geliyor.

B iskandinav mucizesi: Sessizlik izlenimi,
soluk ve lirik 151k, ginlik yasamin yabancihgi,
doganin yinelenen varligi ve bedenlerin ve
nesnelerin mekana son derece bireysel bir
tavirla yerlestiriimesi (iskandinavya’da cagdas
fotografi).

B Cagdas Birinci Diinya ve Uglinci Diinya
sanatini esit bir temelde bir arada g&steren ilk
sergiler (cagdas renkli fotograf¢ilar icin yeni
gOrindrlik) ve uluslararasi sanat pazarinin agtigi
yeni bir nis olarak cagdas Afrika fotografi.

Bl Sovyet sonrasi dénem: Birgok fotografci,
objektiflerini Sovyet sonrasi yasamin gerceklerine
cevirerek gecgis dénemi karmasalarini, ekonomik
zorluklari, sosyal degisimleri yakaladi ve topluma
dair ham ve filtresiz bir bakis acisi sundu.

B KUltUr savaslar ve politik sanat (istismar
edilen dini semboller ve sansiire neden olan agik
cinsel sahneler nedeniyle sanat skandallari).

B Digital photography technology advances,
leading to the first consumer digital cameras and the
eventual transition from film to digital.

B Photoshop and other image editing software
become essential tools for photographers.

B Nordic miracle: an impression of silence, a
palid & lyrical light, the unfamiliarity of daily life, the
recurrent presence of nature and a highly individual
manner of situating bodies and objects in space
(Contemporary photography in Scandinavia).

W The first exhibitions to show the contemporary
First World and Third World art together on an
equal footing (new visibility for contemporary
photographers of color) & Contemporary African
photography as a new niche opened by the
international art market.

B The post-Soviet era: many photographers
turned their lenses towards the realities of post-
Soviet life, capturing the complexities of the
transition period, economic challenges, social
changes and offering a raw and unfiltered view of
society.

B The Culture Wars & political art (art scandals
over abused religious symbols and explicit sexual
scenes causing censorship).

Do6nemin etkili isimlerinden bazilan: / Some influential names from the period:

Nan Goldin, Nobuyoshi Araki, Vik Muniz, Valérie Jouve, Richard Billingham,
Sandy Skoglund, Barbara Kruger, Jeff Wall, Lise Sarfati,
Susanna Hesselberg, Allan Sekula, Zhang Huan, Bernard Plossu,
Boris Mikhailov, Jean-Baptiste Huynh, Patrick Tosani, Shirin Neshat,

TURKIYE FOTOGRAF VAKFI

Gillian Wearing.
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“Melekler ve Yabancilar” / “Angels and Strangers”, Sandy Skoglund, 1991.

“Portre 12” / “Portrait 12", Jean-Baptiste Huynh, 2020. “isimsiz - Seni Diistiniiyorum” /
“Untitled - Thinking of You”, Barbara Kruger, 1995-2000.
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Fotograf / Photo by Jean-Franc¢ois Rauzier.

2000’ler 2000s

B Dijital kameralarin yayginlasmasi, B The proliferation of digital cameras leads to
fotografciligin demokratiklesmesine yol agarak a democratization of photography, allowing more
daha fazla insanin bu ortama dahil olmasina people to become involved in the medium.
olanak taniyor. B Social media platforms like Flickr and later

B Flickr ve daha sonra Instagram gibi sosyal Instagram play a significant role in sharing and
medya platformlari, fotograf paylasiimasinda popularizing photography.
ve popller hale gelmesinde édnemli bir rol B Contemporary photographers explore themes
oynamaktadir. like identity, globalization, and the impact of

B Cagddas fotografc¢ilar kimlik, kiiresellesme ve technology on society.
teknolojinin toplum Uzerindeki etkisi gibi temalari B The photography market skyrockets.
arastiriyor.

B Fotograf pazar hizla buytyor.

Doénemin etkili isimlerinden bazilari: /
Some influential names from the period:

Andreas Gursky, Rineke Dijkstra, David Goldblatt,
Elina Brotherus, Joachim Schmid,

John Baldessari, Desiree Dolron, Roni Horn,

Hans Eijkelboom, Edouard Leve,

Bertrand Gadenne, Hong Hao, Yang Yongliang,
Orlan, Jean-Francois Rauzier, Jordi Colomer,
Saverio Lucariello, Gilbert Garcin, Joakim Eneroth,
Veronique de Viguerie, Richard Prince,

Roger Ballen.

“En Kisa Yol” / “The Shortest Way”, Gilbert Garcin, 2004.
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“Fotogenetik Taslaklar” / “Photogenetic Drafts”, Joachim Schmid.
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2010’lar

2010s

B Akill telefon kameralari fotograf¢ilikta baskin
bir ara¢ haline geliyor ve bu da gérinti Uretilip
paylasiimasina yol agiyor.

W Sokak fotografciligi, portre ve foto muhabirligi
popduler tlrler olmaya devam ediyor.

H Drone’larin havadan ve benzersiz perspektifler
icin kullanilmasi, bir trend haline geliyor.

M Dijital diizenleme ve manipUlasyonun
kolaylagmasi nedeniyle etik, 6zgunlik ve
goéruntilerin manipulasyonu hakkindaki tartismalar
yogunlasiyor.

Doénemin etkili isimlerinden bazilari: /
Some influential names from the period:

Gregory Crewdson, Pieter Hugo, JR, Alec Soth,
LaToya Ruby Frazier, Valerie Belin,

Wolfgang Tillmans, Erwin Olaf, Charles Freger,
Rip Hopkins, Abelardo Morell, Rula Halawani,
Philip-Lorca diCorcia, Richard Mosse.

TURKIYE FOTOGRAF VAKFI

B Smartphone cameras become a dominant tool
for photography, leading to an explosion of images
being created and shared.

W Street photography, portraiture, and
photojournalism continue to be popular genres.

B The use of drones for aerial and unique
perspectives becomes a trend.

B Conversations around ethics, authenticity, and
the manipulation of images intensify due to the ease
of digital editing and manipulation.

“Leydi Boyama” / “Lady Inpainting”, Valerie Belin, 2017.
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“Gocmenler Meksika Sinininda” / “Migrants at Mexican Border”, JR, ABD / USA, 2017.

g I

“lolanda”, Philip-Lorca diCorcia, 2011.
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“Castricum Karabataklan” / “Cormorants”, Ellen Kooi, 2018.

2020’ler

2020s

B Protestolarin belgelenmesi ve degisimin
savunulmasi konularinda goértintiiniin hayati
bir rol oynamasiyla birlikte sosyal aktivizm ve
hareketlerde fotografin roli daha da belirgin hale
geliyor.

B Geleneksel fotografciigin sanal gerceklik
ve artinlmis gergeklik gibi diger mecralarla
harmanlanmasi daha da 6éne ¢ikiyor.

B Cagdas fotografcilar, ortamin sinirlarini
zorlamak icin yeni teknikler, alternatif sirecler
denemeye ve karma medyada deneyler yapmaya
devam ediyor.

Doénemin etkili isimlerinden bazilari: /
Some influential names from the period:

Tyler Mitchell, Zanele Muholi, Sama Al-Shaibi,
Chris McCaw, Taryn Simon, River Claure,
Ellen Kooi, Santeri Tuori.

Bu kapsamli bir liste degildir ve cagdas fotografciliga 6nemli
katkilarda bulunan birgok bagska fotografci vardir. Farkh temalari,

tarzlar ve teknikleri kesfeden sayisiz sanat¢inin bulundugu bu alan

cok genis ve cesitlidir.

Please note that this is not an exhaustive list, and there are many other

photographers who have made significant contributions to contemporary

photography. The field is vast and diverse, with countless artists exploring

different themes, styles, and techniques.

TURKIYE FOTOGRAF VAKFI

B The role of photography in social activism and
movements becomes more pronounced, with images
playing a crucial role in documenting protests and
aavocating for change.

B The blending of traditional photography with other
mediums like virtual reality and augmented reality
becomes more prominent.

B Contemporary photographers continue to
experiment with new techniques, alternative processes,
and mixed media to push the boundaries of the medium.

TURKISH PHOTOGRAPHY FOUNDATION
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“Adimlamak” / “Treading”, Tyler Mitchell, 2022.

Marina Bulduk kimdir? Who is Marina Bulduk?
1984 yilinda Belarus’ta dogdu. Profesyonel portre ve She was born in Belarus in 1984. Her career as professional
roportaj fotografcisi olarak kariyerine 2018 yilinda baglad. portrait and reportage photographer started in 2018.
Sonrasinda birgok sergiye katildi, fotograf yarigmalarinda Afterwaras there were many exhibitions, photo competition
odiilleri ve farkh dergilerde yayinlari oldu. Hem portre hem awards and publications in different magazines. She continues
de sokak fotografciigi konularinda profesyonel ¢aligmalarini her professional work in both portrait and street photography.
stirdiirmektedir. Hayatinin slogani “carpe diem”dir (ani yasa). The motto for her life is carpe diem (seize the moment). She
Halen istanbul’da yasiyor ve galigiyor. currently lives and works in Istanbul.
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“Yeni Diinyadan” / “From the New World”, Yang Yongliang, 2014.

Cagdas Fotografin
Onemli Isimleri

Notable Names
in Contemporary Photography

“ Cagdas fotograf eserlerinin hem

icerik hem de formlarindaki
cesitlilik, mecrasinin sinirlarin
ve ¢agdas diye tanimlanan
stirecin kalibini da genisletiyor.
20. ve 21. ylizyilda eserleriyle
cagdas fotografa yon veren
isimlerden bazilariilerleyen
sayfalarimizda. Gelin hep
birlikte inceleyelim.

TURKIYE FOTOGRAF VAKFI SO

“ The diversity in both content

and forms of contemporary
photography works expands

the boundaries of the medium
and the pattern of the process
defined as contemporary. Some
of the figures that shaped
contemporary photography with
their works in the 20th and 21st
centuries are on following pages.
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“Kisiye Ozel Tiiketim” / “Couture Consumption”, David Lachapelle, 1999.

CONTEMPORARY PHOTOGRAPHY
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“Mississippi Kiyisinda Uyumak?” / “Sleeping by the Mississippi”, Alec Soth, Minnesota, ABD / USA, 2002.

-
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urekli ayaklarimizin altindan kayan bir diinyada,
bu hizli akisin Urettigimiz fotograflarla paralel
seyretmesi de kaginilmaz. Fotograflama teknik
bir siregten basit bir kayit sirecine, fotograflar
da bakiglarimizin birer uzantisina dénusuyor.
Gorlntllere gémulmis bir diinya. Bu diinyada
g6rintulerin Uretilmesi, arsivienmesi ve transferi
hic olmadi§i kadar kolay... Gorsel enflasyon,
Uretkenliginin hakkini verecek dijital mecralar
bulsa da heniiz gcagdas isler g¢alisan sanatgilarin
siginabildigi bir liman yok gibi ufukta. Sanatin
bir alani olan fotograf, formunu/icerigini nasil
sekillendirecek bu yeni dénemde? Yoksa, Yves
Michaud’nun dedigi gibi sanat “gaz haline”
geldiginde, sadece etki yaratan ve interaktif katiim
ile deneyime donlsen bir eylem (Michaud, 2003,
s.25) olarak mi kalacak?

Yaniti ararken yolu kaybetmemek lazim. Surekli
dijital teknik iyilestirmeler, gelistirmeler saglayan
cep telefonlari, fotograf makinelerinin yarattigi
sahte aurora, igerigi en temel fotograf pratigine
indirgiyor. “Cagdas Sanat Olarak Fotograf — The
Photograph as Contemporary Art” kitabinin
yazar Charlotte Cotton’in soru ve cevaplarla bu
yolu aydinlatmaya calistigindan bu yana yaklasik
20 yil gecti. Cagdas fotografi anlamak igin yola
¢ikarken bir kategorizasyon metnini teorik olarak
sindirmekten ¢ok, eserlerle iliskiye girmek,
sanat¢inin somutlastirmaya calistigi seri veya tekil
islerin proje metnini sindirerek calismanin 6zini
anlamaya c¢alismak anlamli olacaktir. Cotton’in da
ifade ettigi gibi eserlerde belirgin bir icerik ve tarz
yerine, “motivasyonlara ve ¢alisma pratiklerine”
dayanan bir tipoloji aramak, eserle iligki kurmayi,
anlamayi kolaylastiracaktir. Cagdas sanatin
ve bir alt basamakta ¢agdas fotografin agikca
tanimlanmig bir ddnemi ya da birlestirici bir tarzi
yok. Bugiin “cagdas fotograf” dedigimiz sey,
birka¢ on yil sonra bdyle tanimlanmayabilir.

CAGDAS FOTOGRAF

n a world constantly shifting from under our feet,
the photographs we produce inevitably go in parallel
with this rapid flow. Photography turns from a
technical process into a simple recording process,
and become an extension of our looks. A world
immersed in images. In this world, the production,
archiving and transfer of images is easier than
before... Although visual inflation has found digital
channels that will cater to productivity, there does
not seem to be a haven on the horizon yet where
contemporary artists can take shelter. How will
photography as an art form, shape its form/content
in this new era? Or, as Yves Michaud said, when
art “vaporizes”, will it remain as an act that only
makes impact and becomes an experience through
interactive participation (Michaud, 2003, p.25)?

You should not lose your way while searching for
an answer. The mobile phones that lead to constant
digital technical improvements and advancements,
the fake aurora created by the cameras, reduce the
content to the most basic photography practice. It
has been nearly 20 years since Charlotte Cotton,
the author of the book “The Photograph as
Contemporary Art” made an attempt to illuminate
this path through questions and answers. In the
Journey to understand contemporary photography,
it would be meaningful to try to grasp a work’s
essence by absorbing the series’ or individual works’
project text and interacting with works which the
artist is trying to embody, rather than theoretically
absorbing a categorization text. As Cotton states,
seeking a typology based on “motivations and
working practices” instead of a specific content and
style in the works, aids in relating and understanding
the work. There in not a clearly defined period or
a unifying style of contemporary art and a step
below, contemporary photography. What we call
“contemporary photography” today may have a
different definition a few decades later.

CONTEMPORARY PHOTOGRAPHY
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“Sinirlamalarin Prangalari” / “The Shackles of Limitations”, Aida Muluneh, 2018.

Gunumizde ¢agdas fotograf, mevcut sosyal, klturel
ve sanatsal ¢cevre baglaminda fotograf olusturma
pratigini ifade ediyor. Medyumun ¢esitliligini ve gelisen
dogasini yansitan gok ¢esitli stilleri, teknikleri ve konulari
kapsiyor. Cagdas fotografi ayakta tutan kolonlar farkli
tarzlar, dijital teknoloji, kavramsal yaklasim, ginlik
yasam, kulturel ve sosyal yorum, deneysellik, kiresel
perspektif, sosyal medya ve online erisim bunlardan
bazilan. Cagdas fotografin teknoloji, kiltlr ve sanatsal
trendlerdeki degisimlerden etkilenen dinamik ve gelisen
bir alan oldugunu unutmamak lazim. Kolay kategorize
edilmeye direnen, fotografin sinirlarini zorlamaya devam
eden asi yani, variginin da nedeni. Bu gri zemin, cagdas
fotografa daha genis bir hareket alani taniyor.

TURKIYE FOTOGRAF VAKFI

Today, contemporary photography refers to the practice
of producing photographs in the current social, cultural
and artistic environment. It covers a wide variety of styles,
techniques and subjects, reflecting the diversity and
evolving nature of the medium. Some pillars that sustain
contemporary photography are distinct styles, digital
technology, a conceptual approach, daily life, cultural and
social interpretation, experimentation, global perspective,
social media, and online access. We should keep in
mind that contemporary photography is a dynamic and
developing field affected by changes in technology, culture
and artistic trends. The rebellious side of photography
that resists easy categorization and continues to push
the boundaries of photography, is also the reason behind
its existence. This gray ground provides contemporary
photography with more elbowroom.
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Murat Gir kimdir?

Almanya dogumlu Giir, 9 Eyliil Universitesi ingilizce isletme
Bolimi’nden mezun oldu. 1986 yilinda ilk makinesini

alarak fotografa adim atti. Arkadaglariyla birlikte 9 Eyliil
Universitesi iiBF Fotografcilik Kuliibii'nii kurdu. 1992-1993
yillart arasinda Turkish Daily News Gazetesi izmir Biirosu'nda
muhabirlik yapti. 2001-2007 yillari arasinda Photoline
Dergisi’nde fotograf ve yazilari yayinlandi. 2007- 2015 yillari
arasinda Photoworld Dergisi genel yayin yonetmeni ve egitim
koordinatérii gorevlerini tstlendi. Tiirkiye Fotograf Vakfi ve
Foton Dernegi’nin yonetim kurulu iyeligini yapan sanatgi, THY
Skylife Dergisi fotograf editorliigii, Kocaeli Universitesi Giizel
Sanatlar Fakiiltesi Fotograf Boliimii 6gretim Uyeligi; birgok
o0zel kurumda fotograf, video ve sinema dersleri egitmenligi
gorevlerini tistlendi. Birgok sergi ve panellere katilarak
kiiratorliik, Z Foto Fest Uluslararasi Fotograf Festivali'nde
sanat yonetmenligi, Tiirkiye Cumhuriyeti Kiiltir ve Turizm
Bakanligi 2021-2023 Beyoglu Kiiltir Yolu festivallerinde
kiiratorliik yapti. Mustafa Yiimaz ile birlikte “Suret-i Cihan”
adli kitabi yayinlandi. Halen Fatih Belediyesi Yeditepe Kiiltiir
Sanat Dergisi sanat yonetmeni ve birgok dilde yayinlanan
Fotosfer Fotograf Kiiltiirii Dergisi genel yayin yonetmeni

olan Giir, Marmara Universitesi Giizel Sanatlar Enstitiisii'nde
Fotograf Anasanat Dali yiiksek lisans mezunudur. Ayrica Leica
Tirkiye danigmani ve egitmenidir.

CAGDAS FOTOGRAF

Born in Germany, Glir graduated from 9 Eyliil University,
Department of Business Administration. He started his photography
career in 1986 with his first camera. He founded the 9 Eylil
University lIBF Photography Club with his friends. Between
1992-1993, he worked as a correspondent at the lzmir Bureau

of the Turkish Daily News. His photographs and articles were
published in Photoline Magazine between 2001-2007. Between
2007 and 2015, he worked as the editor-in-chief and training
coordinator of Photoworld Magazine. The artist, a member of the
board of directors of the Turkish Photography Foundation and

the Foton Association, worked as a photography editor of THY
Skylife Magazine, a lecturer at Kocaeli University Fine Arts Faculty
Photography Department; and an photography, video and cinema
instructor in courses held by private institutions. He participated in
and curated many exhibitions and panels, worked as an art director
at the Z Foto Fest International Photography Festival, and curated
at the 2021-2023 Beyogiu Culture Road festivals of the Republic
of Tiirkiye Ministry of Culture and Tourism. He co-published his
book “Suret-i Cihan” (Face of the World) with Mustafa Yilmaz.
Currently, the art director of Fatih Municipality Yeditepe Culture and
Art Magazine and the editor-in-chief of the Fotosfer Photography
Culture Magazine published in many languages, Gur has a master's
degree in photography at Marmara University Fine Arts Institute. He
is also a Leica Tiirkiye consultant and trainer.
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“Yildiz Paniltisi, Ay Pariltis1” / “Star Shine, Moon Glow”, Aida Muluneh, 2018.

TURKISH PHOTOGRAPHY FOUNDATION
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Aida Muluneh, Etiyopya, 1974

Kliselere meydan okumak, Afrika anlatilarini temsil etmek,
kimlik ve kiltirel miras temalarini kesfetmek agisindan
cagdas fotografa dnemli katkilarda bulunan Etiyopyali bir
fotografci ve sanatcidir. Galismalari, genellikle giizel sanatlar,
moda ve belgesel fotografciigin unsurlarini birlestirir.

Cesur renkleri, girift desenleri ve sembolik dekorlar bir
araya getiren canl ve gercekistu goérintileri ile taninir.
Fotograflari, kiltUrel bir gurur duygusu uyandiriyor ve

Afrika estetigini ylceltiyor. Bati merkezli anlatilara meydan
okuyor, Afrika kimliklerinin temsilini yeniden tanimliyor.
Muluneh’in dikkate de@er katkilarindan biri, Etiyopya

tarihi, kUltdrd ve halkinin deneyimlerini kesfetmesidir.
Fotograflari araciliiyla yerinden edilme, cinsiyet ve sosyal
normlar gibi konulari ele alarak Etiyopya toplumunun ve
farkh topluluklarin karmasikligina isik tutuyor. Muluneh’in
gorintuleri, izleyicileri konularinin yasanmig deneyimleriyle
ve icinde bulunduklari daha genis baglamla ilgilenmeye
davet ederek gucli bir hikaye anlatimi duygusu aktariyor.
Ayni zamanda Dogu Afrika’daki ilk uluslararasi fotograf
festivali olan Addis Foto Fest’in de kurucusudur. Bu girisim
sayesinde, Dogu Afrika’dan ve diinyanin dort bir yanindan
fotografcilar igin calismalarini sergilemek, Afrika fotograf
toplulugu icinde diyalogu, alisverisi ve is birligini tesvik
etmek icin bir platform yaratti. Ayrica Muluneh’in katkilari,
bireysel fotograflarinin 6tesine geciyor. Etiyopya’da ve
Afrika’da gelismekte olan fotografcilara rehberlik etmek ve
desteklemek igin aktif olarak calisiyor, yetenekleri besliyor
ve sanatsal bliyime igin firsatlar sunuyor. Afrika’da fotograf
endustrisini gelistirmeye olan baglligiyla dnemli bir etki
yaratti, fotografc¢ilar gliclendirerek kiresel sanat sahnesinde
farkl seslerin duyulmasini sagladi. Aida Muluneh’in
fotografa katkilari, gérsel hikdye anlatimina yénelik cesur ve
yenilikci yaklasiminda, Afrika estetigini ve kilttirel mirasini
ylceltmesi, yeni nesil Afrikali fotograf¢ilar tasimak ve onlara
ilham verme ¢abalarinda yatmaktadir. Calismalari araciligiyla
kliselere meydan okuyor, diyalogu tesvik ediyor ve gagdas
fotografta Afrika anlatilarinin daha kapsayici ve cesitli
sekillerde temsil edilmesine katkida bulunuyor.

CAGDAS FOTOGRAF

The Ethiopian photographer and artist who has significantly
contributed to contemporary photography by challenging
Stereotypes, representing African narratives and exploring
themes of identity and cultural heritage. Her work often
combines elements of fine art, fashion and documentary
photography. She is known for her vivid and surreal images
she creates by combining bold colors, intricate patterns and
symbolic decors. Her photographs evoke a sense of cultural
pride and glorify African aesthetics. They challenge Western-
oriented narratives and redefines the representation of African
identities. One of Muluneh’s notable contributions is her
exploration of Ethiopian history, culture, and experiences of
its people. Through her photographs, she sheds light on the
complexity of Ethiopian society and its diverse communities
by addressing issues such as displacement, gender and
social norms. Muluneh’s images convey a strong sense of
storytelling by inviting the viewers to engage with her subjects
experiences and the broader context they are in. She is

also the founder of Addis Foto Fest, the first international
photography festival in East Africa. Through this initiative,
she has established a platform for photographers from East
Africa and around the world to showcase their work, and to
promote dialogue, exchange and collaboration within the
African photography community. Muluneh’s contributions go
beyond her individual photographs. She actively works to
guide and support emerging photographers in Ethiopia and
Africa, and she nurtures talent and provides opportunities for
artistic growth. Her dedication to developing photography

in Africa has had a significant impact as she empowered
photographers as well as diverse voices in the global art
scene. Aida Muluneh’s contributions to photography lie

in her bold and innovative approach to visual storytelling,

her glorification of African aesthetics and cultural heritage,
and her efforts to raise and inspire the next generation of
African photographers. Through her work, she challenges
stereotypes, encourages dialogue, and contributes to a more
inclusive and diverse representation of African narratives in
contemporary photography.

’
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Anna Kentfield. Fotograf / Photo by Alec Soth, Kaliforniya / California, ABD / USA, 2017.
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Alec Soth, ABD, 1969

Belgesel fotografciliga yonelik ice donik ve anlati

odakli yaklagimiyla taninan Amerikall fotografci. Soth’un
calismalari, 6zellikle belgesel hikaye anlatimi ve Amerikan
yasaminin ve manzaralarinin kesfi alanlarinda ¢cagdas
fotografa 6nemli bir katki yapti. Soth, 1999’da baglattig
“Sleeping by the Mississippi” Projesi’yle taninirlik kazandi.
Proje, Mississippi Nehri kiyisindaki bireyleri, manzaralar ve
topluluklari belgeleyen bir dizi fotograftan olusuyor. Soth’un
goruntuleri, Amerikan deneyiminin 6zUnu yakalayan bir
anlatiyi bir araya getirerek, karsilastigi insanlarin ve yerlerin
siirsel ve incelikli bir tasvirini sunuyor. Soth’un dikkate deger
katkilarindan biri, fotograflari araciligiyla ikna edici gorsel
anlatilar yaratma becerisidir. Projeleri, genellikle izleyicilerin
canlandirdigi karakterler ve ortamlarla etkilesime ge¢gmesine
olanak taniyan bir hikdye anlatma kalitesine sahiptir.
Soth’un goérintlleri, izleyicileri insanlik durumu ve ¢cagdas
yasamin karmasikliklari Gzerine diisiinmeye davet ederek bir
6zlem, yalnizlik ve bir baglanti arayisi duygusu uyandiriyor.
Soth, dijital cagda fotografin roliini kesfetmesiyle de

taninir. “Broken Manual” Projesi’nde, toplumsal normlarin
disinda yasamayi secen bireyleri inceleyerek geri ¢cekilme

ve gerceklerden kagma temasini derinlemesine inceliyor.

Bu calisma araciliiyla Soth, teknolojinin, kitle iletisim
araglarinin ve amansiz ilerleme arayisinin insan varolusu
Uzerindeki etkisini sorguluyor. Ayrica Soth, fotograf kitabi
ortamina dnemli katkilarda bulunmustur. “Sleeping by the
Mississippi”, “Niagara” ve “Songbook” gibi birgok begenilen
fotograf kitabi yayinladi. Bu kitaplar, Soth’un fotografik
vizyonunu somut ve sirikleyici bir forma donlstirme
becerisini sergileyen, tutarli ve animsatici éykuler anlatan,
6zenle derlenmis ve siralanmig gorintiler iceriyor. Alec
Soth’un fotografciliga katkilar, anlati odakli yaklagiminda,
Amerikan manzarasini ve kimligini kesfetmesinde ve fotograf
kitabi ortamindaki ustaliginda goérulebilir. Onun ice dénlk

ve animsatici gorintileri, geleneksel belgesel geleneklerine
meydan okuyarak, izleyicilere insan deneyimlerini
sekillendiren cesitli anlatilara ve duygulara bir bakis sunuyor.
Soth’un galismalar hikaye anlatimi, insan baglantilar ve
cagdas toplumu kesfetme konusunda fotografcilar daha
derinlikli caligmalar yapmaya tegvik ediyor.
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American photographer is known for his introspective and
narrative-driven approach to documentary photography.
Soth’s work has significantly contributed to contemporary
photography, particularly in the areas of documentary
storytelling and exploration of American life and landscapes.
Soth gained recognition for the “Sleeping by the Mississippi”
Project he started in 1999. The project consists of a series

of photographs documenting individuals, scenery and
communities along the Mississippi River. Soth’s imagery
blends a narrative that captures the essence of the American
experience, offering a poetic and tactful depiction of the
people and places he comes across. One of Soth’s notable
contributions is his ability to create compelling visual narratives
through his photographs. His projects often have a storytelling
quality that enables audiences to interact with the characters
and environments portrayed. Soth’s images evoke a sense

of longing, loneliness and a search for connection, inviting
viewers to reflect on the human condition and the complex
modermn life. Soth is also credited with exploring the role

of photography in the digital age. In his “Broken Manual”
Project, he delves into the theme of withdrawal and escapism
by examining individuals who have opted to live outside

social norms. Through this work, Soth questions the impact
of technology, mass media, and the relentless pursuit of
progress on human existence. Soth who has also made
significant contributions to the photo-books, has published
many acclaimed photo-books such as “Sleeping by the
Mississippi”, “Niagara” and “Songbook”. These books feature
elaborately compiled and sorted images that tell coherent and
evocative stories, showcasing Soth’s ability to transform his
photographic vision into tangible and absorbing form. Alec
Soth’s contributions to photography can be observed in his
narrative-driven approach, his exploration of the American
landscape and identity, and his mastery of photo-books. His
introspective and evocative imagery challenges traditional
documentary, offering viewers a glimpse into the diverse
narratives and emotions that shape human experiences.
Soth’s work encourages photographers to delve deeper into
storytelling, human connections and exploring modern society.
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“Rhein II”, Andreas Gursky, 1999.
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Andreas Gursky, Almanya, 1955

Gursky, glizel sanatlar ve belgesel fotografcilik alanlarinda
6nemli katkilarda bulunmus bir fotograf sanatcisidir.
Fotograflar tipik olarak genis manzaralar, mimari yapilari
ve gagdas yasamdan sahneleri yakalar. Ayrintilara
gosterdigi titiz dikkat ve dijital maniptlasyon tekniklerini
kullanmasi, gergeklik algimiza meydan okuyan gérsel olarak
surlkleyici ve hayranlik uyandiran gériintiler yaratmasina
olanak taniyor. ikonik eserlerinden biri, 1999’da urettigi
“Rhein II”. Bu géruntu, Gursky’nin karmasik konulari
basitlestiriimis kompozisyonlara ayirma, él¢gek kavramlarini,
tekrari ve genis alanlarda insan varligini kesfetme
becerisini 6rneklemektedir. Fotograflarini gelistirmek icin
dijital manipulasyon kullanmasiyla taninir. Gergekligin
hipergercekgi bir versiyonunu temsil eden bilesik bir

resim olusturmak icin genellikle birden ¢ok gérintlyd

bir araya getirir. Bu yaklasim, kiresellesme, tlketicilik ve
teknolojinin cagdas toplum Uzerindeki etkisi hakkindaki
fikirleri kesfetmemize olanak tanir. Gursky’nin dikkate deger
katkilarindan biri, kiiresel kapitalizmin 6lgegini ve etkisini
yakalama becerisidir. Borsalar, stipermarketler ve fabrikalar
gibi devasa endustriyel ve ticari mekénlarin fotograflaryla
modern dlnyaya dair elestirel bir yorum sunuyor.
Fotograflari, yagsamlarimizi ydneten kaliplari ve sistemleri
ortaya cikarirken, bu yapilarin karsi konulamaz ve ¢gogu
zaman kisisel olmayan dogasini vurguluyor. Galismalari,
geleneksel belgesel fotograf kavramlarina meydan okuyor.
Kompozisyonlarini dikkatli bir sekilde diizenleyerek

ve gorintilerini manipile ederek, fotograf ortaminin
gercekligini ve nesnelligini sorgulayarak gerceklik ile kurgu
arasindaki sinirlar bulaniklastiriyor. Andreas Gursky’nin
fotografa katkilari, gagdas yasamin karmasikliklarini
kesfeden, goérsel olarak ¢arpici ve distindurict gérunttler
yaratma becerisinde yatmaktadir. Buyuk &lcekli fotograflari,
ayrintilara verdigi titiz 6zen ve dijital manipilasyon
tekniklerini kullanmasi, ortamin sinirlarini yeniden
sekillendirerek ve gdrsel temsilin sinirlarini zorlayarak,
dinyanin doért bir yanindaki fotografcilari ve sanatgilari
etkilemeye ve ilham vermeye devam ediyor.
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Gursky is a photography artist who has made significant
contributions to fine arts and documentary photography.
His photographs typically capture broad landscapes,
architecture, and scenes from modern life. His excellent
attention to detail and his use of digital manipulation
techniques allow him to create visually immersive and awe-
inspiring images that challenge our perception of reality.
One of his iconic works is “Rhein II” he produced in 1999.
This image exemplifies Gursky’s ability to break complex
subjects into simplified compositions, exploring concepts
of scale, repetition, and human presence in large spaces.
He is known for using digital manipulation to enhance

his photographs. He often combines multiple images to
create a composite image that represents a hyper-realistic
version of reality. This approach encourages us to explore
ideas about globalization, consumerism, and the impact

of technology on modern society. One of Gursky’s notable
contributions is his ability to capture the scale and impact
of global capitalism. He offers a critical interpretation of the
modern world with his photographs of huge industrial and
commercial spaces such as stock exchanges, supermarkets
and factories. His photographs reveal the patterns and
systems that govern our lives, emphasizing the irresistible
and often impersonal nature of these structures. His work
challenges traditional notions of documentary photography.
By carefully arranging his compositions and manipulating
his images, he questions the reality and objectivity of the
photographic medium, blurring the boundaries between
reality and fiction. Andreas Gursky’s contributions to
photography stems from his ability to create visually striking
and thought-provoking images that explore the complexity
of modern life. His large-scale photographs, attention to
detail, and use of digital manipulation techniques continue to
influence and inspire photographers and artists around the
world, reshaping the medium’s boundaries and pushing the
limits of visual representation.
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“Moncler Sonbahar-Kis Kreasyonu” / “Moncler Fall-Winter Creation”, Annie Leibovitz, 2016.
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Annie Leibovitz, ABD, 1949

Unlllerin, kiiltirel figiirlerin ve siyasi liderlerin ikonik
portreleriyle taninan Unlu bir Amerikal fotografcidir.
Leibovitz’in fotograflar, kadrolu fotograf¢i olarak galistigi
Rolling Stone ve Vanity Fair gibi cok sayida dergide
yayinlandi. Ayrica Annie Leibovitz, “Fotograflar” ve
“Kadinlar” da dahil olmak tzere birgcok kitap yayinladi.
Galismalar diinyanin dért bir yanindaki énemli mize ve
galerilerde sergilendi ve fotograf alanina katkilarindan
dolayl ¢ok sayida 6dl ve onur belgesi aldi. Galismalari
UnlG portrelerinin 6tesine gecti. 20. ylzyilin sonlar ve

21. ylzyilin baslarindaki kultirel manzarayi belgeledi

ve sekillendirdi. Muzisyenler, aktérler, politikacilar ve
sporcular da dahil olmak lizere ¢ok cesitli konular
fotograflayarak gorsel kolektif hafizamizin bir pargasi
héline gelen ikonik gérintuler yaratti. Ayirt edici stili,
genellikle gbrsel olarak carpici ve duygusal olarak
cagristirici gériuntilerle sonuglanan ayrintili setler,
aksesuarlar ve dramatik 1siklandirmayi icerir. Leibovitz,
ticari ve editoryal galismalarinin yani sira, kisisel projelere
de giristi. “Kadinlar” adli serisinde, kadinlik kavramini

ve farkli kultir ve gegmislere sahip kadin deneyimlerinin
cesitliligini arastirdi. Proje, kadinlar fotograf araciligiyla
kutlamayi ve giclendirmeyi amagcliyordu. Kendine 6zgl
tarzi ve samimi ve agiklayici portreler cekme yetenegi
sayesinde sayisiz fotografci ve sanatgiyi etkiledi.
Calismalari yeni nesil fotograf¢ilara ilham verirken, cagdas
fotografcilikta portre sanatinin yeniden tanimlanmasina
yardimci oldu. Genel olarak Annie Leibovitz’in
fotografciliga katkilar ikonik portrelerinde, konularinin
6zUn0 yakalama becerisinde ve Unlller ile portre
fotografciligr alanindaki etkilerinde gortlebilir. Essiz tarzi ve
hikaye anlatma yaklasimi, sanat formu Gzerinde silinmez
bir iz birakarak zamanimizin en etkili fotografcilarindan biri
olarak statliisiin saglamlastirdi.
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She is a famous American photographer known for her
iconic portraits of celebrities, cultural figures and political
leaders. Leibovitz’s photographs have been published

in numerous magazines, including Rolling Stone and

Vanity Fair, where she works as a staff photographer. She
also published several books, including “Annie Leibovitz:
“Photographs” and “Women” Her work has been exhibited in
major museums and galleries around the globe and she has
received numerous awards and honors for her contributions
to the field of photography. Her work went beyond her

well known portraits. She documented and shaped the
cultural landscape of the late 20th and early 21st centuries.
By photographing a wide variety of subjects, including
musicians, actors, politicians and athletes, she has created
iconic images that have become part of visual collective
memory. She has a distinctive style, often using elaborate
sets, accessories and dramatic lighting, which result in
visually striking and emotionally evocative images. In addition
to commercial and editorial work, Leibovitz also embarked
on personal projects. In her series “Women” she explored
the concept of femininity and the diversity of women’s
experiences from different cultures and backgrounds. The
project aimed to celebrate and empower women through
photography. She has influenced countless photographers
and artists with her distinctive style and ability to take candid
and revealing portraits. Her work inspired a new generation
of photographers and helped redefine the art of portraiture
in contemporary photography. Overall, Annie Leibovitz’s
contributions to photography can be observed in her iconic
portraits, her ability to capture the essence of her subjects,
and her influence on celebrity portrait photography. Her
unique style and approach to storytelling have left an indelible
mark on the art form, solidifying her status as one of the most
influential photographers of our time.

CONTEMPORARY PHOTOGRAPHY



Murat Gur

"isimsiz" / "Untitled", Chema Madoz, 2003.
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Chema Madoz, ispanya, 1958

Fotografciliga yaratici ve kavramsal yaklasimiyla taninan
ispanyol fotografci. Madoz, giindelik nesneleri, genellikle
beklenmedik ve diisiindlriiclu sekillerde tasvir eden siyah
beyaz fotograflariyla taninir. Kompozisyonlari, sembolizm
acisindan zengin ve birden fazla yoruma acik gérintiler
yaratmak icin minimalist 6geler kullanilarak titizlikle
hazirlanmistir. Madoz'un dikkate deger katkilarindan

biri, siradan nesneleri siirsel ve metaforik sembollere
dénlstirme yetenegidir. Gorsel slrprizler ve gercekisti
anlatilar yaratmak icin dlgek, doku ve baglamla
oynayarak ilgisiz nesneleri siklikla yan yana getirir. Bu
yan yana yerlestirmeler araciligiyla izleyiciyi giinliik
hayatimizda karsilastigimiz nesnelerin anlamini ve énemini
sorgulamaya davet eder. Isiklandirma, kompozisyon

ve cercevelemeye blylk 6zen géstererek her fotografi
6zenle olusturur. Ortaya ¢ikan goriuntuler, izleyicileri kendi
yorumlarina ve yansimalarina katiimaya yénlendiren sessiz
ve disin icerikli bir kaliteye sahiptir. Ayrica fotograflar,
genellikle felsefi ve varolugsal tonlar tagir. Zaman, kimlik,
dénlsim ve varolusun gegici dogasi gibi temalari inceler.
Gorsel diliyle Madoz, izleyicileri insanlik durumunun
karmasikliklar ve gizemleri Uzerinde diginmeye tesvik
eder. Fotografa katkilari, sembolizm, yan yana koyma ve
gorsel hikaye anlatimindaki ustaligiyla cagrisimlar yaratan
ve siirsel goéruntuler yaratma konusundaki benzersiz
becerisinde yatar. Calismalari, gerceklerin 6tesinde
disiinmeye ve sanatsal uygulamalarda hayal gliciniin ve
sembolizmin gliclini kucaklamaya ¢agirir.
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Spanish photographer known for his creative and
conceptual approach to photography. Madoz is known

for his black and white photographs that portray everyday
objects in often unexpected and thought-provoking

ways. His compositions are meticulously crafted using
minimalist elements to create images rich in symbolism and
open to multiple interpretations. One of Madoz’s notable
contributions is his ability to transform ordinary objects

into poetic and metaphorical symbols. He often juxtaposes
unrelated objects, playing with scale, texture, and context
to create visual surprises and surreal narratives. Through
these juxtapositions, he invites the viewer to reflect on the
meaning and importance of objects we encounter in our
daily lives. He efficiently composes each photo with great
attention to lighting, composition and framing. The resulting
images have a silent, reflective quality that prompts viewers
to engage in their respective interpretations and reflections.
In addition, his photographs often have philosophical and
existential tones. It explores themes such as time, identity,
transformation and the temporal nature of existence. With
his visual language, Madoz encourages viewers to think on
the complexity and mysteries of the human condition. His
contributions to photography is an outcome of his unique
ability to create evocative and poetic images through his
mastery of symbolism, juxtaposition and visual storytelling.
His work calls for thinking beyond the facts and embracing
the power of imagination and symbolism in artistic practices.
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“jsimsiz” / “Untitled”, Cindy Sherman, Miami Beach, 2017.
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Cindy Sherman, ABD, 1954

Cagdas fotografa ¢igir agan katkilariyla taninan Amerikali
bir fotograf¢i ve sanatgidir. Farkl kisiliklere barindaga,
kimlik, cinsiyet ve temsil temalarini arastirdigi dénustirici
otoportreleriyle taninir. Sherman’in ¢alismalari, fotografi
basmakalip yargilara ve toplumsal beklentilere meydan
okuma ve yapibozuma ugratma araci olarak kullanmasiyla
karakterize edilir. Sik sik ayrintil sahneler inga eder ve
karakterlerini yaratmak i¢in kostimler, aksesuarlar ve
makyaj kullanir, gerceklik ile kurgu arasindaki ¢izgileri
bulaniklastinr. Fotograflari genellikle populer kiltir, sanat
tarihi ve medyanin cesitli yénlerine atifta bulunur, onlar
elestirir. Cindy Sherman’in gagdas fotografciliga dnemli
katkilarindan biri, kimligin insa edilmis dogasini ve kendini
temsil etmenin performatif yonlerini kesfetmesidir. “Untitled
Film Stills” / “isimsiz Film Fotograflar” (1977-1980) gibi
dizileriyle, kadinlarin medyada nasil tasvir edildigini inceliyor
ve izleyiciyi toplumsal cinsiyet rollerinin ve arketiplerin insa
edilmis dogasiyla yUzlestiriyor. Sherman’in galismalari,
geleneksel guzellik, kadin olma ile sanat ve medyadaki
kadin tasviri kavramlarina meydan okumada etkili oldu.
Cesitli rolleri ve kisilikleri benimseyip altlist ederek, goérsel
temsilin dodasinda var olan yapayligi ve gi¢ dinamiklerini
aciga cikariyor. Ayrica Sherman’in galismalari, fotografcilikta
otoportre olanaklarini genisletti. Kendini dénustirme ve bir
dizi karakteri somutlastirma yetenegi, geleneksel yazarlk
kavramlarina ve fotografik gérintintn 6zglinligine meydan
okuyor. Otoportre kullanimiyla kimligin sekillendirilebilirligini
ve akiskanligini kesfederek izleyicileri kendi varsayimlarini
ve algilarini sorgulamaya tesvik ediyor. Cindy Sherman’in
calismalari, diinya ¢capinda énemli galeri ve mizelerde
sergilendi ve gagdas sanata katkilarindan dolayi cok
sayida 6dul ve 8vgl aldi. Fotografa yonelik yenilikgi ve
disindiricl yaklasimi, bu alanda derin bir etki yaratarak
nesiller boyu sanatci ve fotografcilara yerlesik temsil
normlarini sorgulamalari ve bunlara meydan okumalari

igin ilham verdi. Ozetle Cindy Sherman, dénistiiriicl
otoportreleri ve kimlik, cinsiyet ve temsili kesfetmesiyle
taninan etkili bir Amerikali fotograf¢i ve sanatgidur.
Sherman’in ¢calismasi, elestirel tartismalara ilham vererek ve
gorsel temsilin sinirlarini zorlayarak sahada énemli bir etki
yaratti.
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She is an American photographer and artist known for her
groundbreaking contributions to contemporary photography.
She is known for her transformative self-portraits in which she
assumes different personalities and explores themes of identity,
gender and representation. Sherman’s work is characterized
by her use of photography as a means to challenge and
deconstruct stereotypes and social expectations. She often
constructs elaborate scenes and uses costumes, props and
makeup to create her characters, blurring the lines between
reality and fiction. Her photographs often refer to and criticize
various aspects of popular culture, art history and the media.
One of Cindy Sherman’s major contributions to contemporary
photography is her exploration of the constructed nature of
identity and the performative aspects of self-representation.
Through series such as “Untitled Film Stills” (1977-1980),

she has examined how women are portrayed in the media,
confronting the viewer with the constructed nature of gender
roles and archetypes. Sherman’s work has been instrumental
in challenging conventional notions of beauty, being a

woman, and the depiction of women in art and media. By
assuming and subverting various roles and personalities, she
reveals the inherent artificiality and power dynamics of visual
representation. Sherman’s work also expanded the possibilities
of self-portraits in photography. Her ability to transform herself
and embody a variety of characters challenges conventional
authorship and the authenticity of the photographic image.

By exploring the figureability and fluidity of identity through the
use of self-portraits, she encourages viewers to question their
own assumptions and perceptions. Cindy Sherman’s work
has been exhibited in major galleries and museums around the
world and she has received numerous awards and accolades
for her contributions to contemporary art. Her innovative and
thought-provoking approach to photography has profoundly
impacted the field, inspiring generations of artists and
photographers to question and challenge established norms
of representation. In a nutshell Cindy Sherman is an influential
American photographer and artist known for her transformative
self-portraits and her exploration of identity, gender and
representation. Sherman’s work has significantly influenced the
field, inspiring critical debate and pushing the boundaries of
visual representation.
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Elton John, “Yiiziinde Yumurta” / “Egg On His Face”, David LaChapelle, New York, 1999.
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David LaChapelle, ABD, 1963

Calismalarinda giizel sanatlar, moda ve UnlG kilttranin
unsurlarini harmanlayan benzersiz ve abartili tarziyla
tanindi. LaChapelle’in fotograflar genellikle canli renkleri,
gercekUstl kompozisyonlari, gl¢lt bir hiciv duygusu ve
sosyal elestirilerle karakterize edilir. LaChapelle, kariyerine
1980’lerde, cesur ve kiskirtici tarzinin hizla dikkat ¢ektigi
Interview dergisinde fotografci olarak basladi. Daha

sonra Vogue, Rolling Stone ve Vanity Fair gibi 6nde gelen
yayinlar icin ¢gekimler yapti. Fotograflari cok sayida derginin
kapaklarini susledi, birgok tnlu ve kilttrel ikonla ¢aligti.
LaChapelle’in cagdas fotografciliga onemli katkilarindan
biri, imgeleri araciligiyla toplumsal normlara ve geleneklere
meydan okuma yetenegidir. Fotograflari, genellikle abartili
ve gercekustl sahneler sunar; ¢agdas toplum hakkinda
gUcli mesajlar iletmek icin popdler kiltdr, sanat tarihi

ve tiketim kiltdrd unsurlarnni harmanlar. LaChapelle,

canli renkleri, ayrintili setleri ve detaylara gosterdigi

6zeni kullanarak gdérsel olarak ¢arpici ve disinduricu
goruntuler yaratir. Calismalan séhret, glizellik, tiketim
kUltdri ve insanlik ile dogal dinya arasindaki iliski gibi
temalar arastirir. Fotograflari, genellikle izleyicileri modern
toplumun degerlerini ve 6nceliklerini sorgulamaya davet
eden sembolik ve alegorik unsurlar icerir. Fotograf
alanindaki galismalarinin yani sira; LaChapelle, Elton John,
Madonna ve Moby gibi birgok sanatcli igcin mizik kliplerinin
de yénetmenligini Gstlendi. Mizik klipleri, genellikle anlati
tarzinda hikayelestirme ve goérsel olarak garpici sahneler
iceren, kendine dzgii tarzini yansitiyor. Ozetle David
LaChapelle, abartili ve gorsel olarak carpici gorinttleriyle
taninan, 6nde gelen bir Amerikall fotograf¢i ve ydnetmendir.
Calismalar toplumsal normlara meydan okuyor;

s6hret, glzellik ve tiketim kultlrd temalarni kapsiyor.
LaChapelle’in cagdas fotografa katkisi, gérsel olarak
blydleyici ve sosyal agidan ilgi ceken fotograflar yaratmak
icin glizel sanatlar, moda ve popdler kiltirl harmanlayan
benzersiz ve dustindirlicu yaklagiminda yatmaktadir.
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He is recognized for his unique and extravagant style in his
work blending elements of fine art, fashion and celebrity
culture. LaChapelle’s photographs are often characterized
by vivid colors, surreal compositions, a strong sense of
satire and social criticism. LaChapelle began his career in
the 1980s as a photographer for Interview magazine, where
his bold and provocative style gained instant attention. He
later worked for leading publications such as Vogue, Rolling
Stone and Vanity Fair. His photos adorned the covers of
numerous magazines, he worked with many celebrities and
cultural icons. One of LaChapelle’s significant contributions
to contemporary photography is his ability to challenge
social norms and conventions through his images. His
photographs often present scenes that are theatrical and
surreal; he blends elements of popular culture, art history
and consumer culture to convey powerful messages about
contemporary society. By using vibrant colors, elaborate sets
LaChapelle creates visually stunning and thought-provoking
images with attention to detail. His work explores themes
such as fame, beauty, consumer culture, and the relationship
between humanity and the nature. His photographs often
contain symbolic and allegorical elements that evoke the
viewers to reflect on the values and priorities of modern
society. In addition to his work in the field of photography;
LaChapelle has also directed music videos for many artists
such as Elton John, Madonna and Moby. His music videos
reflect his distinctive style, often featuring storytelling
narratives and visually striking scenes. In a nutshell David
LaChapelle is a leading American photographer and director
recognized for his theatrical and visually striking images. His
work challenges social norms; dealing with themes of fame,
beauty and consumer culture. LaChapelle’s contribution to
contemporary photography lies in his unique and thought-
provoking approach that blends fine art, fashion and popular
culture to create visually captivating and socially engaging
photographs.
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“Oyuncak el bombasi tasiyan cocuk” / “Child with a toy hand grenade”, Diane Arbus, Central Park, New York, 1962.
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Diane Arbus, ABD, 1923

Toplumsal cemberin kenarlarindaki bireylerin kendine 6zgu
ve ¢cogu zaman tartismall portreleriyle taninan Amerikali

bir fotografci. Ozellikle portre ve belgesel fotografcilig
alanlarinda fotografa 6énemli katkilarda bulundu. Arbus’un
fotograflar, genellikle sosyal yasamda yer edinemeyen
veya toplumsal normlar tarafindan marjinalize edilen
insanlara odaklaniyordu. Konulari arasinda fiziksel

engelli bireyler, kadin kiyafeti giyenler, sirk sanatgilari

ve ana akimin disinda var olan digerleri vardi. Arbus’un
portreleri, 6zneleriyle derin bir bag kurma konusunda
benzersiz bir yetenegde sahip. Kamera dnlinde gercek
benliklerini ortaya ¢ikarmalarina olanak sagladigindan bir
kirlganlhk duygusu tasiyor. Fotograflan, izleyicileri kendi
Onyargilaryla yluzlesmeye davet eden bir samimiyet ve
dUrlstlik duygusuna sahip. Arbus’un dikkate deger
katkilarindan biri, portrenin sinirlarini genigletmedeki
rolidur. Toplum tarafindan genellikle gézden kagan

veya reddedilen konular secerek, onlarin insanilik ve
benzersizligine dikkat ¢ekti. Arbus’un fotografa yaklasimi,
belgesel fotograf alanini da etkiledi. Konularina empati

ve merak duygusuyla yaklasarak 6zlerini yakalamayi

ve hikayelerini fotograflaryla anlatmayi amagladi.
Fotograflari, genellikle alt kilttrlere ve marjinalize edilmis
topluluklara bir bakis sunarak toplumda var olan ¢esitli
deneyimlere ve kimliklere isik tuttu. Ayrica Arbus’un

mirasl, bireysel fotograflarinin tesine geciyor. insan
durumunu kesfetmeye olan baglhg: ve konularinin 6zinu
yakalama yetenegi, nesiller boyu fotografcilara ilham verdi.
Calismalari, portre fotografcihgi ve belgesel hikaye anlatimi
alanini etkileyerek fotografcilar 6zglnligu, cesitliligi ve
gorsel anlatilarin glicini kucaklamaya tesvik etti. Trajik

bir sekilde kisa kariyerine ragmen (Arbus 1971’de 48
yasinda vefat etti), Diane Arbus’un fotograf¢iliga katkilari
takdir edilmeye devam ediyor. Glcli ve kigkirtici portreleri,
sanat diinyasinda silinmez bir iz birakarak hala guzellik,
normallik ve insan deneyiminin sinirlarina dair algilarimiza
meydan okuyor.
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The American photographer known for her distinctive

and often controversial portraits of individuals on the

fringes of the society, she made significant contributions

to photography, particularly in the fields of portrait and
documentary photography. Arbus’ photographs often
focused on people who could not gain a place in society or
were marginalized due to social norms. Her subjects were
individuals with physical disabilities, cross-dressers, circus
performers, and others who existed outside the mainstream.
Arbus’ portraits have a unique ability which enables a deep
connection with subjects. There is a sense of vulnerability
as they allow them to reveal their true selves in front of the
camera. Her photographs evoke a sense of sincerity and
honesty that invites viewers to confront their own prejudices.
One of Arbus’ notable contributions is her role in expanding
the boundaries of portraiture. By dealing with topics that
are often overlooked or rejected by society, she drew
attention to their humanity and uniqueness. Arbus’ approach
to photography also influenced the field of documentary
photography. By approaching her subjects with empathy
and curiosity, she aimed to capture their essence and tell
their stories through her photographs. Her photographs
often provide a glimpse into subcultures and marginalized
communities, shedding light on the diverse experiences and
identities that exist in society. Arbus’ legacy goes beyond
her individual photographs. Her dedication to exploring the
human condition and her ability to capture the essence of
her subjects have inspired generations of photographers.
Her work has influenced the field of portrait photography
and documentary storytelling, encouraging photographers
to embrace originality, diversity and the power of visual
narratives. Despite her tragically short career (Arbus passed
away in 1971 at the age of 48), Diane Arbus’ contributions
to photography are still appreciated today. Her powerful and
provocative portraits have left an indelible mark on the art
world, still challenging our perceptions of beauty, normality
and the limits of human experience.
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Kraliyet Kani serisinden / From the Royal Blood series, Erwin Olaf, 2019.
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Erwin Olaf, Hollanda, 1959

Erwin Olaf, kendine 6zgi ve gogu zaman kigkirtic

tarziyla bilinen bir cagdas fotograf¢i. Kimlik, cinsiyet,
cinsellik ve sosyal konular gibi ¢esitli temalar arastiran
calismalariyla uluslararasi alanda tanindi. Olaf’in cagdas
fotografa katkilar, sanat diinyasi lizerinde dikkate deger
bir etki yaratmistir. Fotograflar, duygusal derinligi,
kiskirtici temalan ve titiz isciligiyle 6ne cikiyor. Fotografa
yenilikgi yaklagimi ve geleneklere meydan okuma

istegi, birgok fotograf¢i ve sanatgiya ilham kaynagi

oldu, izleyicileri karmasik ve cogu zaman rahatsiz

edici gerceklerle ylzlesmeye zorladi. Olaf, fotograflar
araciligiyla karmasik ve duygu yUkli hikayeler anlatma
yetenegiyle taniniyor. Calismalan siklikla drama ve anlat
derinligi hissi uyandirarak, izleyicileri sundugu hikayeleri
yorumlamaya ve onlarla etkilesime ge¢gmeye davet ediyor.
Belirli duygulari ve anlatilar uyandiran, 6zenle segilmis
sahneler yaratiyor ve ¢alismalarina teatral bir kalite katiyor.
Siklikla sosyal sorunlara ve mevcut normlara meydan
okumalara deginiyor. Sanatini diistince ve tartismayi
tesvik edecek bir platform olarak kullanarak yaslanma,
glzellik standartlari, toplumsal beklentiler ve azinlik haklar
gibi konular arastiran seriler Uretti. Portreleri genellikle
model, Unli veya siradan bireyler olan Olaf, konularinin
6zunU yakaliyor. Portreleri salt temsilin dtesine gegerek,
fotografini gektigi kisilerin psikolojisine derinlemesine
iniyor. Gorsel olarak garpici ve etkileyici gortntiler
olusturmak i¢in aydinlatma, kompozisyon ve gérunti
isleme tekniklerini kullanan Olaf, fotograf konusundaki
teknik ustaligiyla taniniyor. Detaylardaki titizligi
calismalarinda agikga gorilmektedir. Sanatci Eyliil 2023’te
aramizdan ayrildi.
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Erwin Olaf is a contemporary photographer known for

his distinctive and often provocative style. He gained
international recognition for his work that explores a variety
of themes such as identity, gender, sexuality and social
issues. Olaf’s contributions to contemporary photography
have remarkably impacted the art world. His photographs
stand out for their emotional depth, provocative themes
and meticulous craftsmanship. His innovative approach

to photography and his willingness to challenge traditions,
have inspired many photographers and artists, forcing
viewers to confront complex and often disturbing realities.
Olaf is known for his ability to tell complex and emotionally
charged stories through his photographs. His work often
evokes a sense of drama and narrative depth, calling
viewers to interpret and interact with the stories he presents.
He creates carefully selected scenes that evoke specific
emotions and narratives, which adds a theatrical quality

to his work. He often addresses social problems and
challenges to existing norms. Using his art as a platform to
encourage thought and discussion, he has produced series
that explore issues such as aging, beauty standards, social
expectations and minority rights. Olaf, whose portraits often
feature models, celebrities or ordinary individuals, captures
the essence of his subjects. His portraits go beyond mere
representation and makes an in-depth analysis of the
people he photographs. Olaf is known for his technical
prowess in photography, using lighting, composition and
image processing techniques to create visually stunning
and dramatic images. His attention to detail is evident in his
work. The artist passed away in September 2023.
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“jsimsiz” / “Untitlied”, Gregory Crewdson, 1998-2002.
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Gregory Crewdson, ABD, 1962

Titizlikle sahneledigi sinematik fotograflariyla taninan
Amerikali fotograf¢i. Crewdson’in ¢alismalarinda genellikle
banliyd veya kliclk kasaba ortamlari, trkUticU bir glizellik
ve psikolojik gerilim duygusuna sahip sahneler yer alir.
Gregory Crewdson’in cagdas fotografa en énemli katkisi,
titizlikle olusturdugu, her ayrintisina dikkat ettigi setler
kullanmasidir. Set tasarimcilari, 1siklandirma teknisyenleri
ve oyunculardan olugan genis bir yapim ekibiyle
fotografa, bitlin bu sacayaklarinin ortak bir sireci olarak
bakiyor. Batiin bu ekiple gergeklik ve kurgu unsurlarini
birlestirerek film setlerini andiran, 6zenle diizenlenmis
sahneler insa ediyor. Crewdson’in fotograflari, genellikle
yabancilasma, tecrit ve giindelik hayatin daha karanlk
yonlerini kesfediyor. Géruntuleri, izleyicilerde bir gizem

ve psikolojik rahatsizlik duygusu birakarak gerilim veya
sessiz yogunluk anlari sunuyor. Crewdson, 6zenle
olusturulmus kompozisyonlari ve sinematik isiklandirma
tekniklerinin kullanimiyla fotograf ve film arasindaki sinirlari
bulaniklastiran 6zgun bir gérsel dil yaratiyor. Teknik ve
sanatsal katkilarina ek olarak Crewdson’in ¢alismalari,
yeni nesil fotografcilar ve sanatgilan etkiledi. Fotografa
yaklasimi, hikdye ve goérsel anlatinin sinirlarini zorlayarak
ortamin olanaklarini genisletti. Tek bir gérintl icinde
karmasik anlatilar yaratma yetenegi, cagdas fotografcilik
Uzerinde 6nemli bir etki yaratti. Crewdson’in fotograflari,
dinya ¢apinda buyik galerilerde ve muzelerde genis
capta sergilendi ve galismalar ¢ok sayida yayinda yer aldi.
National Endowment for the Arts bursu ve Skowhegan
Photography Madalyasi da dahil olmak Uizere ¢cok sayida
odil ve onur belgesi ald.
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Crewdson is an American photographer, known for his
carefully staged cinematic photographs whose work often
features suburban or small-town settings, scenes with an
eerie sense of beauty and psychological tension. Gregory
Crewdson’s most important contribution to contemporary
photography is the use of sets he carefully creates, paying
attention to every detail. With a large production team of

set designers, lighting technicians and actors, he views
photography as a collaborative process of all these trivets.
With this team, he blends elements of reality and fiction to
construct meticulously arranged scenes that resemble movie
sets. Crewdson’s photographs often explore alienation,
isolation and the darker aspects of everyday life. His

images offer moments of tension or quiet intensity, leaving
the audience with a sense of mystery and psychological
discomfort. Crewdson creates a unique visual language that
blurs the lines between photography and film through his
carefully crafted compositions and use of cinematic lighting
techniques. In addition to technical and artistic contributions,
Crewdson’s work has influenced a new generation of
photographers and artists. His approach to photography
expanded the possibilities of the medium by pushing the
boundaries of storytelling and visual narrative. His ability to
create complex narratives within a single image has had a
significant impact on contemporary photography. Crewdson’s
photographs have been widely exhibited in major galleries
and museums around the world, and appeared in numerous
publications. He has received numerous awards and honors,
including the National Endowment for the Arts fellowship and
the Skowhegan Photography Medal.

CONTEMPORARY PHOTOGRAPHY



Murat Gur

“Cro-Magnon”, Hiroshi Sugimoto, 1994.
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